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AND SINGING-CLASS CIRCULAR. 


PUBLISHED ON THE FIRST OF EVERY 


No. 551.—Vol. 30. 


Registered for transmission abroad. 


ROYAL CHORAL SOCIETY, 
ROYAL ALBERT HALL. 
Patron: Her MAJesty THE QUEEN. 
President: H.R.H. THe Duke or EpinpurGu, K.G. 
Conductor: Mr. Barney. 


Handel's MESSIAH, on Tvespay, January I, at eight. Artists: 
Madame ALBANI, Madame PATEY, Mr. CHARLES BANKS, 
and Mr. WATKIN MILLS. Band and Chorus, 1,000, Organist, 
Mr. HODGE. Prices: tos. 6d.,7s.6d., 5s.,4s.,and gallery promenade, Is. 


Madame ALBANIand Madame PATEY willsingin THE MESSIAH, 
for the ROYAL CHORAL SOCIETY, on Tvuespay, January 1. 

Madame AL BANI will make her LAST APPEARANCE in England, 
previous to her departure for America, in THE MESSIAH, at the 
ROYAL ALBERT HALL, on TveEspay, January 1, 











Berlioz’s FAUST will be performed, on WepnespDay, January 16, 
at 8. Further particulars will be announced i in the daily ‘papers. 


COLLEGE OF ORGANISTS. 


January 8, 1889 F.C.O. Examination (Paper Work). 
fe 9 «- F.C.0O, Examination (Organ Playing). 
a 10s. F.C.O. Examination (Organ Playing). 
me > ae Diploma Distribution. 
* ee A.C.O. Examination (Paper Work). 
‘6 16... A.C.O. Examination (Organ Playing). 
we ee A.C.O. Examination (Organ Playing). 


18 .. ~ Diploma Distribution. 


February § ve Lecture. 
March 5 ve Lecture. 
April Fee Lecture. 
es 20 «« Annual College Dinner. 
May ae Lecture. 
quae 4 Lecture. 
uly 16 F.C.O, Examination (Paper Work). 
Pi 17,18 .. .. F.C.O, Examination (Organ Playing). 
o 19 .< .. Diploma Distribution. 
‘ aS os .. A.C.O,. Examination (Paper Work). 
“" 24, 25 A.C.O. Examination (Organ Playing). 
- oF .. Diploma Distribution. 


Annual General Meeting. 
Candidates’ for the forthcoming Examination should be 
sent in on or before January 1. 
Further arrangements and particulars will be duly announced. 
E. H. TURPIN, Hon. Secretary. 


955 Great Russell Street, Bloomsbury. 
UNIVERSITY OF TRINITY COLLEGE, 
TORONTO. 


(THE CHURCH OF ENGLAND UNIVERSiTY OF UPPER CANADA.) 





The next ANNUAL EXAMINATIONS for the Degree of 
BACHELOR of MUSIC will be held simultaneously in TORONTO 
and LONDON in Easter week, 1889. Women are admissible to these 
Examinations. 

For particulars apply to Rev. E. K. KENDALL, D.C.L., 
for England, Southsea. 


Registrar 





THE 


GUILDHALL SCHOOL OF MUSIC. 


Established ty the Corporation of London. 
Principal, Mr. Wetst HILv. 
The next Concert will take place on January 23, 1889. 
The next term commences on Monday, January 14, 1889. 
For prospectuses and all further particulars apply to the Secretary. 
By order, CHARLES P. SMITH, Secretary. 
Victoria Embankment, E.C. 
ONDON CHURCH CHOIR ASSOCIATION.— 
Choirs wishing to join the Association for the next ANNUAL 
FESTIVAL, in St. Paul’s Cathedral, are requested to communicate 
with the Hon. Secretary, Mr. W. T. Snell, The Bank, Camberwell 
Green, S.E. 
RGAN AND TROMBONE RECITALS.— 
Mr. WALTER E. STARK and Mr. R. H. BOOTH, of the 
London Symphony, Richter, and E. Prout’s Concerts, have arranged 
to accept ENGAGEMENTS for RECITALS in London or Provinces. 
Their extensive Répertoire includes the “David” Concerto (Carl 
Braiier); Fantaisie, ‘‘Ein feste Burg’’; and many other works un- 
known in this country. Communications respecting Engagements 
should be addressed to Mr. Stark, 13, Wolfington Road, West 
Norwood, S.E. 








Wiiaa 


JANUARY 1, 


MONTH. 


Price 4d.; J Post- free, sd. 


Annual Subse — Postage-free, 5s. 


NOVELLO’S 
ORATORIO CONCERTS. 


~_ 





WEDNESDAY EVENING, JANUARY 23, 1889, 


MENDELSSOHN’S 


ELIJAH. 


MADAME NORDICA. 
MADAME PATEY. 
MR. LLOYD. 
MR. HENSCHEL. 
&c., &e. 


Conpuctor ... DR. MACKENZIE. 





¥JPrices of admission: Stalls, tos. 6d.; Balcony, 5s.; 
Admission, 2s. 6d.; to be obtained of Novello, Ewer and 
Co., 1, Berners Street, W., and 80 and 81, Queen Street, 
Cheapside, E.C.; the usual Agents; and of Basil Tree 
(Austin’s Ticket Office), St. James’ s Hall, 28, Piccadilly, W. 


CHURCH CHOIR GUILD, 


35, WELLINGTON STREET, STRAND, W.C. 








Annual Conference in London, Wednesday, January 23, 1889. 


Prospectus and further particulars from C. F. Passmore, Esq., 


Appley House, York Town, Surrey. 


GUILD OF ORGANISTS, 


35, WELLINGTON STREET, STRAND, W.C. 





Patron: The Right Rev. the Lord BisHop oF Lonpon. 





Next Fellowship Examination, January 22 and 23. 
wag ag ig an further particulars may be obtained from the Hon. 
Sec, , Dr. J. H. Lewis. 


OPENING OF NEW ORGAN AT ST. PHILIP'S, 
BUCKINGHAM PALACE ROAD. 


The above Organ will be opened on JANUARY 138, at 8.15 p.m., when 
a RECITAL will be given by Mr. WALTER PARRATT, “Organist of 
St. George's Chapel, Windsor. For Tickets of admission, apply, en- 
closing stamped envelope, to the Vicar, 22, Gerald Road, S.W. 





USIC SCHOOL. —CHU RCH OF ENGL AND 
I HIGH SCHOOL for GIRLS (Limited), 6, Upper Baker 
Street, Regent's Park.—Head Music Mistress, Miss Macirone, late 
Professor of Royal Academy of Music. Fee, three guineas per term. 
Children from 8 to 13 allowed to begin and continue for two guineas 
per term. Pupils not in the School pay an entrance fee of one guinea. 
The fees payable in advance. Pupils wishing to join Violin Class 
under Mdlle. Gabrielle Vaillant to send in their names to Miss 
Macirone. Music School re-opens January 21. Competitions in May 
for three Free Scholarships as usual, E. J. HOLLAND, Chairman. 


S*. ANDREW UNDERSHAFT, St. Mary Axe, 

C.—On Tuesday, January 15, 1889, at 7.30 p.m., the Cantata 
ST. ANDRE W, by W. M. Wart, will be repeated. Offertory for the 
Organ Improvement Fund. Persons attending the service are re- 








quested to bring hymn books (Ancient and Modern). 


Sb ost 
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PROFESSIONAL NOTICES. 


MADAME ANNIE ALBU (Soprano). 
Concerts and Oratorio, address, 10, Albert Terrace, Blackpool. 


MISS JULIE ALBU (Soprano) 
(Pupil of the late Madame Jenny Lind-Goldschmidt). 
For Oratorios, Concerts, At Homes, 4, Igin Avenue, W estbourne Pk. 


MADAME BAILI: Y ( Soprano), 
59, St. Thomas Road, Finsbury Park, N. 7 
M: AD. \ME BARTER ee) 


(Pupil of W. H. Cumming s, Es 


For Oratorios, Concerts, At Homes, &c. 








address, Westbury Road, Wood Green, N.; or, Mr. W. B. Healey, 
1oA, Warwick Street, W. 
MISS. VINNIE BEAUMONT (Soprano). 
For Oratorios, Miscellaneous Concerts, Organ Recitals, &c., address, | 


. Novello, Ewer and Co., 


Brigg, L wag see and Messrs 
, Berners Street, Ws 


MADAME CARRIE BLACKWELL (Soprano) 
(Pupil of the late Madame Sainton-Dolby). 
Orchestral, Oratorio, Ballad Concerts, &c., 4A, Sloane Squa 


MISS AMY pie ype Fg seve 


For Concerts, Oratorios ar , Marylands Road, 
M: 


Point House, 





re, S.W. 





MISS ANNIE CH. \P PE 7 . (Mrs. Ralph Dawes) 
{ Sopr 
Pupil of Miss Louisa Pyne, the la 
tudent at the Natio nal Trait 
For Oratorios, Concerts, &c., address, 
South, Chiswick, W. 
“Miss Annie Chappell, who is a gifted ima made her first 
appearance at the Crystal Palace Concerts on Saturday last, when sl 
fairly won an important success. She sang ‘ Di tanti palpiti’ wi ith con 
scientious fide lity, and to the delight of her audience. Her vocalisation 
was irreproachable, and its sympathetic quality imparted an adc 
charm, Subseque ntly she gave a tasteful rendering of ‘ My 
heart,’ and fully merited the w: irm appl 
Tews irded by the vast audience.” —Brighton Gazette. 
s Ch appell has a brilliant soprano voice, 
ture a singer. ‘She g ave a very chastely expressive 
dearest he: urt,’ the accent and expression being entirely 
the music and words, She 
song ‘I] bacio’ with clever vocalisation, perfect tunefulness, and ex- 
ceeding tly sprightly rhythm and nice shading. In response to an encore 
she sang ‘ [ dreamt,” &c.—H uddersfield Examiner. 
MISS EFFIE CLEMENTS (Soprano). 
Own Address, 36, Albion Street, Hyde Park; or, Mr. Alfred Moul, 
26, Old Bond Street. 
MISS CONWAY (Soprano). 


For Concerts, Oratorios, Cantatas, &c., address, 5 3 Robert Street, 


ano) 

te eminent Operatic ema also 
1g School for Mu 

, Arlington Park G irdens 











and is a highly cul- 








Chorlton-on-Medlock, Manchester. ; 
EATON (Soprano, G to D). 


Lyne. 


MISS MARJORIE- 
Concerts, Oratorios, &c. 2 

Possesses a voice of § good 
of tone nt often met with.’ 


MISS ELEANOR FALKNER (Soprano) 
(Of St. James’s Hall and Crystal Palace Concerts 
2, Grafton St., Gower St., London, and Snow Hill, Wolverhamy pton. 


MISS FUSSELLE 

(Pupil of Madame Sainton-Dolby 
Licentiate (Artist) of the Roy al Academy of Mu 

For Concerts, Oratorios, &c., address, 37, Harrin ston Sans ; NOW, 


MISS DOROTHY GARTHE (Soprano or Mezzo), 
For Concerts and At homes, address, 10, Upper George Street, 
Bryanston Square, W. ce see eee 
MISS EDITH GOLDSMITH (Soprano). 
For Concerts, At Homes, &c., address, 188, Camden Road, N.W. 
MADAME MINNIE GWYNNE 
For Oratorios, 
18, St. Stephen’s Avenue, Uxbridge Road, W. 
MADAME EMILIE HALLE (Soprano) 
(Pupil of the late W. T. Wrighton). 
Operatic, Ballad Concerts, &c., Roseville, the Crescent, Beck ¢nham. 
MADAME LAURA HAWORTH (Soprano). 
For Oratorio, Operatic, or Ballad Concerts, 22, Laurel Road, Fairfield, 
Liverpool. 
MISS BESSIE HOLT (Soprano). 
For Oratorios, Concerts, and Cantatas, address, 2, Brighton Terrace, 
Cornbrook Park, Old Trafford, Manchester. 
MADAME MINNIE JONES (Soprano), 
R.A.M. Hon. Cert. For Oratorios, Concerts, &c., address, St. 
MISS EDITH LUKE (Soprano) 
(Associate Gold Medal, L.A.M.). 


For Concerts, Oratorios, Dinners, address, W. Sexton, Esq., 447, 
Strand; or 8, Melbourne Square, Brixton. 


Katherine Street, As cies inder 
quality, sang with a sweetnes 


n 
Manchester Con ivle?, meseiin: 2h, 





(Soprano ) 


(Soprano). 








Asaph. 





or rie and vacant dates, | 


ise with which her efforts were 


rendering of ‘My | 
SPRLOpL ite to | 
also sang Arditi’s well known but difficult 


“ | For Oratorio, 
| Street, Hulme, 


formerly her Assista “ Profess or; | 


Classical and Ballad Concerts, Organ Recitals, address, | 





| calibre of ‘ 





MACAFEE (High Soprano). 





For Ballad Concerts, At Homes, &c., address 
Hill; or, iH, Tuddenham, 304, R egent Street, W. 





~MADAME EVA NEATE 
Fo or Oratorios, Concerts, &c. J. Stedman, Esq., 
MISS M. LISTER NEWMAN (Soprano) 
(Silver Medalist, R.A.M., July, 1887; Certificate, July, 1883) 


Accepts Engagements for Concerts in January. Adc ress, Hollowgate, 
Barnsley, Yorkshire. 


| MISS ROSA PAGE (Soprano). 
| For a Ballad Concerts, At Homes, &c., address, 7, Braemar 
Tottenham; or, H. Tuddenham, 304, Re gent diseat, W. 


MISS arcors PALMER (Soprano) 
(Of Crystal Palace Concerts). 
_Add ress, Mr. W. B. Healey, 10a, Warwick Street, Regent Street, W 


MADAME P ROBE RT-GOODWIN (Soprano), 
Oratorio, Cantata,or Ballad Concerts. Art cag House, Woodfield Rd. 
Redland, Bristol; or, 44, Tressilian Rd., St. John’s, Lond ym, S.E. 


MISS ELLIOT RICH: ARDS (Soprano). 
For Oratorios, Concerts, &c., oe 38, Ss Oakley Street, Northampton ; 
| or, W. Sexton, Es , Strand, W.C 


“MISS FANNY SE " 1 ERS ca 
For Oratorios, Classical and Ballad Concerts. Crag Cottage, 
Knaresbro’, 

Vide Press.,—‘* Miss Sellers proved to be the possi 
ingly good soprano voice, cd round, bright, 
quality, and ieras If to be a thorough musician. 
soprano in oratorio for a long while sing througnout a work of the 
‘St. Paul,” with such uniform conscientious accuracy and 
appropriate expression of the whole meaning of the words and music, 
and bright, cl ss and tuneful vocalisation as Miss Sellers displayed.” 
Huddersfeli y Examiner, December 7 1888. ‘ 


“MISS HAMILTON SMI’ TH 
Medalist). Concerts, Lessons; also Guitar and 
13, Dorchester Place, Blandford Square, W. 
MISS EDITH STEVENS (Soprano) 
(Pupil of Mr. Fred. Walker) 
| Is open to engagements for Oratorio, Classical and Ballad Concerts 
_ Organ Recitals, &c. Address, Beverley House, Barne Surrey. 


‘MISS EMILY TAYLOR " (Soprano) 

(Pupil of late J. B. Welch and Miss Bessie Cox). 

Concerts, Oratorios, &c., 158, Ladbroke Grove Road, W. 
MADAME CLARA WEST (Soprano), 

MISS LOTTIE WEST (Contralto), 

: Beethoven Villa, King Edward Road, Hackney. 
MISS DORA BARNARD (Contralto) 

(Medalist, R.A.M.). 


iF or Oratorios, Operatic and Be allad Concerts, &c., 
Stoke Nev vington. 


| MDLLE. 
(Soprano). | 
| - 


Road, 


sor of an exceed 
and sympathetic in 
We have not heard a 








(Gold Mandolin 





6, Lordship Park 
P ress notices sent on applicatiy mn. 


MISS. L OU ISA \ BOW MON T (Contralto) 


(Principal of St. Peter's, Manchester). 
Operatic or Ballad Concerts, &c., address, 51, Mercer 
Manchester; or, W. Sexton, & sq., 447, Strand, Londo n 


MISS AMY BROOKES (Contralto) 


(Licentiate of the Royal Academy of Music). 

| For Concerts, Oratorios, &c., address, 7, Mount Preston, 
31, “i orrington Square, W. 

MDLLE. JOSE D'ARCONVILLE (Contralto), 

4, Clyde Road, Didsbury, Manchester, 

MISS DEWS (Contralto), 

4, St. Thomas Road, Finsbury Park, N. 
MISS EMILY FOXCROFT 
Gold Medalist, L.A.M., 1888; 


Leeds; or, 





(Contralto), 
First-class Society of Arts, &c. Oratorios 
3allad Concerts, Xc., for terms and vacant dates, 3, Holford St., W.C 
MISS ALICE LAMB (Contralto) 
(Of Sir Charles Hallé’s Manchester Concerts). 

Oratorios, Concerts, &c. For vacant dates, address, The Polygon, 
Ardwick, Manchester; or, Mr. W. Healey, roa, Warwick Street, 
Regent Street, W. 

MISS FANNIE LYMN (Contralto), 

4, Mansfield Grove, Nottingham. 


MISS AMY MARTIN (Contralto) 


(Gold Medalist, Associate, and Teacher, L.A.M.). 
For Oratorios, Concerts, and Lessons, address, The Retreat, Forest 
Hill, S.E. 





MISS PATTIE MICHIE (Contralto) 
(Licentiate Royal Academy). 
Concerts, Oratorios, &c., 10, Springfield Road, St. John’s Wood, N.W. 


MISS KATE MILNER (Contralto). 
For Oratorio, Operatic or Ballad Concerts, Lessons, &c., 21, Cromwell 
Grove, W est Kensington Park. 


MISS ELSA ODELL (Contralto or Mezzo-Soprano). 


For Oratorios, Concerts, &c. Address, Epping, Essex. 
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set, W. 


}) 


Wgate, 


-Mar 
y 


pton : 





WIiIM 





THE MUSICAL TIM 


ES.—Janvary 1, 1889. 








MISS COYTE TURNER (Contralto). 
For Concerts, Oratorios, &c. Address, 99, Wilberforce Road, Finsbury 
Park, London, N. 





MAD. AME OSBORNE WILLI AMS (Contralto). 


Address, 50, Loudoun Road, St. John’s Wood. 


MISS MARY W IL LIS ate seoaigai or hance Soprano) | 





y of Music). 


ester Terrace, 





Camden Ri 


Zo 5 L AGBRO © paali Tenor), 
Parish Church, Leeds. 


‘CHARL 


“MR. 





MR. . ALFRED CONSTABLE: 
aster and had og al I miley Parish Church). 
For Oratorios, Bal lads, &c., 18, St. n's Road, Forest Hill, S.E. 








, Commercial 


MR. LLOYD JAMES (Tenor). 

For Concerts, Oratorios, &c., address, Eaton Lodg 
Road, Peckh am, = 

“Granpn Concert.—Maid of Astolat. 

‘s share in honours, distinguishi ng ie 





James carried off the 
iT beyond doubt in the 
ighly grasped the 










‘O, my queen.’ is vocalist th 10ro 
ramatic nature of this section of the work, and gave it with power and 
I Birmingham Da 1 


STAFFORD PHILHARMONIC Society (Conductor, Dr. 
Mariner.—Mr. Lloyd James sang the air ‘ The Harbour 
ificent effect, and in such a way as to augur well for 

"Staffordshire Advertiser. 


MR. W. H. LOWE (Tenor). 
At’ liberty for Oratorios and Concerts. Addres , Blythe 
Blythe Road, West Kensington Park, W. 
MR. J. MELLOR (Tenor), 


Eccleshill, Bradford Yo rkshire. 


MR. HARRY STUBBS, R.C.M. 
St. George’s Chapel, Windsor. 
Address, 15, The Cloisters. 


MR. DEAN TROTTER (Tenor) 
(Exeter Cathedral). 
For Oratorios, , Conce rts, &c., tr, Polsloe Park, Exeter. 


MR. HENRY BAILEY 


Address, 15, Ps asle *y Road, Manor Place, 


MR. GORDON HELLER (Baritone). 
For Oratorios, Classical and Ballad Concerts, &c., Lessons in Voice 
Production. Address, Handel Villa, Thornton Heath, London. 


MR. J. G. HEWSON (Baritone). 





his future success.’ 


Villas, 


(Ten IT), 





(Baritone). 
Walworth, S.E. 











For Oratorios, Ballad Concerts, &c., addres , Hyde Road, Man- 
chester; or, St. Anne's Road, Star fea td “Hi, London. 
MR. W. | 1 INESON (Baritone). 
For Oratorios, Concerts, &c.; Quartet also provided. Address, 
The Cathedral, Hereford. 
MR. EDW ger MILLS (Baritone) 
. M. Chesham). 

For Oratorios, B tae &e., 17, Morval Road, Brixton, S.W. 
MR. ARTHUR M. SHORE, R.C.M. (Baritone) 
(Pupil of Signori Alberto Visetti and Franco D Nov ara) 

For Oratorios, Gailad Concerts, &c. Has v es for pupils for 

13, Hammersmith Road 1 "Ke ensington, W. 


Singing and Violin. 


MR. JAMES B. SMITH (Baritone) 
(Peterborough Cathedral). 
For Oratorios, Concerts, &c., address, 4, Princes Villas, 
P ete rborough. 


“MR. MUSGROVE TUFNAIL (Baritone) | 
(Gold Medalist and Certificate R.A.M.). 


For Oratorios, Cantatas, Ballads, Banquets, or Operatic Work. | 
T he Poplars, Dartford, | 
| 


Park Road, 


MR. BYRON DEWHURST (Bass), 
Canterbury Cathedral. Oratorios, Cantatas, Miscellaneous, &c. 
terms, vacant dates, address, Cathedral, Canterbury. 


MR. R. HILCOTT (Solo Bass). 


For Oratorios, Concerts, &c., 13, Marchmont Crescent, Edinburgh. 


MR. HOWARD LEES (Bass). 


For Oratorios, Concerts, &c., address, Delph, Manchester. 


sie : M | 








MR. WESTBY SOMERSE T (Bass). 
For Oratorios, Cantatas, Ballads, &c., Trafalgar Square, 
Street, Brook's Bar, Manchester. 


Augustus 


M R. W ALTE R TIDY (Bass V ocalist) 
Isopen for Engagements for Concerts, Evening Parties, At Homes, &c. 
Terms moderate. Address, Novello, Ewer and Co., 7, Berners Street, W. | 








MR. H. A. LUDLAM (V ioloncello). 
For Concerts, Drawing-Room Matinées and Soirées, &c.; also Chamber 
Music Instrumental Party, Newport House, West Bromwich, near 
Birmingham. 


t Professor in | 


iN 


| Me: HOLBERRY H AGYARD, engaged: 
«Se. 


| MISS NORLEDGE (Solo Violinist) 

| (Holder of a diploma of the First Order of Mc rit from the Royal Cons ser- 

vatorium of Music, Leipsic, and a member of Professor Herman's 

first Ladies’ Qu artet, Le ipsic 

Terms, Vacant Dates, and Press notices, 
Newark. 


MR. OTTO BERNHARDT 
(Musical Director and Conductor), 
Late of the Royal Spa Concerts, Harrogate; Aquarium, Scarborough, 
and the Pavilion, Mz atlock Bath, is at liberty - accept Engagements 
for the coming seas 


, 7, Cotleigh Road, West Hamp vor ad, Lon ndon, N. WwW. 


| | For apply 19, South Parade, 








* ddress 


MR. J. SHARPE 


(Oboeist and Ob 0€ Maker). 
e Hill, Pudsey, near 


Lydgat 


















For Oratorios, Concerts, &c., address, 235, 
Leeds. 
\ ADAME FL ORENCE FULTON (Soprano). 
+ Conce rts, Oratorios, &c. ** Golde Jen send,” ‘“ Callirhoé,” 
“Psy che,’ - Stabat Ma ter Ros “Melusina,” 
1g Beauty,” “ Lore ley," “rR Spectre’s Bride,” 
&e. “Dacre Hill, Rock Ferry, Cheshire. 





(Soprano) is 


M JADAME MADELINE HARDY 
4 agement in tow n or country, fi r Oratorios, Ballad 
int including Dr. 






and Dr. Pa Address, 27, Lough- 


= S.-W, 




















[“s agements fo yw Oratorios, Ce neert Homes. Re- 
ferences to Conducto ind Professor S. cland House, 
Romford Road, London, E. 

\ ISS M. AU D- 1. E SLIE | (Soprano) desires that 
4 all com ni respectin 1 Co neert En its, K&e., be 


t 


» $t, Cry tal Palace Re 
MARRIOTT 





ad 1, Dul S.E. 


ito her re 


ISS EDITH (Soprano) _ bes gs to 





M 





notify he r CHANGE os ADD RE pad | Pars on's 
en, S.W., where she d letter € ert . 
nts or Pup ils to be addre 1; or, to Mr. ad ML urriott, 295 Oxford 
et, W. 
Vl ISS HARRIET ROSS (Soprano) begs to 
announce that sl I REMOVED to Kingsley Villa, 
2, Wickham Road, Bri 





\ ADAME L ADEA SMART 
+ at all commu 
or Ballad Conce ag 
or, 50, Church Street, 


(Soprano) requests 
x Oratorio Ae ratic Recital, 
ira Road, London, N.W.: 





Liverpool. 



















\ ADAME WORRELL (Soprano), Associate of 
4 the Royai pe cg Ae of Musi t 1ounce that all com- 
m nic ations respecting En _" illad Concerts, 
‘c., should be address 1to fg, Wilt ton, 

\I ISS CHADWICK, R.A.M. (Contralto), begs to 
4 announce her REMOVAL to 2, Coppice Street, Werneth, 
Oldham, late 58, Henshaw Street. 

\ ISS ANNIE LAYTON (Contralto) requests 
a that during her visit to America w ith Mr. Ludwig's Concert 
Party all communications eee g Jig § s, &c., be addressed to 
her at 4, Milner Street, Cadogan Sq SW. 

\ R. G. BANKS (Tenor) requests that all com- 
4 munications respecting Concerts, &c., be addressed to Th 


Cathedral, Hereford. 


IMs AND MRS. 


Adelaide Mullen) on tour in 


tins 


return 


HENRY BEAUMONT 


America with Mr. Ludwig, 





| end of January. Business comm tions dog Mr. Vert, 6, Cork Street, 
| W.; or, to Mr. Beaumont, care of Messrs. Novello, Ewer and Co., 
1, East 17th Street, Ne w York. 





R. RALPH DAWES (Tenor) will be pleased to 


forward Extracts from the Newspapers u is singing in the 


‘ 











| following Works : — “ Saul,’ “Si amson, : Acis and 
Galatea, ” “ Elijah,’ hag rg a auda Sior “Hymn of Praise,” 
“ Sleeping Beauty,’ * “Last je . eG 3d, Th hou art Great,” 
| “* Rose Maiden,” “Ou itware 7 Bound,” “ Woman of Sa naria, “ Cruci- 
| fixion,” “ May Queen,” “ Crusaders,” “ Martyr of Ant i¢ jocks ’ Gounod's 
“Messe Solennelle,” ‘“ Redemptic n,” Rossini’s ‘‘Stabat Mater,” 
Mozart's ‘ Twelfth Mass,” Graun’s |“ Pz ission,” a ethoven’s Mass 
in C, Weber's “ Jubilee Cantata,” “Creation,” &c., 


For Oratorios, Concerts, &c., address, 18, Arling ston Park Gardens 


South, Chiswick, W. 


R. J: AMES GAW THROP> (Tenor), “Gentleman 
of Her Majesty’ s on Royal, St. James’s, begs that all com- 
. Priory Park Road, Kilbu rn, N.W 
Lianelly, 
Braintree, ‘‘ Messiah” 
“Judas”; Cambridge, Ballads ; 
Sawston, “Messiah”; Welling- 
3uzzard, “ Messiah ” Stockport, 
“Messiah”; Higham Ferrers, ‘“ Hymn of Praise’’; St. Neot’s, B allads ; 
Leeds, “Creation”; Bury, “St. Paul"; Huddersfield, ‘ Messiz th.’ For 
terms and vacant dates, address, Principal Tenor, Trinity College 


munications be addressed to 


Paul” Diss, “Holy City ox 
‘Tudas’ ‘? St. Ives, 
Luton, Ballads; Royston, Ballads; 


boro’, Selections; L eighton 


Gainsborough, ‘ 





| Choir Cambridge. 
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M R. JOSEPH HEALD (Tenor) requests that all 
communications respecting Engagements may be addressed to 
his residence, 23, Endlesham Road, Balham, London, S.W. 


M R. LLOYD JAMES (Tenor), having taken up 
his residence in London, 





is at liberty for Concerts and 
Oratorios. Address, Eaton Lodge, Commercial Road, Peckham, S.E. 


NY R. ALFRED KENNINGHAM (Tenor), of St. 

Paul’s Cathedral, has a few vacant dates for Oratorio and 
Concert Engagements this month. He has recently added Sullivan's 
“ Golden Legend,” Parry’s “ Judith,” and Bridge’s ‘‘Callirhoé” to his 
already extensive répertoire. Address, as above, or Grovedale, Parson's 
Green, S.W. 

Mr. Alfred Kenningham can supply Solo Choir Boys for Church 
Festivals, Concerts, and Banquets. F or terms, &e. i address as above. 


N R. CHARLES KENNINGHAM as CORESOS 
in Dr. Bridge’s Cantata “ Callirhoé,” as conducted by the Com- 
poser, at St. Leonards, Dec. 11, 1888. 

“Mr. Kenningham, whose clever and intelligent singing and clear 
musical tenor delighted everybody ... as the Priest was admirable, 
delivering the music with excellent expressive effect throughout, and 
exhibiting great talent for dramatic singing.’—Hastings and St. 
Leonards Observer, Dec. 15, 1888. 

For terms, &c., apply, The Cathedral, Canterbury. 


N R. F. W. PARTRIDGE (Baritone), Associate 
4 of the Royal College of Music, can accept engagements for 
Oratorios and Concerts as Vocalist or Accompanist. Address, 2, 
St. George’s Villa, Beckenham. 


HEREFORD MUSICAL FESTIVAL. 


SEPTEMBER, 1888, 
R. W. H. 
M* 


Tue DatLy Nev WSs, September 12, 

“ Sir A. Sullivan conducted, and the cast included Madame Albani, 
Miss Hilda Wilson, Messrs. Lloyd and Brereton. The last, so far as 
I am aware, was new to the part of Lucifer, whose music many a 
vocalist has found a hard nut tocrack. It is therefore much to the 
credit of this young vocalist, although the part lay rather high for him, 
that where so many have failed he succeeded, his voice standing well 
through the din of the Strasburg Bells, while its expression in the 
study and in the road to Salerno showed that he possessed a good deal 
of that sardonic humour which the character demands.” 











BRERETON as LUCIFER in the 
GOLDEN LEGEND. 





Tue Dairy TeLeGrapn, September 12. 

“A special word is due to Mr. Brereton. It is pleasant to credit 
the young artist with a great success both as regards emphasis and 
expression. Mr. Brereton may be commended also for an intelligent 
attempt at characterisation, as far as that is possible on the concert 
platform. He certainly made the utterances of Lucifer sardonic, and 
by other means, often slight, helped to suggest the personage whose 
words he spoke.” 


Tue Times, September 12. 

“Mr. Brereton, in addition to realising a good deal of the humour 
which is the dramatic and musical key-note of Lucifer, did full justice 
to the vocal demands of his task.” 

Tue MorninG Post, September 12. 

“Mr. Brereton was most successful in his reading of the part of 
Lucifer; his voice, greatly improved of late, was resonant and incisive, 
and he succeeded in creating a most favourable impression.” 


GvuarpbIAn, September 19. 

“Among the soloists Mr. Brereton deserves unqualified praise for 
his excellent impersonation of Lucifer. He is not far from being the 
best Lucifer that has yet been heard, and in the difficult scene where 
the solo voice has to make itself heard through the chorus and the 
enormously heavy instrumentation he was clearly audible throughout, 
a Ne which no other singer has been since the production of the 
work.” 





MusicaLt Wor tp, September 15. 

“Mr. Brereton, if we mistake not, assumed the part of Lucifer for 
the first time, and made a distinct success therein, This earnest and 
conscientious young artist imparted an amount of individuality and 
force to the music, by legitimate and thoroughly artistic methods of 
expression, which did him infinite credit.’ 

Ficaro, September 22. 
“In regard to the performance of ‘The Golden Legend,’ the chief 
point was the admirable singing of Mr. Brereton as Lucifer.” 


Address, 6, Blenheim Road, St. John’s W ood, N. W. 
M R. \ » BELL KEMPTON (Bass), of St. George’s ; 
ial and H.M. 


Private Chapel, Windsor Castle, for 
Concerts, Banquets, &c. Quartet Party provided. 
St. George’ s Chapel, Windsor Castle. 


NV R. FRANK M AY, having accepted important 

engagements in the U ated States, requests that all communi- 
cations be addressed to him, until further notice, Messrs. Novello, 
Ewer and Co., 21, East 17th Street, New York. 


N R. EGBERT ROBERTS (Bass) requests that 
all communications respecting Oratorios, Opera, or Concerts be 
addressed, 49, Pentonville Road, N. 


For terms, address 








N R. T. WILFORD PRICE (Bass), for Oratorios, 
pt Concerts, Banquets, &c. Engaged: Dec. 1, Sydenham; 3, 
Southend; 4, Forest Gate; 6, Penge; 8, Forest Hill and Catford; 11, 
Holborn: 15, Dulwich (‘‘ The Last Judgment”’); 19, City and West End; 
January 4 and 11, City; 16, Lower Norwood; 18 and 25, City; 29, High 
Barnet; February 13 and 27, City. For open dates and other engage- 
ments, address, 75, Kent House Road, Sydenham. 


NY R. and Mrs. WALLIS A. WALLIS (Bass and 

Mezzo-Soprano). Oratorio and Concert Parties provided, 
On tour in Scotland in January. 
Willow Lodge, Leeds. 


NV ISS NELLIE LEVEY (Vocalist and Guitarist), 


having returned from the Continent, has resumed her teachings 
and engagements. Address, by letter, 12, Red Lion Square, Holborn. 
ARP LESSONS.—MISS DIXON, ex-Scholar 
of the Royal College of Music, and Pupil of Mr. John Thomas 
(Harpist to Her Majesty the Queen), gives Harp Lessons and accepts 
engagements for Concerts and At Homes. Special arrangements 
made for Schools. Address, 82, Talbot Road, Bayswater, W. 


h ISS CLARA TITTERTON, Associate and Silver 
4 Medalist, R.A.M., First Class Certificate Society of Arts, &c., 
&c.,-receives PUPILS for the VIOLIN and PIANOFORTE on 
moderate terms. Lessons given at pupils’ own residences. Schools 
attended. Miss Titterton also accepts engagements for Concerts and 
At Homes. 38, Agate Road, The Grove, W 


Me: J. COCKERILL, Harpist, of the Orchestra of 
Mr. Stockley, and the Birmingham Festival Choral Society, 
Address, 





For dates and Press notices, address 
, ’ 








accepts Engagements for Solos, or Oratorios, Cantatas, &c. 
147, Brighton Road, Spark Brook, Birmingham. 


\ R. FRANK FREWER (Organist, St. James’s, 
4 Garlickhithe, City) teaches the ORGAN, PIANOFORTE, &c 
6, Wilmot Place, Rochester Road, Camden Road, N.W. 


\ ADAME and the MISSES PORTE _—* HE 
4 LONDON LADY QUARTET.—Engaged: jeneety, Cornwall 
and Devon; February, Yorkshire, Lancashire, and Midlands; March, 
Newcastle-on-Tyne and Lancashire; April and following months, Lon- 
don and District. A few vacant dates. 17, Formosa St., Maida Hill, W. 
‘THE SEOLIAN QUARTET (Messrs. W. H. 

SHINER, S. B. INCE, W. A. DUNN, and A. H. FAIRBAIRN), 
for Concerts, Dinners, At Homes, &c. For terms, Mr. A. H. Fairbairn, 
14, Combe Koad, Sydenham, S.E. 


\ R. ALBERT H. LAIRBAIRN (Baritone-Bass) 


can be eng age ‘d separately, or with the above. 


TRIO. and QU ARTET PRACTICE.—Mr. and Mrs. 
HENRY R. STARR hold CLASSES for the above on 
Wednesday afternoons. 40, Brondesbury Road, Kilburn. 


TH! EDINBURGH PROFESSIONAL OR- 
CHESTRA (Third Season) have booked engagements for 
Oratorios, Cantatas, and Orchestral Concerts in nearly all parts of 
Scotland. For vacant dates, terms, &c., apply, the Secretary, Mr. 
Tames Macgowan, 5, Broughton Place, Edinburgh. Any number of 
performers, from String Quintet to Full Orchestra. 


\ R. J. MALLITT JONES begs to announce that 
4 he has RESIGNED his APPOINTMENT of Organist and 
Director of the Choir at St. Matthias’ Church, Earl's Court. 


M R. CHARLES CHILLEY begs to notify that his 
address is now 4, HENRY ROAD, FINSBURY PARK, N.; 
or, Mr. Vert, 6, Cork Street, Burlington Gardens, W. 


\ R. WALTER W. HEDGCOCK (Organist and 
4 Choirmaster, St. Agnes’, Kennington, S.E.) begs to notify his 
CHANGE OF ADDRESS. All communications for Concerts, &c., 
should be addressed, 62, New Stone Buildings, (Chancery Lane, W.C. 


] Rk. ALLISON instructed by Post Candidates 

who passed the following EXAMINATIONS :—MUS. DOC., 
OXON.; MUS. D., DUBLIN; MUS. BAC., Oxford, Cambridge, 
Dublin, and London; Cambridge Preliminary Mus. B. (including the 
Ist in the rst Class two years); Oxford 1st Mus. Bac.; L.R.A.M. 
(London); Local R.A.M. ‘“ With Honours”; N.S.P.M., F.G.O., 
F.C.O., A.C.O., Toronto (one Doc. and 21 in Ist, 2nd, and Final Bac.). 
More than THREE HUNDRED Certificates, Degrees, &c., have 
been gained by Dr. ALLIson’s Pupils at Musical Examinations, and 
they won all the GOLD MEDALS for excellence in Harmony, Coun- 
terpoint, and Plan or Design at Manchester. Harmony, Counter- 
point, Orchestration, and Revision of Compositions, by Post, to 
Correspondents anywhere. Singing, Organ, and Pianoforte. CAm- 
BRIDGE House, 68, Nelson Street, Manchester. 


\ R. W. C. AINLEY, Mus. Bac., Cantab. (1884), 
4 teaches HARMONY, COUNTERPOINT, &c., by Corres- 
New House, Mirfield, Yorkshire. 














pondence. Terms moderate, 


NV R. J. PERCY 'B AKER, A. R.A.M., teaches 

I HARMONY, COUNTERPOINT, &c., and prepares Candi- 
dates for Musical Examinations by post. Personal Lessons in Theory 
or Pianoforte given at own or pupil's residence, or at 84, New Bond 
Street, W. Schools attended. Organ Lessons, Willersley House, 
Wellington Road, Old Charlton. 


N R. GEORGE J. BENNETT is prepared to 
IVE receive PUPILS in HARMONY, COUNTERPOINT, &c. 








Address, 1, Berners Street, W. 











vided, 


cepts 
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R. CHARLES FRY’S RECITALS: ATHALIE, 
ANTIGONE, G:DIPUS, PRECIOSA, &c. Belmont, Blen- 


heim Gardens, WwW illesden Park, N.W. 


ETTINA (Honorary, Associate of the St. Cecilian 
Academy of Rome, and Diplomée Pupil of Henselt, St. Peters- 

burg) gives LESSONS in the METHOD and TECHNIQUE of the 
latter. Address, Miss Bettina Walker, 25, York Place, Portman 
Square, W. 
WV R. WM. BLAKELEY, Mus. Bac., Trin. Coll., 
I Tor.—Candidates successfully prepared by Post for MUSICAL 
EXAMINATIONS. Latest successes: Mus. Bac., Toronto, 1887; 
First and Second Exams., 1888 Final Exams.; all First Class, &c. 
23, Gillespie Crescent, E dinburgh. 
M R. EDWARD BROMELL (Professor, London 
i Academy of beggeon gives LESSONS in HARMONY, 
COUNTERPOINT, &c., personally and by ne a ag Classes’ 
Compositions revised. 16, Meynell Road, South Hackney, 


N R. ARTHUR CARNALL, reg Bac., aa 
a gives LESSONS in HARMONY, , by Post. 9, Avington 
Grove, Penge, f 
R. CROW, of Ripon Cathedral, teaches HAR- 
MONY, COUNTE RPOINT, FU GU E 1» &e, ., by Correspondence. 


LEMENTARY HARMONY 
BaANisTER’s “ Music,” &c.), also COUNTERPOINT. 
Tuition by Post, 1s. per Lesson. Exam. preparation. 
past and present Pupils. Address, Canto, Cobden Club, Blackburn. 


RTHUR T. FROGGATT, Mus. Bac., T.C.D., 
gives LESSONS in HARMONY and COU NTERP OINT by 
Correspondence. Castle Street, Sligo. 


- Sligo 


R. JOHN GRE 1G, M.A,, 
COUNTERPOINT, 











Systematic 





Mus. Bac., F.C.O. 
1887), teaches HARMONY, 
Correspondence. 


(passed Exam. for Mus. Doc., Ose, 
and FUGUE by 





successfully for final Mus. Bac., Oxon., 1886. Address, 7, Scotland 
Street, E dinbu irgh. 
H. ARDING, Mus. Doc., Oxon., F.C.O., 


A, 
H e L.Mus., T.C.L., prepares CANDIDATES for MUSICAL 
EXAMINAT ION S by Post. Address, ‘Dr. H ardi ng, Sic dmouth. 

KR. F. Mus. Bac., Oxon., 


NY HEMMINGS, 
a L.Mus., T.C.L., gives LESSONS in HARMONY, COUN- 
TERPOINT, &c., and prepares Candidates for Musical Examinations | 








by Post. Address, Sheppard Street, Stoke-on-Trent. 
M R. F. J. KARN, Mus. Bac., Cantab., giv es | 
LESSONS by Post in HARMONY, COUNTERPOINT, &c. 
and prepares for Musical Examinations. Latest st uccesses: L, Mus.., 
T.C.L. (including candidate with highest suenees of marks), and 
A.Mus., T.C.L., July, 1888; F.C.O. and A.C.O., 1888; F.GId.0., 1888; 
Mus. Bac., Toronto, 1887, First, Second, ar Final Examinations, 
with First on List in Final; and 1888, several First Class; A.R.C.M. 


1887; Senior Local R.A.M. and T.C.L. in Honours. 


moderate. Address, Cobham, Surrey. 

N R. HERBERT T. LEWIS, Mus. Bac., Oxon., 

= gives POSTAL LESSONS in HARMONY, COUNTER- 

Address, Byars Road, Glasgow. 
P.C.0., teaches HAR- 

CANON, FUGUE, INSTRU- 


Terms very 


POINT, MSS. revised. 
[ yk. 3S MONK (Oxon. ), 
ae ‘COU NTERPOINT, 
MENT ATION, &c., by Post, 
and other Musical Examinations. 


&e. 


20, Marlborough Road, Banbury. 





Me: FREDERIC PE NNA (Author of “ Singing,” 
“ Production of Voice,” &c.) gives complete INSTRUCTION | 


to Professional and Amateur Students in ORATORIO and DRAMA- 
TIC SINGING. 138, Blomfield Terrace, W. 


IANOFORTE and HARMONY LESSONS by a 
LADY (L.Mus. T.C.L.); 
Chamber | Music. Licentiate, Novello, Ewer and Co., 1, Berners St., W. 


NV R. HENRY PIGGOTT, Mus. Bac., Cantab., 
1 L.Mus. T.C.L., gives LESSONS by Post in HARMONY, 
COUNTERPOINT, and other branches of the THEORY of MUSIC. 
Candidates prepared for Musical Examinations. Terms moderate. 
Alton, Hants. 
N R. R. STOKOE, Mus. Bac., Cantab., 

gives ORGAN and PIANOFORTE LESSONS. Harmony, 
Counterpoint, Composition, &c., taught personally or by Post. Many 
successes at College of Organists, Mus. Bac., Toronto, and Local 
R.A.M. Examinations, &c. Terms moderate. 6, East Chapel Street, 
Mayfair, W. OF, ‘Haldon, Rossiter | Road, Balham, S.W. 


D»*: TAYLOR. F.C.O., F .Gld.0., L.Mus., prepares 
CANDIDATES for MU SIC, AL EXAMINATIONS by Post. 
Forty-two ‘evr a, and other Honours, including Mus. 
Bac., F.C.O., A.C.O. Gld. O., and L.Mus., have been gained by 
Dr. ena s Pupils Paden the past Three Years. Address, Wolver- 
hampton Road, Stafford. 


NY R. A. W. TOMLYN, L.Mus., T.C.L., Organist, 

Parish Church, Girvan, teaches HARMONY, COUNTER- 
POINT, ACOUSTICS, &c., by Correspondence, on most reasonable 
terms. References to past "successful pupils (first-class honours) in 
various examinations. 








F.C.O., |" 


(STAINER’S Primer, | 


References to | 


Coached | 


_ | Free Scholar. 


and prepares Candidates for University | 


also a small Class for the practice of | 


V Mus. Bac., Cantab., L.R.A.M., 
4 TEACHES HARMONY, COUNTERPOINT, ACOUSTICS, 
&c., by Correspondence. Latest successes: Mus. Bac., Final, Cantab., 
1886; A.C.O., L.R.A.M., and Mus. Bac., Toronto, 1887 and 1888, First, 
Second, and Final, all in First Class, &c.—Ashburn, Derbyshire. 


ERBERT W. WAREING, Mus. Doc., King’s 

College, Cambridge (1886), gives LESSONS in HARMONY, 
coU NTE RPOINT, INSTRUMENTATION, CANON, = and 
by Corr -spondence, and prepares Candidates for University 
1 Examinations. Address, Dr. Wareing, 76, Bristol 
Road, E dgbi aston, Birmingham. 


\ R. FRANK B. WOOD, F.C.O., L. Mus. 
4 Systematic TUITION by Correspondence. Preparation for 
Examinations. York Stret, Wakefield. 


k. W. H. TUTT, 











LADY (Licentiate Artist of the Royal Academy 
of Music) wishes additional PUPILS for the Piano. 12 lessons, 





ye 











|3 guineas. Concerts, At Homes, and Schools attended. Elyc d. 
| Novello, Ewer and Co., 1, Berners Street, W. 

| HOIR BOYS.—Several good LEADING BOYS 
| WANTED, for St. Augustine’ s Church, Highbury. Apply, 


| stating stipend required, to Mr. Charles Strong, 129, Petherton Rd., N. 

T REBLES.—WANTED, Two BOYS (under 12) 

with good Voices and some knowledge of Music, for the Choir 

of St. Ethelburga, Bishopsgate. Salary according to ability. Apply. 
| by letter, to Organist. 








HALLOWS’ THE GREAT AND LESS, 

Two good LEADING BOYS are required for the Choir 
Must have good voices, capable of occasional solo 
Apply, by letter, to J. Harraway Slape, 20, Camden 


|} ALL 
. E.C. 
of this Church. 
f£6to £8 per annum. 
Road, N.W. 


YHESTER CATHEDRAL CHOIR.—TWO 
VACANCIES.—The boys to liv e with one of the Minor Canons. 
Board and a good Education offered | for £20 per annum, but if any bey 
| proves to have a voice capable of sustaining solos, he will be made 
Age, gto Ir. Apply, in the first instance, to The Ver; 
Reverend The De an, Chester. 








~ Tenbury. _—There 


| 

| SF: MICHAEL J COLLEGE, 

| - two VACANCIES for PROBATIONERS in the above 
Choir. Boys under eleven years of age, with good strong voices, are 
| Wi wanted, Apply to Rev. J. Hz ampton, Tenbu ry. 


|(SONTRALTO WANTED, for Choir of Presbyte- 
rian Chu rch. Address, B. B., 59, St. John 's Wood Terrace, N. W. 

WANTED, for St. Matthias’ 
Two services on Sunday, one Wednesda 
Apply, Rev. J. T. Gadsdun, 65, Medora Roa!, 





YONTR:z \L TO 
| Upper Tulse Hill. 
evening. Salary, £10. 
Brixton Hill. 


‘| G,00P. ALTO and also a SOLO BOY WANTED. 
| J for St. Peter's, Piccadilly Circus. Sundays only. Appl; 
to Alfred J. Caldicott, Mus. Bac., 63, St. J ames Street. 


| GOOD ALTO WANTED, well up in Church 
4 work, who can sing a Solo and can read well; also, Solo 
| Boy, who m also be familiar with Church Service. Salary, from 
| £10 to £20, according to ability. R., Messrs. Novello, Ewer and Co 
| 1, Berners Street, W. 
| ~ ie bl . 
LTO.—There is a VACANCY for an ALTO in a 
4 Church Choir in North London. Two Services on Sundays and 
| Good Friday, and one Service on Christmas Day. Weekly rehearsal. 
Stipend, £15 to £20, according to ability. Address, M., Belgrave 
| Hou se, Richmond, Surrey. 


fro 





















‘\ TANTED, at St. Mary’s, Bourdon Street, an 
| ALTO. f10 per annum. Apply, by letter, to Organist, 24, King 
E Edward Road, Hackney. : nate oie = 
TNIVERSITY OF MELBOURNE .— ORMOND 
PROFESSORSHIP OF MUSIC.—The Council of the 


University, having founded a Professorship of Music, to be —— th 

Ormond Professorship, CANDIDATES for the APPOINTMEN' 
are requested to forward their applications, with testimonials, to the 
Agent-General for Victoria, 8, Victoria Chambers, Westminster, not 
later than the rothof January, 1889. Full information as to the salary, 
tenure and duties of the Professor, can be obtained on application at 


the above address. 
GR: AH: AM BERRY, Agent- General for v ictoria. 





YHRIST CHU RC H CATHEDRAL, Oxford. — 

There is a VACANCY in the Choir fora TENOR. Salary, £80 
| per annum. Candidates must be Confirmed members of the Church of 
England, and well acquainted with Cathedral Music. Age must _ 
exceed 30. Travelling expenses will be allowed to those only who 
prove themselves, on trial, eligible for a Cathedral Choir. Apply, 
by letter, enclosing copies of testimonials, on or before Saturday, 
January 12, to the Organist, Christ Church, Oxford. 


"PENOR and BASS WANTED, for Surpliced Choir 
in W. district. Able to read music. Commencing stipend, £1 
Clericus, 31, St. Peter’s Street, Islington. 
T#! NOR and BASS WANTED, for a Church near 
the Borough, S.E., to give their Services in return for Organ 


lessons and practice. Choral Service—two on Sunday, one practice 
weekly, and the usual Festivals. Mus. B., 3, Langdon Road, N. 
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WO TENORS WANTED, for All Souls’, Loudoun 
Road, N.W. Salary, £7 per annum. Apply to Rev. J. Chugg, 
49, Belsize Road, South Hz ampste: ad. 


one WANTED, for Christ Church, Lee Park, 

S.E. Salary, £10. Apply, J. T. Field, Montana, Black- 

heath, S.E. 

i ASS WANTED, for a West End 
Stipend, £10. (Good Chanter.) Communicant. 

references, Choirmaster, 100, As ylum Road, SE. 


‘OLO BASS, Pupil of Fred. Walker, Esq. (to 
+sJ whom reference is kindly permitted), desires CHURCH 
APPOINTMENT. Communicant. Address, Frederic Hosking, 49, | 
Oxford Road, New North Road, N. 


RGANIST WANTED, immediately. £16 to £20. 
Hearty service. Surpliced choir. Close to Harrow Station 
(L. and N.W.) Apply, Vicarage, Marlborough Hill, Harrow. 


( RGANIST WANTED, to work with a Choir- 
master, for West Hackney Parish Church. Apply, by letter, 
qualifications, &c., and enclosing copies of 
recent testimonials, to C. F. Bullen, 127, Sandringham Rd., Dalston, E. 
RGANIST and CHOIRMASTER WANTED, 
immediately, for Trinity Presbyterian Church, Clapham Road, 
S.W. Three manuals, thirty-nine stops. Salary, £60. Apply, by letter, 
in the first instance, to J. Brownlie, Esq., Session Clerk, enclosing | 
references and copies of testimonials. 
YVANTED, ORGANIST and pe me crag 
for New Year salary, £35 pply 


giving references, by | 








Church. 
Address, with 














stating salary required, 





letter, to Vicar, Holy Trinity, Hoxton. 


you NG LADY wishes to obtain. APPOINTMENT | 
as ORGANIST, in or near Bristol. Certificated. Eight vears’ 
experience. Address, A. W. P., Messrs. Novello, 1, Berners Street, W. 


( RGANIST and CHOIRMASTER (diseng aged) | 

desires immediate ENGAGEMENT. Church or chapel near 
station W. or S.W. Anglican service. Would deputise. Moderate | 
salary. E., 51, Cumberland Street, Pimlico, S.W. | 


( RGANIST and CHOIRMASTER seeks an EN- | 
3 GAGEMENT, or as + ge ANT. Small Salary. Address, | 
F, W. H., Nov ello, Ewer and Co., , Be ners Street, W. | 


\ USIC MASTE RSHIP, Warminster r Grammar | 

4 School.—The Head Master begs to thank the 70 Canc s 

and to state that Mr. Edwin Nunn, F.C.O., and late of the R.A. uM oe 

St. Mary- ‘le own, Ips wich, has been appointed. 

M R. G. H. GREGORY, Mus. Bac., F.C.O., 
Organist of Boston Parish Church, Lincolnshire, has a 

VACANCY for an ARTICLED PUPIL. Fine organ, choral services, 


and other great advantages. Pren hpply, as above. 


“once, an 2 RTICL ED PUPIL, 
Apply, Edgar Pettman, 99, Abbey 

















\ TANTED, at 
Appointment guaranteed. 
Road, St. John's Wood, N.W 


ix MUSIC PUBLISHERS.—An experienced | 
Composer would like to undertake EDITORIAL WORK and 


to arrange for the exclusive publication of his compositions, by a good | 
firm. Address, Musician, 24, Richmond Crescent, Barnsbu ry, N 





LADY and Gentleman, accustomed to playing 
4 with a professional, would be pleased to meet with a good 
AMATEUR VIOLONCELLIST for Quartets and Trios. Instru- 
ment and music Provided. N. W. dis trict. F, A. W., Novello & Co. 


DIANOFORTE TUNER, &.—WANTED, at once, 
a thoroughly competent and respectable YOUNG MAN. One 
who has had factory experience and can do ordinary repairs preferred. | 
Full particulars, statir g age, salary required, and references, &c., to | 
Mr. Wm. Slade, Music Warehouse, Hastings. | 
JIANO TUNER.—WANTED, a First-class HAND, 
chiefly outdoor work. Good character indispensable. James 
Smith and Sons, 76 and 74, Lord Street, Liverpool. 


JIANOFORTE TUNER WANTED (First-class), 
for Out-door Country Work. Canvassing required. Permanent | 
engagement to suitable man. Apply W., 4, Argyle Road, Southampton. | 


IANOFORTE TUNER. WwW ANTED, a SITUA- 

TION by a High-Class TUNER and REPAIRER. Appre nticed | 

with Messrs. Brimsmead and Sons, London. Good references. Apply, 
G.A.G., 4, Mill Street, Barbourne, Worcester. 


W: ANTE D, SIT UATION as IMPROVER. Can 
Tune very well, and has good knowledge of Repairs. Can 
also try a piano well. Aged 18 years. Address, M. T., Barn Street, | 
Marlborough. 
O PIANOFORTE MAKERS.—WANTED, by a 
respectable Youth, aged 18 years,a SITUATION as IMPROVER 
to the Tuning. Can fine tune very well. Has a slight knowledge of 
Repairs. Good character and references. Address, Adams, Candler 
and Sons, Builders, Streatham Hill Station, S. W. 
USTRALASIA.—A First-class PIANOFORTE 
TUNER and REPAIRER desires a SITUATION in one of the 
above Colonies. Has had over 18 years’ experience, including the last 
II years with present employers. Aged 32; married. Address, Thank, 
Messrs. Novello, Ewer and Co., 1, Berners Street, W. 

















| maker. 
| it be offered for sale. 


i( RGAN for SALE- 


| Grove, 






and stopt diapason and principal, 56 notes. 
tenor C and swabe-flote. 


og erty of the late W. Graham, Esq. 
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SSISTANT, SECOND TUNER, or MANAGER 
4 of small branch.—Advertiser, 26, married, disengaged shortly, 
desires RE-ENGAGEMENT as above. Ten years’ experience. Good 
knowledge of Catalogues, excellent pianist, and reader of music at 
sight. Total abstainer. 
generally useful. Excellent references. 
Novello and Co., 1, Berners Street, W. 


Address, Musicus, Messrs. 


*‘LERK and BOOK-KEEPER WANTED, accus- 
tomed to the Music Trade. Send all details in first letter to 
Senex, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 
\ JANTED, a small but high-class MUSIC 
BUSINESS and TUNING CONNE CTION within easy, 
distance of London if possible. Apply, stating full particulars, &c., 
|e Melody, Messrs. Novello, Ewer and Co., 1, Berners Street, W. 








TANTED, in a Country House, a MAN of good 
| experience in the ihe Department. H., Novello, Ewer and 
1 Ca., f, Berners Street, 


War TED, a SIT U AT ION as ASSISTANT in 
high-class MUSIC WAREHOUSE, or to take charge of a 

| Branch Establishment (the latter preferred). Thoroughly understand 
the Sheet Music and Counter Trade generally and good Salesman, 
mee has a thorough knowledge of ‘Tuning, &c. Good references. Apply, 
.206, Messrs. Novello, BE wer and Co., » Be rners Street, W. 


“YOUNG MAN (a 


WANTED. by a ] MAN (aged 18), a 
SITUATION in a PIANOFORTE or MUSIC WARE- 

ap pdr soagage only). Hasa fair knowledge of music; also pianist 
nd organist. Address, A. M., 125, Mare Street, Hackney. 


TIOL INS STOLEN.—Mr. T. E. Gatehouse has had 

his valuable VIOLIN STOLEN from his office. It may be 

oa by a lack of varnish on the right side of the belly, and by 

the “/" hole being very sunken on the same side. Andreas G. is the 

These points will be sufficient to lead to its detection should 

Any information should be addressed to Mr. 
| Gatehous se, 22, Paternoster Row, E.C. 


RGAN PRACTICE, tubular pneumatic; three 
manuals; independent pedals; terms and_ specification on 
ap plice ation. Blennerhasset’s Studio, 1A, Vernon Street, King’s Cross. 
( RGAN PRACTICE (in the City). One shilling 
. per hour, upon a complete instrument. Three manuals and 
independent pedals, &c., blown by engine. Willis, 29, Minories. 
ORGAN and Pp IANO Lessons by Mrs. ELIZAB E TH STIRL ING. 
TEW ORGAN STUDIO, with Three- manual 
+. PIPE ORGAN blown by water. Terms for Practice, ts. per 
hour. At Smyth’s Music Depot, 54, London Road, Forest Hill, S.E. 
1° CLOSE a TRUST.—For SALE, as a going 
concern, a well-established high-class PIANOFORTE and 
GENERAL MUSIC BUSINESS, established thirty years in a 
fashionable sea-side town on the Lancashire coast. Further particulars 
may be had from Messrs. Buck, Dicksons and Cockshott, Solicitors, 
Southport. 
"T WO-MANUAL ORGANS, suitable for Drawing- 
room, &c., similar to shown in the recent Exhibition, Man- 
chester. W. E. Richardson and Sons, Builders to Her Majesty, 
Central Organ Works, Manchester, S.W. Specifications for Church 
or Chapel Organs on application. 
—A fine-toned instrument, built 
8 stops on great; 8 on swell. 


Full particulars of W. White, 











by Forster and ANprews, Hull. 
Open diapason, 16 ft. on pedal organ. 
| Music Warehouse, Grantham. 
EAVING ENGLAND.—For SALE, CHAMBER 
ORGAN. 312 pipes, 2 manuals: pedals, 9 stops, including 
|bourdon. Handsome teak case, decorated pipes, beautiful tone. 
Height, 8 ft. 9 in. by 6 ft. by 3 ft. 6in. Cost £180. Selling price, £60. 
Address, J. A, 1 +» 29, Vicarage Lane, Stratford, E. 


()RGAN for SALE.—Two Manuals, 13 stops. Suit 


small church or chapel. With or without hydraulic engine. R. 
Cope, 56, Queen's Row, C amberwell Gate, S.E. 


RGAN.—2 manuals, 15 stops, pedal open diapason. 
Must sell to make room. £65. Ingram, Burnard Place, Eden 
Holloway, N. 


YHURCH or CHAMBER ORGAN.—Two manuals, 

16 speaking stops, handsome case, gilt front pipes. Built by 
and now in first-rate condition. Price f{100. Apply to 
> gational Church, Cheshire. 


Os ANUAL ORGAN, containing seven Stops 

and Pedals. Suitable for small Church, Mission Hall, or School. 
In first-rate condition. Price £50. Norman and Beard, Organ Works, 
Norwich. 


A REMARKABLY sweet-toned Two-Manual 

ORGAN, in pannelled oak case, by Hitt. Great contains open 
Shell pierced gamba to 
A stopped bass down to CC. Pedals— 
Great, 6 pedals, and great toswell. The 
Can be viewed by appointment 
There are 




















Bourdon, 30 notes. Couplers— 


F. Blennerhasset, 1A, Vernon Street, Pentonville. 


jadieadnae feeders and hydraulic blowing attached, besides the 
ordinary bellows. 
depth, with pedals, 5 ft. 8 in. 


Dimension—Height, 11 ft. 6 in. ; breadth, 6 ft. 8in.; 
Also Oak Stool en suite. 


No objection to travel or make himself 
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een ae ae ye . ; 

Mr. Stedman’s Musical Agency 
(Established for the transaction of all Musical 
Business, Professional and General), 

BERNERS STREET, LONDON, W. 
TO CONCERT-GIVERS AND ENTREPRENEURS 
GENERALLY. 

\L": STEDMAN begs to inform Projectors of 

Concerts, Managers of Operas, Operettas, and Entrepreneur 

generally that he is prepared to arrange for large or small parties of 

artists of all positions in the professic n, and for Concert Tours. All 

tails of management undertaken without the lig thtest trouble to 

those favouring Mr. Stedman with their wish Term n 
application. 














TO THE CLERGY. 
\[*: STEDMAN begs to inform the Clergy that 
he has established a REGISTRY of ORGANISTS, CHOIR 










MEN, and CHORISTE RS seeking APPOINTMENTS, which i 
- n to their inspection, and they are invited cither to call or to writ 
tating their requirements. From his personal kn vledge of the 
q vay ene ns of tienouis and Singers, Mr. Stedr is 
the iable information as a guide to sele n 
CHU RCH. FESTIVAL S arranged and carried out in all details. 


CHOIR-BOYS. 
\l R. STEDMAN is prepared to supply 
4 CHOIR-BOYS for Church Festivals, Choral 
Concerts Xe. 


vood SOLO 
Wedding 


MUSIC FOR BANQUETS, i 
\ R. STEDMAN undertakes the music (and all 
4 the necessary details) for Banquets of City Companies, Masonic 
Lodges, &c., at the shortest notice. 

ORCHESTRAS AND CHOIRS. 


Me5 STEDMAN is prepared to provide CHOIRS 
and ORCHESTRAS for the performance of Oratorios and 





Cantatas. 


\ RK. ici DMAN 

4 clients upon all profes 

letter or personally by previou 
sf es -ondon, ; 


will be happy to advise his 
sional matters, confidential or otherwise 
either by appointment at his Office 


12, Berners Street 


THE LONDON MUSICAL AG ENCY 


shed as a medium of communication between Concert Givers and 
Artists, and to facilitate business between them, in London, 
the Provinces, and America. 
CONDUCTED BY 
TUDDENHAM, Principal of the 
Sataliiahed 1579. 


STREET, | OXFORD CIRCU S, W. 


Mr. H. English College of Music. 


304, REGENT 


Me; TUDDE NH. \M is " prepared to provide 

Artists for Oratorios, Cantatas, Symphonies, Mixed Concerts, 
Ballads, Part-Songs, Glees, Morning and Evening Cone rts, G:z uae n 
Parties, At Homes, Dinners, Tours arranged, Xc. Tuddenha 
being personally acquainted with most of the leac line Voc ALIS’ I e 
and ORCHESTRAL PLAYERS, will guarz intee perfect satis slaction 
to all projectors of Concerts fi wouring him wi ith th leir requ iremen 


Mt: TUDDENHAMS S ORCHEST RAL B AND, 

o performers, may be engaged as a whole or separately, for 
Oratorios, Cantatas, Receptions, Banquets, Bazaars, 
Smoking Concerts, Xe. 


N R. TUDDE NH AM’S select CONCERT PARTY, 
4 consisting of six Artists—including Ballads, Songs, 
Quartets, Recitations, Violin or Flute Solos—may be engaged to per- 
form the entire programme, either in London or the Provinces. Terms 
on application, 


\ Rk. TUDDE NH. \M’ S$ SOL O 
4 may be engaged for Church Festivals, 

quets, Concerts, &c. Good Chorus Singers for 
Clergymen and Organists are invited to write for requirements ; 
satisfaction guaranteed. 


Symphonies, 








CHOIR | 
Choral Weddings, Ban 
assisting Choirs. 
perfect 





\ R. TUDDENHAM has engaged a_ thoroughly 
a experienced Musician (a Mus. Bac., Cantab.) to revise and 
correct AUTHOR'S MANUSCRIPTS, which may be published in 
the name of the above Establishment. Estimates upon receipt of MSS. 


\ R. TUDDENHAM has over thirty eminent 
4 Professors engaged at his Establishment, to give lessons in 
Singing, Piano, Violin, Cello, &c. 
Letters, telegrams, Xc., to Mr. H. TUppENHAM, 
304, REGENT STREET, OXFORD CIRCUS S, W. 
*ECOND-HAND MU SIC and MUSICAL LITE- 
RATURE (Ancient and Modern). 
Music with old C Clefs, old Madrigals, Theoretical, Historical Works 
Catalogue, 28, onestamp. Musical Works bought. Reeves, Fleet St.,E €. 


been held - the 


Duets, | 


BOYS | 


Orchestral practice once a week. | 


Full Scores, Organ Music, | 


1889. 7 


LONDON AND PROVINCIAL 
MUSICAL AGENCY, 





AND AT PARIS AND NEW YORK. 
Principal, W. SE XTON, rica ar-Choral, We Al 
Principal of the E1 1 and Italiar n Coll Music 





147, WEST STR. \ND (op posite Chari ing Cross Station). 
\ Rk. SEXTON desires | to inform his ere that 
4 stablishe \ 1 Mu 







hi Ags nev is 
P rofession. For the 
~4uIng connecti¢ mM, 
Col.-ges and Sc 
Tuners in Musi ic 
nearly all the 
Artists at m¢ 





t mod 


\IE SE XTON : arranges : CONCE RTS of every C 


tion: Glee Parties; Mi neous, Ball i, Operati 










Smoking Concerts; Music for Banque ts arties ; feos: 
Busin Tours arranged. Five Guinez Cone ert ap peso ia 

R. SE NTON has an capericnes a B AND for 
A Oratorios, lls, and Dance ipplies principal 
Vocalists for O S cate ntatas 





conducted. Choirs tr 


MoM" SE sionpnad S SOL O ee BOYS, tor Church 








Festi 1 En 
hortest no istar 
ppointment. Sm ine 
w= * SEXTON’S CONCERT PARTY. 
So} MISS “MARIANNE a 
} 1 Palace and London C¢ rt 
Contralto: MDME. OSBORNE WILLIAMS, 
Albert Hall, London, and Crystal Palace Concert 
Tenor: MR. SEYMOUR JACKSON, 
Late Principal Carl Rosa Opera Company and North England Concert 


Bass: MR. A. FOWLES, 

Ofthe Parisand London Concerts. N.B.—-Several o 
TO CHORAL SOCIETIES. 

SENTON’S MUSIC-LENDING LIBR, 


MI" 
Oratorios, Cant 


of Vocal M and B n £ 
Mss SEXTON teaches LADIES rom BOYS 
SINGING and the PIANOFOR ee. Go for Choir Bovs, 


ther Concert Parties. 








id Part 7° nt on ho 








Solo Singing, and 





Abbey (2 
J (1st place a ' 
\T SEXTON gives “FINISHING L E SSONS to 
Du ARTISTS with ¢ 
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Mus. Doc., 
1858 Pract 
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During the year 








. Gain SDOTF( 
: Har lepool, Ha stings 











feat: k, 
1, Hull, 
Pale ster, Liverpool, Lon 
bb« Norwich, Nott 
Romford, Sa 
Strou 
F worth, 5 to 
Westo yn-super- Mare, Wer 1outh, 
| Gortp Mepattst for 1588, Miss Et! 
| For all particulars address 
| 







, of Lancaster. 


rel Whalley 


HEDI 5 Y CARUS, Esq., Hon. Sec. 
270, Cornwall Ro ad, Ni tting Hill, V 








iM&® JOSE F CANTOR’S ~CONCE RT COM- 
is PANIES.—The following dates are already booked: 
1889. February 16 = Bury 
January 1 Pp 23 Manchester. 
, 5 rd. Pe 23 Liverpool. 
| we ee Manchester. March 1 Liverpool. 
| a (* . Ramsbottom. a er i -- Leeds. 
| » Rawtenstall. « 9 Bradford. 
| ~ 2 eeds. » 13 , ne Radclitte 
| oe Bootle 16 : =e . Bolton. 
| ae Darwen ORD cas = “Oldham. 
| February 2.. ea .. Bolton. at — oe i Bury 
| = ius ne Dewsbury. , 30 "Presta in. 
| - Q ee Preston. Manchester. 
| ee 7 nt Oldham. 





Bookings i in progress with Edinburgh, Dublin, Belfast, Newcastle, 
| ™ ! 

| &e., Ke. ; ; 
| Telegrams: Cantor, Liverpool. : Church Street, Liverpc 
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TRINITY COLLEGE, LONDON. 


For Musica EpucaTION AND EXAMINATION, &c., AND FOR THE 


GRANTING OF CERTIFICATES AND DipLoMas In Music.—Inst. 1872. 





PRESIDENT: THE EARL OF ABERDEEN. 





LENT TERM COMMENCES JANUARY 14. 


The following is a list of Subjects and Professors : 
Harmony, Counterpoint, Form and Orchestration, Compo- 
sitio, Musical Acoustics, Pianoforte, Organ, Figured Bass 
Playing, Transposition, Solo Singing, the Art of Piano- 
forte Accompaniment, Violin, Violoncello, Double Bass, 
Orchestral Class, 
Musical History, Sight Singing, Choral Class, Vocal and 
Aural Physiology, Voice Production, Elocution, French, 


Flute, Oboe, Clarinet, Harp, Horn, 


German, and Italian. 

Professors Hunt, Saunders, Turner, 
Turpin, MM. Bambridge, Barrett, Beuthin, 
Carrodus, B. Carrodus, Cole, Corder, Dubrucq, Dunn, 
Farinelli, Gibson, Goodworth, Hovelacque, 
Lockwood, Malsch, Mann, Mount, Nappi, Ogbourne, 
Pinney, Radcliff, Reynolds, Semple, Stone, 
Szczepanowski, Jas. Turpin, Tyler, Visetti, Wells, Willing, 
Woolhouse. 

Both Male and Female Students are received, and there 
is no limit as to age. 


i ros 
Higgs, 


Lazarus, 


Pearce, 


There are Evening as well as Day 
Classes, and Harmony, Counterpoint, &c., are also taught 
by correspondence. Students of the College are allowed to 
enter for any of the College Examinations at reduced fees. 
Prospectuses, forms of application, &c., and all particulars 
can be obtained from the Secretary. 
By order of the Academical Board. 
Mandeville Place, Manchester Square, W. 





Now ReEApy. 


CROWN 8vo, 570 pp., CLOTH. 


A NEW AND ENLARGED EDITION 


NOVELLO’S COLLECTION 


WORDS 
ANTHEMS. 


PRICE 4s. 6d. 


This is an entirely new and greatly enlarged Edition of 
the Collection originally compiled by the Rev. W. Rayson, 
M.A., Sir John Stainer, M.A., Mus. Doc., and the Rev. J. 
Troutbeck, D.D. 


For orders of 100 copies and upwards of this Book, 
Messrs. Novello will, if desired, print a special title page. 





LONDON & NEW YORK 


and 
Bolton, 


REDUCED PRICE. 
SEVEN SHILLINGS AND SIXPENCE. 


A DICTIONARY 


OF 


MUSICAL TERMS 


EDITED BY 


SIR J. STAINER, M.A., Mus. Doc., 
Magd. Coll., Oxford, 
AND 
W. A. BARRETT, Mus. Bac. 
St. Mary's Hall, Oxford. 
London and New York: Nove_Lo, Ewer and Co. 





THE 


A DRAMATIC CANTATA 
FOR SOLI, CHORUS, AND ORCHESTRA 
ARRANGED AND ADAPTED IN 
SCENES FROM SIR WALTER SCOTT'S POEM 
BY 
JAMES MacCUNN 
THE MUSIC COMPOSED FOR, AND INSCRIBED TO, 


THE GLASGOW CHORAL UNION 
BY 


HAMISH MacCUNN. 


(Op. 7.) 


Price, in paper cover, 2s. 6d.; paper boards, 3s.; scarlet cloth, 4s. 


London and New York: NovELLo, Ewer and Co. 


Now ready. 





OVERTURE 


SHAKESPEARE’S COMEDY 


TWELFTH NIGHT 


COMPOSED BY 


A. C. MACKENZIE. 
(Op. 40.) 
Fut Score, TWELVE SHILLINGS, 
STRING Parts, 6s. 6d.; WinD Parts, 12s. 


London and New York: Novetto, Ewer and Co. 


Just published. 





PLAYED BY M. VLADIMIR DE PACHMANN, 


REVERIE DU LAC 


FOR THE PIANOFORTE 





COMPOSED BY 


MARGARET DE PACHMANN. 


PricE ONE SHILLING AND SIXPENCE NET. 





NOVELLO, EWER AND CO. 


London and New York: NoveLLo, Ewer and Co. 





LAY OF THE LAST MINSTREL 
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THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
JANUARY 1, 1889. 





The Title-page and Index for Vol. XXIX. (1888) 
may be had on application gratis and post-free. 





MORE ABOUT MENDELSSOHN.* 


To the making of books on Felix Mendelssohn 
there is no end, and we shall by-and-by be able to 
say that very few men, and certainly no musician, 
has a larger individual literature. 
on, it will be observed, quite irrespective of the fact 
that Mendelssohn does not now occupy the position 
among composers which was once his own. Con- 
tinuous development of the art, and changes in public 
taste, have undoubtedly had an effect upon his status, 
though among the masses of amateurs in this country 
he is still the favourite. We will not trouble our- 
selves to enquire how far this change is just, the 
point being that whatever Mendelssohn’s position 
as a composer, he maintains his conspicuousness 
as a personality. It is always prudent to distinguish 
between the individual and his work. There are 
eminent men who scarcely have, for their fellows, 
a human side at all, being simply an intellectual 
force working out certain results. There are others 
who possess, so to speak, a dual celebrity, being 
famous both for what they do and for what they are, 
and it sometimes happens that the individual survives 


while the repute of his work languishes and expires. | 


Mendelssohn is certainly one of the dual celebrities. 
We know him by music which, let us hope, will 
never die, and he is familiar to us no less by the 
fascinating personal qualities which have secured a 
commanding share of attention, esteem, and, it might 
even be said, of love. 
man than of the composer—though the composer 
made known the man—that Mendelssohn literature 
goes on increasing, and that a hearty reception has 
been given to the work now under consideration. 
This most interesting volume has been waited for 
long. ‘The intimate friendship of Mendelssohn with 
the Moscheles family is matter of history, and when 
Madame Moscheles’ biography of her 


reason to know that behind it lay a rich store of 
material for future enjoyment. The “Life of 


Moscheles” told us a great deal about Mendelssohn; | 


the correspondence with Moscheles would make known 
a great deal more. But years went on and nothing 
was heard of the letters. Indeed, they almost passed 
into oblivion, as far as concerned the public mind, or, 
if thought of, were connected with an idea that the 
Moscheles family preferred to retain the treasure as 
strictly private property. The more welcome on 
this account was the announcement that Mr. Felix 
Moscheles had at last given Mendelssohn’s letters to 
the world, after whetting public appetite by publishing 
a choice selection in Scribner’s Magazine. It may be 
asked: Why the delay? The editor: “If I have 


abstained from giving publicity to these letters for so | 


long a time, it is because I thought such a delay was 
in accordance with the wishes of both writers. 
Many passages occur in which prominent musicians 
of those days are unreservedly criticised—passages 
which I felt as little authorised to suppress as to 


* “Tetters of Felix Mendelssohn to Ignaz and Charlotte Moscheles.” 
Translated from the originals in his possession, and edited by Felix 
Moscheles. [Triibner and Co.] 


‘| publish during the lifetime 


The process goes | 


It is more because of the | 


husband | 
appeared, the great composer's admirers had good | 


” 


of those alluded to 
This is a valid excuse. On the one hand, it would 
have been an offence against decency to hurt the 
feelings of individuals by the publication of opinions 
never meant to be published; on the other, it would 
have deprived the correspondence of much of its 
value had any passages been eliminated. By waiting 
till it became possible to avoid both evils the editor 
showed as much good feeling as sound judgment. 
The acquaintance of Moscheles with Mendelssohn 
began in 1824, when the future composer of * Elijah” 
was fifteen years old, and even then so accomplished 
that the man described the boy as “a master, not a 
| pupil.” Acquaintance soon ripened into friendship, 
|so that the Moscheles family gladly received the 
| youth when, in the course of his first ramble abroad 
}in the world (1829), he paid a visit to London. In a 
jletter anticipating this visit, the young Berliner 
ideclared that his intention was not “to appear in 
public, but rather to be musically benefited by my 
tour, to compare the various views and opinions of 
others, and thus to consolidate my own taste.” Later, 
he wrote: “I want your advice as to whether I should 
really bring the scores of some of my compositions, 
and, if so, which would be the best to select. I was 
thinking of my Overture to ‘A Midsummer Night's 
Dream,’ do you think that suitable?’ Moscheles 
ireplied ‘* Yes,” and added that he had secured rooms 
at 203, Great Portland Street—the street in which 
Weber died. Mendelssohn reached London, April 21, 
1829. The correspondence of the two friends when 
residents in the same city is not very important, but 
contains a few characteristic and happy passages. 
| Moscheles had expressed a wish to hear some of his 
young compatriot’s new works, and Mendelssohn 
wrote to the professor's wife: ‘If he will let me know 
when he has had enough of them, I will one of these 
|days bring a cabful of manuscript, and play you all 
to sleep.’ The Double Concerto in E was one of the 
works in question. This the two musicians tried 
|together in Clementi’s warehouse, and added a 
cadenza theretofore wanting. Apropos, it is curious 
to find them, in their capacity as virtwosi, consulting 
whether a little bit of solo following the cadenza 
should be left out, ‘ since of course,” wrote Mendels- 
sohn, ‘the people would applaud the cadenza.” ‘“*We 
must have a bit of Tutti between the cadenza and the 
solo,” said I. ‘ How long are they to clap their 
|hands?” asked Moscheles. ‘* Ten minutes, I dare- 
say,” said I. Moscheles beat me down to five. I 
promised to supply a Tutti, and so we took the 
measure, embroidered, turned, and padded, put in 
sleeves, d la Mameluke, and at last with our mutual 
tailoring produced a_ brilliant Concerto.’ The 
| placid acquiescence of the two masters in the abomin- 
able practice of applauding tours de force during the 
course of a work forcibly illustrates the proverb that 
| ** Use is second nature.” 
| Everyone knows that Mendelssohn met with a 
carriage accident in London, after returning from 
|his memorable Scottish tour with Klingemann; also 
ithat he travelled to Berlin before recovery and was 
ithere again obliged to “lie up.” In the spring of 
1830 he visited Italy and Switzerland, then went to 
| Paris, and crossed to England in April, 1832. No 
iletters to Moscheles of this period, if any were 
written, appear in the present collection, but, happily, 
there are plenty elsewhere. When the birthday of 
Moscheles (May 30) came round, his young friend 
sent him a drawing—one of a series which the editor 
| gives in fac-simile. We cannot reproduce the sketch, 
but the artist’s division of responsibility for it is 
available: “The writing is in Emily’s hand, the 
poem by Klingemann, the design invented, and the 
ink blots executed by Felix Mendelssohn Bartholdy.” 
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We are bound to say that the humour of the jeu 
desprit is essentially Teutonic and therefore mild, 
but the whole thing speaks volumes for Mendelssohn’s 
genial good nature. On again returning to Berlin, in 
July, 1832, the composer addressed a charming letter 
to Mrs. Moscheles, wishing himself back again in 
Chester Place, and sketching a Moscheles interior 
in the happiest manner: “I merely long for a chat 
with you—a little innocent abuse of the world in 
general, and a special attack on phrenology; a weak- 
fingered pupil, down below in Moscheles’ room, 
playing all the while a slow presto, and being suddenly 
startled by a few brilliant notes from another hand 
to relieve her dulness.” In the same letter he wants 
verses for a song: “ Haven't you got some German 
or English words for a song which I might compose? 
Of course, for a voice down to C and up to F%, 
and I could play the accompaniment in 1833 on the 
Erard, with the slow presto coming up from below.” 
Mendelssohn goes on to describe how a sister of 
Madame Moscheles, resident in Hamburg, received 
a communication with reference to the possible | 
removal of the London household to Berlin. ‘ She 


looked at me very angrily, and asked what was to be | 


got in Berlin, and who took any interest in music 
there. I named myself, but found little favour in her 
eyes; I was detestable, growing more and more so, 
the very type of a‘ Berliner’ she thought; next, I 
became a_ stranger, then, yet more—a_ strange 
musician; and, lastly, she turned severely polite.” | 
This is delicious, and makes one almost wish that | 
Mendelssohn had taken to novels of character in 
the manner of Mr. Howells. Continuing, Mendels- | 
sohn gives reasons why he did not go to hear the 
pianist, Madame Belleville, better known in England | 
as Madame Oury: “She intended giving a concert, 
and the bills announced that Mr. Oury, her husband, 
was going to assist her, but the Berlin people would 
not be attracted, so she gave it up, and performed at 
the theatre between two comedies. People said there 
was no soul in her playing, so I preferred not hearing 
her, for what a Berliner calls playing without soul 
must be desperately cold. Take it all in all, I am 
blasé with Hummel’s Septet and Herz’s Variations, 
and the public was quite right to be blasé too.” 
Madame Moscheles, in reply, appears to have rallied 
Mendelssohn upon not admiring Madame Oury’s ap- 
pearance, and he answered: “I was not influenced 
by any such reasons, although I must admit that there 
are certain faces that cannot possibly belong to an 
artist, and are so icily chilling that the mere sight of | 
them sends me to freezing point. But why should I | 
hear those Variations by Herz for the thirtieth time ? 
They give me as little pleasure as rope-dancers or | 
acrobats, for with them there is at least the barbarous 
attraction that one 1s in constant dread of seeing 
them break their necks, though they do not do so 
after all ; 
risk their lives, only our ears, and that I for one will 
not countenance. . . . And then she played in the 
interval between two dramas: that, again, I cannot | 
stand. First, the curtain rises, and I see all India 
and the pariahs, and palm trees and cactuses, and 
villany and bloodshed, and I must cry bitterly. Then 
the curtain rises and I see Madame Belleville at the 
pianoforte playing a concerto in some minor key, and 


I have to applaud violently; finally, they give me | 


‘An Hour at the Potsdam Gate,’ and I am expected 
to laugh. No, it cannot be done, and these are my 
reasons why I do not deserve your scolding.” The 
same letter contains a reference to what the com- 
poser called his “ Piano Songs” (originally ‘ Melo- 
dies,” and in the third place, “ Lieder ohne Worte”), 
on behalf of which Madame Moscheles had written to 
Simrock, the publisher. Mendelssohn makes merry | 


but the piano-tumblers do not as much as | 


Jov er them :—* The work will certainly go through at 
‘least twenty editions, and with the proceeds I “shall 
buy the house, No. 2, Chester Place, and a seat in 


the House of Commons, and become a Radical] by pro- 


fession. Between this and that, however, I hope we 
shall meet, for possibly a single edition may prove 
sufficient.” 


About this time Mendelssohn suffered a good deal 
from what our fathers called the “spleen.” He con- 
fessed to a ‘ferocious mood,” and some of_ his 
remarks should be taken with that fact in mind. Hear 
|him growl: ‘ Well, Meyerbeer is formally invested 
with his title! Were there not a distance of several 
miles between a Court Kapellmeister and a real 
Kapellmeister, it might vex me. The addition of the 
little word ‘ Court,’ however, indicates that he has 
nothing to do, and that again proves the extreme 
modesty of our nobility; for whenever the word 
‘Court’ is put in conjunction with a title, it means 
that the recipient has the distinction only, not the 
office, and that he is expected henceforth to rest and 
be thankful. If they were to make a Court Com- 
| poser of me to-morrow, I should be bound not to 
| write a note as long as I live.” The Moscheles had a 
/son and heir born to them, and Mendelssohn accepted 
the dignity and responsibility of godfather. He 
|writes in January, 1833: “I rejoice like a child at 
ithe thought of next spring, of my dignity as a god- 
father, of green England, and of a thousand things 
|besides. My melancholy is beginning to vanish. | 
have again taken a lively interest in music and 
|musicians, and have composed some trifles here and 
there ; they are bad, it is true, but they give promise 
jof better things; in fact, the fog seems lifting, and I 

|again see the light. W hether I shall be able to bring 
| some creditable work with me to London, heaven 
lonly knows, but I trust I may, for I would like to 
figure not only as a godfather, but as a musician. 
The former, however, comes first and foremost. I 
will make the most serious face possible, and bring the 
very best wishes and all the happiness I can eather 
together to lay down as a gift at the christening.” 
Godfather Felix did not wait for his arrival in 
England before formally recognising the child. He 
sent a sketch of a cradle surrounded by all manner of 
instruments, and a letter beginning : “ Here they are, 
wind instruments and fiddles, for the son and heir 
must not be kept waiting till I come. He must have 
a cradle song, with drums and trumpets and janissary 
music; fiddles alone are not nearly lively enough. 
May every happiness and joy and blessing attend the 
‘little stranger: may he be prosperous ; may he do 
| well, whatever he does, and may it fare well with 
1 So he is to be called Felix, is he ? 
| How nice pes kind of you to make him my godchild 
in forma. The first present his godfather makes him 
|is the above entire orchestra, it is to accompany him 
through life—the trumpets when he wishes to become 
| famous, the flutes when he falls in love, the cymbals 
| (basins) when he grows a beard; the pianoforte 
| explains itself, and should people ever play him false, 
las will happen to the best of us, there stand the kettle- 
/drums and the big drum in the background.” As may 
| be gathered from the above, Mendel ssohn entered with 
most affectionate interest into the happiness of the 
Moscheles family, and that at a time when most men 
are frankly indifferent to, or only by courtesy concerned 
| about, such events. He wrote to the proud mother: 
| How pleased I am that I shall soon see the little 
istranger and that he will bear my name! Do wait 
till I come, that I may accept your first invitation and 
be present in person at the christening.” He goes 





| 
| 
| 
| 











/on, in his own lively fashion, to speculate concerning 
the boy’s future: ‘I see already how his two grown- 
Misses Emily and Serena, will tyrannise 





up sisters, 
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over him when he is about fourteen years old. He| 
will have to put up with a good deal; his arms will | 
be voted too long, his coat too short, and his voice 
wretched. But presently he will become a man and 
patronise them, doing them many a good turn, making 
himself generally useful, and submitting to the bore- 
dom of many an evening party as their chaperon.” 
Mendelssohn reached London in April, 1833, but 
we have only one note of many which, no doubt, 
passed between him and Moscheles. It refers to the 
first and third books of the ‘* Songs without Words,” 
then called “ Melodies for the Pianoforte.” These 
had been published by Novello, in 1832, on the royalty 
plan, and, a year having elapsed, the composer 
wished to touch some coin. Hence he wrote :— 
“This morning I again forgot to mention, my dear 
Moscheles, what I have often intended asking and 
have as often forgotten—how matters stand in reter- 
ence to that publication of mine, and whether there 
has been any practical result. 


only sixpence to give me as my share I would rather 
not broach the subject. So please leave word at my 
house whether you think I ought to mention the 
matter, or whether it had better rest in eternal 
oblivion. I return home to-morrow at eleven o'clock 
to know which way you decide, the saying is, ‘ Merit 
hath its crown,’ so I scarcely expect I shall get as 
Mendelssohn's modest expec- 


much as halt-a-crown.” 
‘ 
A settle- 


tations were quite in keeping with the fact. 
ment up to date was made in June, when it appeared 
that forty-eight copies had been sold, the composer's 
share of the proceeds being £4 16s.! An inspection 
of Novello’s books shows that in 1836 the public had 
purchased only 114 copies, and, as it was not worth 
while to keep open so untfructuous an arrangement, the 
composer, in 1837, sold the copyright together with 
three preludes and fugues for the organ, and three 
chorales for female voices, in consideration of the 
sum of £35. Whatan idea all this gives us of the state 
of music at the time! It seems incredible to us that 
the lovely * Songs without Words” did not run like 
wildfire through the land, and we think it monstrous 
that Mendelssohn should have been content to part with 
them and the companion works for so small a sum. 
But the price was a fair one under the circumstances 
which, and not the intrinsic merits of the music, 
determined their commercial value. Shortly after 
returning to Germany Mendelssohn became ‘ music 
director” at Dusseldorf, and from that place kept 
up a lively, though not over-frequent, corre- 
spondence with his London friends. In most of 
his letters we find pregnant remarks. He says: 
“In general, I am not very partial to dedications, 
and have seldom made any, but in this case they are 
to convey a meaning,” &c. Again: “ My own poverty 
in shaping new forms for the pianoforte once more 
struck me most forcibly whilst writing the Rondo 
(Brillant). It is there I get into difficulties and have 
to toil and labour, and I am afraid you will notice that 
such was the case. Still, there are things in it which 
I believe are not bad, and some parts that I really 


like, but how I am to set about writing a calm and | 


quiet piece (as you advised me last spring) I really 
do not know. All that passes through my head in 
the shape of pianoforte music is about as calm and 
quiet as Cheapside, and when I sit down to the | 
pianoforte and compel myself to start improvising 
ever so quietly, it is of no use—by degrees I fall back 
into the old ways.” In the same letter we find 
a description, half funny, half indignant, of a 
mild sort of O. P. riot in the Diisseldort Theatre, at 
the production of ** Don Juan,” under Mendelssohn’s 
direction. ‘The opposition,” he adds, ‘consists 
mainly of beershop-keepers and waiters; in fact, by 


I have an appointment | 
with V. Novello to-morrow morning, and if he has| 
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four o'clock p m. half Diisseldorf is intoxicated. 
Now, what do you think of such a discreditable state 


| of things, and can you have anything more to say to 


such boors as we are?” Further on we read: 
“ Blagrove was here. I took him to our Choral 
Society, where we were just rehearsing the choruses 
from * Alexander's Feast.’ Our performance produced 
the most excellent effect on him —it sent him to 
sleep.’ 

Early in 1834 Moscheles produced his friend’s 
Overture ‘* Melusina” in London, and also that of 
Berlioz, ** Les Francs Juges.” Writing to Mendels- 
sohn, he criticised the Frenchman's work severely, 
and Mendelssohn, in reply, took up the same strain: 
* What you say of Berlioz’s Overture I thoroughly 
agree with. It is a chaotic, prosaic piece, and yet 
more humanly conceived than some of his others. 
I always felt inclined to say with Puust :— 








For his orchestration is auch a frightful muddle. 
such an incongruous mess, that one ought to wash 
one’s hands after 
Besides, it really is a shame to set nothing but 
to music; even if it were 
record of 


scores. 


handling one of his 


murder, misery, and wailing 
well done, it would simply 
atrocities. At first he made me quite melancholy, 
because his judgments on others are so clever, so 
he seems so thoroughly sensible, 
and yet he does not perceive that his own works are 
such rubbishy nonsense.” The * Melusina” Overture 
aeutaclaie’ ra the Phil- 
lelssohn w rote : “ Never 
hen you told 


cive us a 
cool and correct, 


was, it appears, not much 

harmonic audience, so Men 
mind, that wont kall me I felt sorry 
me, and at once played the Overture Aiea to see if 
but it pleased me, and so there 
you think it would 
next visit ? 


I too should ¢ lislil ce it; 
is no great harm done. Or do 
make you receive me less amiably at my 
And perhaps it will be liked somewhere else, or I can 
write another one which will have more success. 
Ihe first desideratum is to see a thing take shape and 
form on paper, and if, besides, I am fortunate enough 
to get such kind words about it as those I had trom 
you and Moscheles, it as been well received, and I 
may go on quietly doing more work.” On the whole, 
these are fairly philosophical comments. ‘There is in 

‘ofa little natural mortification. 


yates ae 
A subsequent letter (June, 1834) contains another 


reference to the Philharmonic, and leads up to a flin 

at Herz: ** Many thanks to you and the Philharmonic 
for playing so much of my music. I am sure I am 
delighted, if only the public does not grumble. But 
what do you say to their hissing little Herz? Why, 
that implies a high degree of culture! Has he 
consoled himself with guineas and pupils, or was it 
too crushing? . Well, it he will only abstain from 
writing Variations for four hands, or, 1f that is too 
much to ask, if he will only avoid winding up with 
those Rondos that are so frightfully vulgar that I am 
ashamed to play them to decent people, then, for 
aught I care, let him be made King of the Belgians, 
or rather Semiquaver King, just as one says ‘ Fire- 
King.’ After all, I like him; he certainly is a cha- 
racteristic figure of these times, of the year 1834; and 


as Art should be a mirror reflecting the character of 


| the times—as Hegel, or someone else, probably says 
somewhere—he certainly does reflect most truly all 


salons and vanities, and a little yearning and a great 
a scent 


ideal of yawning, and kid gloves and musk— 





* Wagner knew nothing of this remark when 


| 
| Square Rooms, he put on gloves before hand iling one of Mendelssohn's. 


,in 1855, at the Hanover 
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I abhor. If in his latter days he should take to/suspicion, often justifiable, and not unfrequently 


the romantic and write melancholy music, or to the 
classical and give us fugues—and I should not be 
surprised if he did—Berlioz can compose a new 
symphony on him, ‘ De la Vie d’un Artiste,’ which I 
am sure will be better than the first.” Poor Herz! 
It seems strange that Mendelssohn should devote so 
many words to a musician who at the present time is 
not only dead, but altogether extinct. Yet Herz was 
aman of mark fifty-four years ago. So one genera- 
tion sits in judgment on the idols of its predecessor, 
and condemns them to be broken up like old ships. 
Mendelssohn did but anticipate the verdict. 

Referring to the failure of the ** Melusina”’ Overture, 
Mrs. Moscheles tried to cheer up the composer. He 
answered her thus: * You say, too, I am not to care 
for public and critics, and that is just as bad. Am I 
not by trade an anti-public-caring musician, and an 
anti-critic-caring one into the bargain? What is 
Hecuba to me, and what the press (I mean the press 
that depresses)? And if, this very day, I had an idea 
for an Overture to Lord Eldon, in the form of a canon 
alla vovescia, or of a double fugue with a cantus 
firmus, write it I would, although I knew it could 
never become popular; how much more the lovely 
Melusina—a very different subject! Only it certainly 
would be annoying if one never had a chance of 
hearing one’s things performed ; but as you say that 
is not to be feared, let us wish the public and critics 
long life and happiness—and me too—and let me live 
to go to England next year.” Evidently, from this 
genial extract, the little soreness about the ** Melusina”’ 
had passed. 





(To be continued.) 


THE GREAT MUSICAL REFORMERS 
By W. S. Rocksrro. 
I—HUCBALD DE ST. AMAND. 

Tue difficulty of tracing to their origin even the 
simplest forms of technical expedient with which, for 
centuries past, whole generations of musicians have 
been made familiar in the nursery, is so great, that 
it may well be doubted whether the most careful 
historian or the most learned antiquary has ever, in 
so much as one single instance, succeeded in satis- 
factorily overcoming it. Up to a certain point the 
task is by no means a laborious one. Abundant 
written evidence, of unimpeachable authority, may be 
brought forward to prove that a certain well-known 
device was in common use at a certain definite period ; 
that, in an earlier century, its employment was far 
less general; while, in a still earlier one, examples of 
its occurrence are so rare as to render the extremest 
caution necessary in dealing with them. But at this 
point further elucidation of the subject becomes 
so difficult that by no amount of research, however 
diligent or however comprehensive, are we able to 
arrive at anything more satisfactory than a purely 
negative conclusion. Who invented the device ? 
No one can tell. We have absolutely no means of 
ascertaining who first used so simple a sign as the 
guidon, or “direct,” placed at the end of a stave to 
indicate the note with which the next stave begins. 
Go back as far as we may, we can never feel sure that 
a record may not some day be found of earlier date 
than the MS. on which we based our conclusion. 
And, so long as the history of art continues to engage 
our attention, the difficulty will be ever present with 
us. 

This state of uncertainty has, not unnaturally, 
given rise to a school of criticism, the distinguishing 
characteristic of which is universal distrust; an 


justified by facts; but, none the less, often unreason- 
able and sometimes even unreasoning. It is, too 
often, only necessary to bring forward what seems to 
be a fairly conclusive proof that a certain medieval 
student invented a certain symbol, in order to pro- 
voke the retort that such a theory is absolutely 
untenable, since it cannot be proved that no earlier 
student was acquainted with its use. It is by no 
means desirable that this suspicious phrase ot 
criticism should be allowed to die out. It is a valu- 
able safeguard against hasty conclusions. But let us 
not abuse it. The truth is as often obscured by 
vulgar incredulity as by vulgar credulity; and the 
via media which separates these two dangerous errors 
of judgment will undoubtedly be found to be the via 
tuta also. 

But however formidable may be the difficulties with 
which questions of this nature are surrounded, it is 
incontestable that conscientious investigation is never 
thrown away. And we believe that a great step may 
be made in the right direction, by careful considera- 
tion of the work performed by men whose names 
form universally recognised landmarks in the history 
of art; men who, rightly or wrongly, enjoy the credit 
of having invented the alphabet of music while it 
was yet in its infancy; later geniuses who, during the 
period of its adolescence, founded its earliest schools 
of composition ; still later ones who, sweeping away 
the dust of ages in search of artistic truth, brought 
it to light in new and unexpected forms, so strange, 
sometimes, that the world rebelled, at first, against 
their introduction. 

Reformers such as these have existed in every age, 
and the world has rarely abstained from protesting 
against the doctrines they preached, before it decided, 
first, upon treasuring them among its most precious 
possessions, and then, when their novelty had worn 
off, upon relegating them to the domain of antiquated 
rubbish. Forms that were opposed, in the sixteenth 
century, as revolutionary innovations, were regarded, 
in the seventeenth, as priceless heirlooms, and, in the 
eighteenth, cast to the moles and to the bats.* But 
they all served their turn; and, as we believe that a 
great lesson may be learned by a careful inquiry into 
the life and life-work of the men by whom some of 
these forms were, or are believed to have been, 
introduced, in so far as the facts are accessible to us, 
we propose to say a few words upon, and draw a few 
not unnecessary deductions from, the history of some 
of the most prominent among these great Musical 
Reformers. 

And first, let us see how far the progress of art 
was advanced by one of the earliest writers on 
music, whose works have been preserved to us since 
the time of Boéthius. 

Hucbald de St. Amand—Hugbaldus, or Hubaldus 
de St. Amando—was born, in or about the year 840, 
at the town of St. Amand sur l’Elnon, in Flanders, 
whence he derives his patronymic. 

Of the details of his early life very few have reached 
us, save the broad facts that he was admitted, like 
most other learned men of his time, to Holy Orders ; 
became a monk in his native town; was a disciple of 
St. Remi of Auxerre, and enjoyed the intimate friend- 
ship of St. Odo of Cluny—who was born in 878 and 
died in 942, and was therefore very much his junior— 
and devoted himself to the study of music with all 
his heart and soul. 

But, however strong may have been his predilection 
for art, he was not celebrated for his knowledge of 
music alone. His title to eminence, in his sacerdotal 
character, is sufficiently vindicated by his friendship 








everpresent and unconquerable element of suspicion ; 





* Witness the discords tentatively employed by the Prince of Venosa, 
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with St. Remi and St. Odo. 
learned poet and a witty, and exceeding loyal. His 
Imperial master, Charles le Chauve, being bald, he 
wrote a poem in praise—not of his Imperial master, 
but—of baldness! a proceeding which, for loyalty 
and delicate good taste, could scarcely have been 
surpassed. In proof of his learning, he composed 
it, not in the vernacular, but in orthodox Latin 
hexameters, as good—for medieval Latin—as he 
could make them. And, in illustration of his wit 


and ingenuity—and, perhaps, of his paticnce also— | 


he took care that ev ery word in it should begin with 
the initial letter of the Emperor's name and most 
prominent personal attraction—the letter C: on this 
wise—Carmina Clarisone Calvis Cantate Camene. 
lor these facts, and for the knowledge that Hucbald 
died, at the age of ninety or thereabouts, in the year 
930, we are indebted to the Chronicle of Sigebertus 
Gemblacensis; but for the information that most | 
nearly concerns our present enquiry, we must refer | 
to the works—or rather work, for one only is known— 
of Hucbald himself—the famous Enchiridion or 
tract, De Harmonica Institutione. 

Of the very rare MS. copies of this valuable tract 
now known to be in existence, the two most perfect 
are (a) a very fine one in the Paris Library,* dating 


from the eleventh century, and ()) another, probably 


still earlier, in the Library of Corpus Christi College 
(St. Benet’s) at Cambridge.+ The true authorship of the 
last-named codex—a very precious one indeed, entitled 
Musica Hogeri, sive Excerptiones Hogert Abbatis ex 
Autoribus Musice Artis, and corresponding exactly, 
in everything but its title, with the Paris MS.— 
was first established by Dr. Burney, who was justly 
proud of his discovery, though he could throw 
no more light upon the identity of the Abbot Hoger— 
or Roger—than could Dr. Rigel, who, in the year 
1639, was in correspondence on the subject of this 
very MS. with Giovanni Battista Doni, and, in answer 
to the pressing enquiries of the Italian historian, 


confessed that he could find out nothing at all about | 
it. Dr. Gale, indeed—no mean authority—describes | 


itasE xcerptiones Rogeri Baconi,| but on what grounds 
no one knows. 
tracts, both beautifully written on vellum. 
first of these is the Enchiridion of Hucbald, proved 
by Dr. Burney to be identical with the Paris MS.s The 
second, preceded by the rubric, Incipit Scholium 
Enchividii de Arte Musica, was farther identified by 
Dr. Burney as the Enchiridion of St. Odo, a much 
better known work, which the learned historian con- 
ceives, on the authority of this rubric, to have been 
intended by the Saint of Cluny as a commentary upon 
the older work of his friend at St. Amand. Beyond 


the internal evidence it affords, this is really all that 


is known about the volume. ‘The only savant of note 


who has seriously examined it within the memory of 


the present librarian is the Abbé le Normand; and, 
so far as the bibliographical question is concerned, 
the history of the MS. remains very much in the 
condition in which it was left by Dr. Burney at the 
close of the eighteenth century. 


It is, however, with the contents of the tract, and 


not with the history of this particular codex, that we 
propose to deal in the elucidation of our present | ¢ 


subject. 
The treatise—which, as its name implies, is intended 


* No. 7202. 

+ No.celx. (Codex membranaceus in 4to, perantiquus non gentis 
adhinc exaratus.”’) 

t “Joannis Bapt. Donii Commercium Litterarium.” 
1754.) 
|| “Cat. Lib. Manuscript.” (Anglia, 1697. ) 

§ Both MSS. begin with the words: “ Archytas vero cuncta ratione 
constituens non modo sensum aurium imprimis consonantiis observare 
neglexit: verum et jam maxime intra Tetrachordorum divisionem 


rationem secutus est,” &c. 


(Florentiz, 


Moreover, he was a|to serve as a 


The volume contains two distinct | 
The | 





13 
handbook for the enquiring student— 
|deals, during the course of its argument, with the 


whole science of music, in so far as it was understood 
in the ninth century. 

The writer appears in the character of a Reformer 
|from the very beginning of his work. In treating of 
|the rudimentary forms of harmony practised by his 
contemporaries, he makes more than one suggestion 
which, at the time it was written, must have seemed 
almost revolutionary in its boldness. The so-called 
Organum™ of the period permitted the use of the 
fourth and fifth only, in addition to the octave and 
junison. Hucbald boldly advocated the use of the 
third, and even of the second. Under the title of 
Symphonia, he describes three kinds of harmony in 
| the fourth, fifth, and octave, which he calls respec- 
tively, Diatessaron Symphonia, Diapente Symphonia, 
}and Diapason Symphonia. From these three simple 
forms he derives three others in the eleventh, 
twelfth, and fifteenth; giving, however, the pre- 
ference to the octave. After giving examples of these 
several forms, he shows how it is possible to use 
also the third and the second; and sums up the 
whole in an effusion which must have seemed novel 
indeed to the ‘‘ Organisers ” of the ninth century, and 
| which undoubtedly betokens considerable progress in 
the right direction :— 
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This example, he tells us, is constructed upon the 
principle that one voice may be permitted to move 
freely in any direction, so long as the other remains 
upon the same note. Would it be possible to describe 
the modern “ pedal-point” in clearer terms than 
these? or to give an example of its use more orthodox 
than that contained in the first eight notes of the 
foregoing passage ? 

This alone suffices to prove that Hucbald was not 
afraid to propose new methods of procedure, when he 
considered them to be improvements upon those in 
common use among his contemporaries; but he 
stands forth as a bolder reformer still in his system of 
notation. 

The form of notation—or, rather, semiography— 
which chiefly prevailed in the ninth century, was 
based upon the employment of Newm@, or signs, 
written above the verbal text, in such sort as to show 
the direction in which the melody was intended to 
move; but giving no indication either of the exact 
interval required or of the pitch of the sound to be 
jsung. It is manifest that such a system as this 
jcould give but a very faint suggestion indeed of a 
melody with which the singer was previously un- 
acquainted, and there is a strong reason for believing 
|that it was simply designed to assist the memory of 
|those who had already learned the “ tune” by ear. 





The derivation of this term has given rise to endless discussion. 
lei is, however, quite certain that neither Hucbald nor any other medi- 
| eval writer ever used the word to indicate a part intended to be played 

upon the instrument now called an — in, It simply indicated a part, 
| which would now be called, in popular language, “a second.” This 
second part, which was sung gs“ against the Canto fermo, was 
called, indiscriminately, Di aphonia, Dis or Organum; and the 
| choristers who improv ised it were called Organi Sers, and received extra 
pay for their services. Whether, as some have suggested, this added part 
was called Organum because it was found possible to play a second part 
upon the organ, is an open question; but it is quite certain that the 
Organisers sang without any instrumental accompé animent w hatever. 
| The derivation of the otherterms is obvious. Diaphonia from €t¢, twice, 
| and ouvew, I sound ; Symphonia from ovp, together, and owriw, 
11 sound; Discantus from the Latin, dis, twice, and cantus, a song. 
| Hucbald uses the terms Symphonia, Diaphonia, and Organum, but not 
| Discantus. 
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Hucbald invented a notable improvement upon this. 
By writing the syllables of the verbal text upon a 
framework of interlinear spaces, he showed, not only 
the exact interval by which the voice was to ascend 
or descend, but also the exact sound it was to sing; 
and this, without the use either of Newme@ or of the 
“points” or “notes” which, in later centuries, were 
written upon the stave. For it must not for a 
moment be supposed that Hucbald’s invention either 
anticipated the principle or contained within itself 
the germ of the true stave of the twelfth and 
thirteenth centuries. He drew his lines simply for 
the purpose of marking out the spaces upon which 
the verbal text was to be written, not with the idea of 
making them serve as a support for any form of point 
or sign whatever. This will be made clearly apparent 
by the subjoined example, which, as the solution 
beneath it shows, represents a complete vocal score 
in four parts :— 
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The solution of this really very simple cryptog ram 
was first discovered by the Padre M: irtini, who pub- 
lished it in his “ ‘ Histo ry of Ecclesiastical Music” in 
the year : 774.* The principle is this: the letters 
‘T and S refer to the tones and semitones (tonus and 
semitonium) of the scale, consequently the singer, in 
moving from one space to the next, must proceed 
by a semitone when he passes upwards from, or 
downwards to, a space marked S, and, in all other 
cases, by atone. ‘Thus the various positions of the 
letter S in the above example show that the cantus, 
or highest voice, must begin on F, and the bass on C, 
from ‘which notes all the rest are deducible in their 

natural order. In some of his examples Hucbald 
substituted for the letters T and S certain arbitrary 
signs, of which he invented sixteen for the notes of 
the scales and four for the four authentic modes. 
But this really made no difference in the mode of 
solution. The form of harmony (Symphonia) here 
used—not very agreeable to our modern ears—is 
what he describes as “ Auctiore Diaphonia per 
Diatessaron,” in which both the Cantus primus and 
the Organum are doubled in the octave above. 

That this method of notation—we say nothing 
about the harmony—was an immense improvement 
upon the older system of Neume is evident, and 
it fixed the exact pitch of every note. But it was 
open to many formidable objections. It made no 
provision whatever for determining the comer rative 
duration of the notes—which was only natural, + cing 
that no form of time-table was in existence meet long 





* “De cantu et musica sacra.” (1774.) 


after its promulgation; and it must for ever have 
remained inapplicable to instrumental music, since it 
was by the position of the words only that the pitch 
of the notes to be sung to them was determined. It 
was, no doubt, for these reasons, among others, that 
the system never underwent any farther develop- 
ment; indeed, there is strong reason for believing 
that it was employed by Hucbald and his friend, St. 
Odo, alone; and the Neum@e remained virtually 1 
possession of the field until the invention of the stave 
more than a century later. 

3ut, though a compromise, the system was a clever 
one, and it needed the head of a very clever Reformer 
to initiate it. 

(To be continued.) 


CREATION AND CRITICISM. 


SoMEBopy—a T’renchman, if our memory serves us 
aright—has made an exceedingly interesting and 
entertaining collection of the commonplace remarks 
of great men. Such a collection is a comforting 
thing to the person of average intelligence, in so far 
as it proves that great gifts are compatible with occa- 
sional deviations into the realm of truism. And 
great composers, too, have their moments of 
“ banality,” or something like it. But what is even 


!more interesting is the fallibility of judgment from 
|} which great minds are not exempt in their estimates 


of the work done by others in their own department, 
even when there is no suspicion of their having been 
actuated by jealousy. It is, of course, easy to say 
that the constructive and the destructive elements, 
the creative and critical faculties, do not coalesce. 
But this hardly accounts for the blunders into which 
eminent musicians have fallen in their verdicts upon 
others equally eminent. A credulous simplicity is 
often the mark of noble and magnanimous natures, 
and that might explain the exaggerated value which 
venius has occasionally attached to pretentious medi- 
ocrity. In the sphere of conduct and character 
ordinary folk are often endowed with a surer instinct 
than exceptional natures, and it is a not uncommon 
but painful experience to witness such a nature 
magnetised by another of coarser fibre, or sacrificing 
itself to an idol of the basest clay. But the 
other form of fallibility—the inability of genius to 
recognise genius elsewhere, is a more inexplicable 
phenomenon. The analogy from character is not so 
easy to find here. We often see saints imposed upon 
by sinners, but angels generally recognise each other. 
Perhaps, however, it is altogether unjustifi ible to hunt 
for such parallels. The longer one lives the more is 
one convinced that music in itself, and apart froia 
association, is an absolutely extra-moral thing. It 
undoubtedly reflects and illustrates the character of 
the composer. But not completely. There are sides 
of some composers’ characters which they fortunately 
manage to keep out of their music. Music can be 
cynical, vulgar, tawdry, sentimental, ugly, if you like ; 
but, apart from its setting, it cannot very well be 
styled immoral. Afterall the solution of the difficulty 
may be the rather obvious and ordinary one, that 
persons of strongly marked artistic individuality find 
it hard to feel sympathy for the works of those whose 
individuality is equally strongly marked, but in a 
different direction. ‘The romantic genius is affronted 
by the pedantry of the classicist ; the wielder of the 
orchestra despises the writer for the pianoforte; the 
dramatic composer is out of touch with the writer ot 
chamber music, and so on. 

In exemplifying the critical incapacity of composers, 
we purposely exclude all detailed consideration ot 
two who were critics by profession, Berlioz and 


Schumann, or of Wagner, who devoted so much time 
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to polemics. Berlioz loathed the 
of having to 
open to him to earn a livelihood, and although his 
feuilletons were often wrung from him by the most 
paintul effort, they remain masterpieces of pungency 
and incisiveness expressed in a most individual and 


picturesque style. | Mendelssohn’s 


him as a critic was as strong as his contempt for him 


as a composer. ‘ His judgments on others are so 
clever, so cool, and so correct, he seems so thoroughly 
sensible, and yet he does not perceive that his own 
works are such rubbishy nonsense 
Moscheles from Diisseldorf, April, 1834). Schumann's 
criticisms are unique in their way. He had the pro- 
foundest contempt for the drudging technicians who 
set to work to measure a Colossus like Beethoven 
with a two-foot rule. One great function of the critic 
he held to be to reproduce in the minds of his readers, 
as far as possible, the impressions which the music in | 
question had produced on his own, and to this end he | 
laid great stress on appropriate imagery. A uel 
striking simile, no matter how fanciful, he thought 
more suggestive and helpful than pages of scientific 
analysis. As might naturally be expected, Schu- 
mann’s estimates generally erred on the side of 
lenicncy and over-appreciativeness, but in some 
instances his insight was most acute. His famous 
prediction about Brahms—which gave considerable 
umbrage to other aspirants at the time—is at last 
being fulfilled in the completest manner, and thos 
to whom, from patriotic or other motives such 
success is displeasing, have to content themselves 
with giving reasons for the praise which the unmis- 
takable verdict of public opinion forces them to 
accord. Of Wagner's criticisms we prefer 
speak at all, merely remarking that anyone who 
wishes to familiarise himself with Wagner’s method 
in the smallest compass, should read his masterly 
hrochure—by turns admirably sympathetic and repre- 
hensibly venomous—* Ueber das Dirigiren,” of which 
an excellent translation has recently been made by 
Mr. Dannreuther. : 

Of all the great composers, none was more limited in 
his range of sympathy than Spohr. He was uncritical 
and actually ignorant to an extent that is almost 
incredible. His want of perception is best instanced 
by his celebrated strictures on the later works of 
Beethoven, for whom he had a strong personal liking, 
and of whose sincerity and friendliness he speaks in 
the highest terms. Spohr admired the Seventh Sym.- | 
phony immensely, particularly the slow movement ; 
but what he thought of the Ninth may be gathered 
from the following passage (Autobiography, English 
version, pp. 188-9): ‘ Up to this period (1815) there 
was no visible falling off in Beethoven's creative 
powers. But as from this time, owing to his con- 
stantly increasing deafness, he could no longer hear 
any music, that of necessity must have had a pre- 
judicial influence upon his fancy. His constant 
endeavour to be original, and to open out new paths, 
could no longer, as gang be preserved from error 
by the guidance of the ear. it then to be 
wondered at that his works became more and more 
eccentric, incoherent, and incomprehensible ? It is | 


Vas 


true there are people who imagine they can under- | 


stand them, and in their pleasure at that, rank them 
far above his earlier masterpieces. 
the number, and freely confess that I have never been 
able to relish the last works of Beethoven. Yes, I 
must even reckon the much admired Ninth Symphony | 
among them, the three first movements of which, in 
spite of some solitary flashes of genius, are to me 
worse than all of the eight previous symphonies, the | 
fourth movement being, in my opinion, so monstrous | 
and tasteless, and, in its conception of Schiller’s Ode, 


never-ending task | 
criticise, but it was the only way left | 


appreciation of | 


” (Letter to| 


e| Accompanying me, then, in a 


not to} 


But I am not of | 


so trivial, that I cannot even now understand how a 
genius like Beethoven could have written it. I find 
in it another proof of what I already remarked in 
' Vienna, that Beethoven was wanting in zsthetical 
| feeling and in a sense of the beautiful.” 

Of Weber’s “ Freischitz” he writes, in reference 
to his stay in Dresden in the winter of 1527: “ As up 
|to that time I had not entertained a very high opinion 
lof Weber’s talent for composition, it may be readily 
limagined I was not a little desirous of becoming 
lacquainted with that opera, in order to ascertain 
thoroughly how it had excited such an enthusiastic 
admiration in the two capitals of Germany. . The 
/nearer acquaintance with the opera certainly did not 
| solve for me the riddle of its enormous success; and 

I could alone account for it by Weber’s peculiar gift 
and capacity for writing for the understanding of the 
There is a gy gs naive passage, which 
we cannot resist quoting, in which Spohr relates an 

ncident of his visit to Dijsseldorty i in 1835: ‘* The next 
morning, when I paid a visit to Meadelseohes, and 
met his sister there, he played to me the first numbers 
of his Oratorio ‘St. Paul, with which I was not 
altogether quite pleased, because it was too much in 
the style of Handel. He and his sister, on the other 
hand, appeared greatly pleased with my Concertino 
in E major, in which there occurred a characteristic 
stuccatv in one long stroke, by way of novelty, such 
as he had never before heard from any other violinist. 
very clever manner 
from the score, he could not hear this staccato often 
enough, and repeatedly requested me to begin it 
again, saying the while to his sister: ‘See, this is 
Spohr’s famous staccato, which no violinist can play 


mass.” 


like him!’” 

Strange to say, it was Spohr—who found Beethoven 
leccentric and revolutionary, who had the greatest 
iregard for “form” and " proclaimed himself the 
disciple of Mozart—who, nevertheless, recognised 1 
Wagner the most gifted of all contemporary com- 
posers of dramatic music. Of the “ Flying Dutchman,” 
which, after many difficulties, he eventually produced 
in 1842, he wrote to a friend: “ This work, although 
somewhat approaching the new romantic music @ la 
Berlioz, and although it has given me immense work 
on account of its extreme difficulty, interests me, 
nevertheless, in the highest degree, for it is written 
apparently with true inspiration, and, unlike so much 
of the modern opera music, does not display in every 
bar the striving after effect, or effort to please.” Of 
'* Tannhiiuser,” which he produced in 1853, he ex- 
pressed himself in similar terms s, although he asserts 
that in the second Finale “occasionally a_ truly 
horrible din is produced. What faces would Haydn 
land Mozart make were they obliged to hear ‘the 
stunning noise that is now given to us as music!” 
| He confessed also that “the want of rhythm and the 
frequent absence of rounded periods” was still very 
objectionable to him. Spohr’s ignorance may be 
illustrated by one anecdote, which speaks volumes. 
| A pupil played to him Beethoven's Sonata in E minor 
| (Op. go), on which Spohr, who was much impressed, 
|propounded the strange question, “* Have you com- 
| posed much more in that style, Mr. r” 

Weber's attitude to Beethoven is well known, and 
is well summed up in the following passage in his 
son's biography: * Both the two composers valued 
leach other. They both stood far too high to have 
felt any envy or hostility. They even afterwards (é.e., 
after 1814, when Weber produced “Fidelio” at 
| Prague) became friends as far as their great oo 
lof character could admit of friendship. But they 
never fully understood each other. Indeed, it cannot 
be denied that the more truly the tendency of any 
lartist springs out of his own nature, the less he can 
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admit the genuineness of any other's tendency ; the 
less he can comprehend it. Genius cannot but be 
fanatical; its concessions can be but hypocrisy. 
Great artists, consequently, are the worst art-critics.” 
It is pleasant to learn that the indifference with which 
“Fidelio” was received by the people of Prague 
exasperated Weber immensely. ‘They could not 
understand all that was really great in this music. It 
was enough to drive one mad. Tomtoolery would 
suit them far better.” Weber’s own account of his 
intercourse with Beethoven, in the autumn of 1823, is 
one of the most interesting things in his memoirs. 
It is painful to think that, as his son puts it, malicious 
mischief-making interposed to cool their friendship: 
“A criticism on Beethoven, written in Weber’s very 
youthful days, was laid before the musical giant as a 
serious crime; and their cordiality was strangled in 
its birth, although enmity there never was between 
the two.” 

In regard to Spohr, who, as we have already seen, set 
down Weber as merely a master of ad captandum effects, 
Weber was more sinned against than sinning, so far 
as mutual criticism went. He “spoke with admira- 
tion of Spohr’s ‘Jessonda,’ but avowed that he 
generally considered his works cold. He looked upon 
him as a composer for the learned; as a violin player 
he placed Spohr above all... and noted down in 
his diary the words, ‘Certainly, Spohr is a great 
artist.’”? Schubert was no more able than Spohr to 
appreciate the genius of Weber, and according to the 
latter’s son he denounced ‘“ Euryanthe” as “utterly 
unmusical, deficient in all form or order, without any 
solid foundation for the display of real talent, and, 
when science was attempted, giving clear evidence 
that the composer had studied in the school of a mere 
mountebank |7.e., Vogler] .” “ The man abuses Rossini,” 
continued the rival composer, “and yet, when he 
does contrive to catch a scrap of melody, he is sure 
to crush it to death, like a mouse in a trap, with his 
overwhelming orchestration.” ‘ The controversy was 
carried on with great outspokenness on both sides. 
Weber retorted, ‘ Let the fool learn something him- 
self before he criticises me.” ‘*Schubert’s answer to 
this ’—we quote from Sir George Grove’s admirable 
article—“‘ was to go off to Weber with the score of 
‘Alfonso and Estrella.” When they had looked 
through this, Weber returned to Schubert's criticisms 

‘Euryanthe,’ and finding that the honest Franz 


stuck to his point, was absurd enough to lose his | 


temper, and say, in the obvious belief that the score 
before him was Schubert's first attempt, ‘I tell you | 
the first puppies and the first operas are always 
drowned.’ Tanz, it is unnecessary to say, bore no 
malice, even for so galling a speech, and it is due to 
Weber to state that he took some pains later to have 
the work adopted at the Dresden Theatre.” 

From Schubert the transition to Mendelssohn is a 
natural one. For Mendelssohn’s excessive regard for | 
form and his fastidious taste led him to pass the most | 
severe strictures on what, had he lived in these days, 
he would have styled the Buchholz element in 
Schubert. The D minor Quartet he actually went the 
length of calling “ schlechte Musik,” and there is a 


great gulf between the qualified appreciation which | 


he bestowed on the great C major Symphony and the 
rhapsodies of Schumann over the “heavenly length” 
of that divine work, in which, as he fancifully says, 
the instruments seem to be endowed with human 
voices. Mendelssohn speaks of it as ‘‘ most remark- 
able and interesting,” and throughout ‘“ bright, fasci- 
nating, and original,’ a most curiously inadequate 
description of the volcanic energy of the last move- 
ment. ‘Truly Schubert has the divine fire in him,” 
said Beethoven, after a perusal of some of his songs. 
What would he have said had he heard the C major! 





Certainly not that it was ‘‘ remarkable and interest- 
ing” or ‘* bright, fascinating, and original.” 

The recently published correspondence between 
Mendelssohn and Moscheles and his wife abounds 
in these surprises. The two friends were entirely 
at one in their low estimate of Berlioz. ‘ What 
cruel, wicked scoring!’’ writes Moscheles of the 
“Francs Juges” Overture; ‘as if to prove that 
our ancestors were no better than pedants. And, 
oh! again for the contrast of the middle subject, 
that would console us with a vaudeville melody. . .. 
Then the mystic element—a progression of screeching 
harmonies, unintelligible to all but the March cats.” 
Nor is Mendelssohn more complimentary in his reply: 
“It is a chaotic, prosaic piece. . . . His orchestration 
is such a frightful muddle, such an incongruous mess 
that one ought to wash one’s hands after handling 
one of his scores. Besides, it really is a shame to 
set nothing but murder, misery, and wailing to 
music.” Again, of the Mazurkas of Chopin, he 
writes: “* They are so mannered that they are hard 
to stand’; and says of his Studies, that in spite 
of their charm, “there is a good deal in them 
that appears unscholarlike to me.” Of Heller, too, 
|he seems to have thought but poorly (see p. 129). 
| Per contra, he held the compositions of Moscheles 
| himself in the highest esteem, works which, though 
' refined in taste and wotkimmliben in execution, have not 
| stood the test of time, and are far more “mannered ” 
in their way than the Mazurkas of Chopin. 





critical perception we may close this brief attempt to 
illustrate the antithesis between creation and criticism. 
We allude to the well-known strictures of Handel on 
Gluck. Berlioz set it down to the inability of a 
homme de ventre to comprehend a homme de caur. 
The sting of Handel’s comparison of Gluck to 
his cook is, no doubt, considerably mitigated by 
}the fact that the cook in question was something 
of a musician. But it does not acquit Handel 
of liability to the charge of ignorance and want 
fot critical insight. In regard to Mendelssohn, it 
| is only common justice to the memory of that admir- 
able man to state that he was very chary of expressing 
himself publicly, and that these allusions only occur in 
his private correspondence. He hated the craze for 
| publicity and scorned to wound people's feelings by 
gratuitously advertising his likes and dislikes. He 
disliked Berlioz’s music sincerely, but the most ardent 
| worshipper of the French composer’s genius could not 
have laboured more devotedly than he did at Leipzig 
|to secure a perfect interpretation of his guest’s com- 
| positions. No musician ever displayed a more loyal 
esprit de corps. One obvious moral we think results 
|from the inquiry. Professional critics, when they 
| reflect on the fallibility of such great artists as those 
| we have discussed, would do well to consider the pro- 
bability that they too may be fallible, and this 
| reflection ought to exert a restraining influence on the 
utterance of ‘unqualified censure or approval. 





THE GREAT COMPOSERS. 


By JoserpH BENNETT. 


No. XXVIL—HANDEL (continued from page 717). 


SAE 


Hanpev’s biographers are all in confusion about 
the dates and other particulars connected with the 
master’s arrival and early sojourn in Italy. Chrysander 
has it that he spent the Christmas of 1706 with his 
mother at Halle, proceeding to Florence in January, 
1707. Schaelcher, on the other hand, contends that 
he reached the Tuscan capital in June, 1706, remained 


there six months, went to Venice in January, 1707, 
and visited Rome in April of the 


same year. On his 
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part, Mr. Rockstro claims the more “ consistent ” | ment of the | Italians, whose southern softness and 
chronology for Crysander, but admits that | grace were, perhaps, a little shocked by the rough 
Schelcher’s plan “agrees no less exactly with the | energy and Titanic strength of the musician from the 
few well-authenticated dates we possess than | North. So might the effeminate Romans of the 
Crysander’s.” The matter, important in a_ full) moribund Empire have regarded the stalwart forms of 
record of Handel’s life, is not one for discussion here, | Alaric’s Goths. Again, to quote Mainwaring: ** There 
and we pass on to more authenticated matter. | was also something in his manner so very different 

It seems pretty certain that Handel was at Rome | from what the Italians had been used to, that those 
in April, 1707, and during his stay in the Eternal City | who were seldom or never at a loss in performing any 
composed several sacred works—a “ Dixit Dominus” | other music, were frequently puzzled how to execute 
for five voices and orchestra, anda ‘“ Laudate Pueri” jit.” Then we have a story of Handel snatching the 
for the same, a Chorus in which is — the ‘Glory to| violin from Corelli to show him how a certain 
God” of * Joshua.” Returning to Florence, as is | passage should be executed, while the sweet- 
stated, in July, 1707, he there brought out the first|tempered Italian professed his inability even to 
of his long series ot Italian operas—* Rodrigo,” the |comprehend them. The Saxon master’s works in 
overture to which is that to “ Almira,” plus a ‘number | Rome at this time were the Oratorios ** La Resurre- 
of dance measures. Mainwaring states that for this | zione” and “ I] Trionfo del Tempo e del Disinganno,” 
work he was presented with one hundred sequins | the first written, it is surmised, at the instance of his 
and a service of plate, and adds, ‘This may serve | host, Ruspoli, while the libretto of the second is by 
for a sufficient testimony of its favourable reception.” | Cardinal Panfili, and both, we may assume, were first 
We must admit that the testimony is sufficient, if} performed at Ottoboni’s musical gatherings. After 
it be true, but there is no doubt that ‘* Rodrigo” | his manner, Handel used some of the “ Agrippina” 
was a success. Its composer was a success also;/airs in ‘La Resurrezione”; but, as Mr. Rockstro 
at any rate, with the prima donna, Vittoria Tosi, who, | points out, the new music ‘is certainly written in a 
according to the authority just cited, followed |more earnest spirit and with an infinitely greater 
the young Saxon to Venice, although the “ favourite” /amount of dramatic power.’ This can readily be 
of the Grand Duke. Handel reached Venice in icredited by those who know the splendid air “ O voi 
January, 1708 (most of these dates must be taken 'dell ‘Erebo,” so often sung by Mr. Santley. Other 
under all reserves), stayed there three months, and| works of this period are seven French songs, a 
produced “ Agrippina,” his second Italian opera. | number of Italian pieces, a Motet “ Silete venti,” and, 
Mainwaring, never at a loss for a story, tells one | as some say, the “ Magnificat ” (afterwards so largely 
anent the master’s first appearance at the Court|drawn upon for “Israel in Egypt”) which others 
of the Queen of the Adriatic. ‘He was first contend was really composed by Erba. 
discovered there at a masquerade, while he was| Handel’snext move was to Naples, and there, at the 
playing on a harpsichord in his vizor. Scarlatti} request of a certain Donna Laura, he composed 
happened to be there, and affirmed that it could be no | Serenata, ‘* Aci, Galatea e Polifemo’; the subject, 
one but the famous Saxon, or the devil. Being thus| but not the music, being the same as that of the 
detected, he was strongly importuned to compose an| work * Acis and Galatea,” written in England. This 
opera,” &c. We have here a stronger flavour of Italian | Donna Laura is somewhat of a mythical personage, 
romance than one expects to find “connected with the |and Mr. Rockstro, we observe, makes no mention of 
person of a very practical young man from the north | her, nor does Fétis, nor does Scheelcher. Her exist- 
of Germany; but all biographers accept it, and there | ence and influence is, however, asserted by Mattheson, 
can be no doubt about “ Agrippina,” or the success it|and Mainwaring, speaking of her, says, “ Whether 
met with. The work had a “run” of twenty-seven|a Portuguese or a Spanish princess, I will not be 
nights, although two other opera-houses were open at | certain. But the pomp and magnificence of this lady 
the same time, and the audiences were so enchanted | should seem to speak of Spanish extraction, for she 
“that,” writes Mainwaring, ‘‘a stranger who should | lived, acted, and conversed with a state truly regal.” 
have seen the manner in which they were affected | Schcelcher’s description of the Serenata may be 
would have imagined they had all been distracted. The | added: ‘In this everything takes place between the 
theatre, at almost every pause, resounded with shouts | three personages; there is neither any division of 
and acclamations of viva il caro Sassone! and other | acts nor chorus, nor even an overture, at least accord- 
expressions of approbation too extravagant to be men-|ing to the present state of the MS. It is, indeed, 
tioned. They were thunderstruck with the grandeur | more of a cantata for three voices with an orchestra, 
and sublimity of his style.” Handel seems to have |than a serenata; at any rate, it is not an opera, as 
shared the good opinion of his effusion, and some of | Mr. Sterndale Bennett called it in his preface to the 
the airs in ‘“ Agrippina” did duty a second time in | |English Acis published by the Handel Society.” 
after compositions. The autograph score, incomplete | Socially, Handel was as fortunate in Naples as every- 
and without an overture, is in the Buckingham Palace | where else. “‘ He received,” writes Mainwaring, ‘in- 
collection. | Vitations from most of the principal persons who lived 

Handel was again at Rome in March, 1708 (let us | within reach of that capital, and lucky was he esteemed 
not forget that a cloud obscures the dates of all these | who could engage him soonest and detain him longest.” 
itineraries). His newly acquired fame having pre- | Retracing his steps northward, Handel spent Christ- 
ceded him, he at once fell among good company. He|mas in Rome, next revisited Florence, and finished 
became the guest of the Marquis of Ruspoli, a great | ‘his Italian experiences in Venice, staying there till 
leader of culture at the time, and the doors of the |the summer of 1710. The exact date of his quitting 
illustrious Cardinal Ottoboni’s palace were open to | the “land of song” 1s as obscure as the precise 
him, as to every famous exponent of art. This Prince | time of his arrival there. Of the influence which the 
of the Church was also a princely man of the world. | | Italian tour had upon the expression of Handel’s 
Mainwaring writes: ‘‘He had a large library of [ponies there can be no question. Naturally, he may 
music and an excellent band of performers, which he | have had a greater feeling for melody, and a higher 
kept in constant pay. The illustrious Corelli played | power of melodic utterance than Sebastian Bach, ‘but, 
the first violin, and had apartments in the Cardinal’s | while this remains uncertain, we know that a nature 
palace.” Handel was, of course, asked to write for | so receptive and a mind so alert could not be for a 
the periodical Concerts in his Eminence’s house, and | long time in direct contact with Italian art without 
equally, of course, he did so, to the no small astonish- | catching a good deal both of its form and its spirit. 
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This, however, without loss of native northern energy | master was heartily welcomed in this country, 
and force. Queen Anne smiled graciously upon him, and opera- 

Handel plunges into darkness on leaving Venice, re- |lovers of all ranks demanded a stage work from 
appearing next at Halle, and next at the Hanoverian |his pen. Handel’s response was “ Rinaldo,’ first, 
Court, where the future George I. of England held}and many think the best, of his dramatic com. 
sway as Elector. The dominant musician there, as | positions. The libretto of ‘ Rinaldo” was founded by 
in most German Courts of that day, was an Italian, | Aaron Hill upon an episode in Tasso’s ‘“ Jerusalem 
Steffani by name, whom he had met in Venice.| Delivered,” and is an excellent example of the best 
Steffani took kindly to his German brother in art.| work of the day in that line. The Italian version is 
The master had a friend also in a Hanoverian noble-|from the pen of Giacomo Rossi, whose curious 
man, Baron Kilmansegge, a persona gratd at the| preface is worth quoting: ‘Signor Hendel (sic), the 
Palace. Through his influence, aided by Steffani, | Orpheus of our age, in setting to music this lay from 
Elector George bestowed upon Handel a pension of | Parnassus, has scarcely given me time enough to 
1,500 crowns, which, however, the sturdy Saxon would | write it, and I have beheld, to my great astonishment, 
not accept till he understood that it left him free to | an entire opera harmonised to the last degree of per- 
carry out the scheme of travel on which he had set|fection in the short space of a fortnight by this 
his heart. Next Steffani having resigned as Kapell- | sublime genius. I pray you then, discreet reader, to 
meister, Handel was offered the post, and took it on | receive my rapid work and, if it does not merit all 
the same conditions. There surely must have been a | yout praises, at least do not refuse it your com- 
personal attraction in the young Saxon, apart from | passion, I would rather say your justice, remember- 
his genius, to explain the good fortune that befel him |ing how short a time I have had to write it in.” 
everywhere. Mere musical gifts could hardly account | * Rinaldo”? was produced, in splendid style, on 
for his easy access to men’s hearts, or the facility | February 24, 1711, with immense success. This 
with which he turned cold strangers into warm friends. | was the occasion, known to readers of the Spectator, 
Travelling from Hanover to Disseldorf, and paying |when Hill filled the gardens of Armida_ with 
his respects to the Elector Palatine, who presented living birds. Addison ridiculed the ‘ sparrows” in 
him with a silver dessert service, Handel pushed on/ merciless fashion, but the public applauded, and 
through Holland to England; either late in November |Schaelcher very pertinently asks: ‘* Do the laws 
or early in December, 1710, then first treading the soil | of theatrical illusion require that theatrical birds 








of what was to be his adopted country, the scene of | should be of pasteboard ?”. The opera had a run of 
his greatest glory, the place of his death, and the | fifteen nights and was often revived. It is now best 
honoured custodian of his mortal remains. | known, perhaps, by the air ** Lascia ch’ io pianga.” 


With regard to the condition of music in this} Handel could not prolong his pleasant English 


island when Handel arrived, Mainwaring has some |experiences. The Hanoverian cords were tugging at 
remarks which should not be passed over: ** Except- | him, and he must do something for his annual twelve 
ing a few good compositions in the church style,|hundred crowns. But the London public were 
and of a very old date, I am afraid there was little to | extremely loth to part with the musician who had so 
boast of which we could call our own. At this time} charmed them—a feeling to which even the Queen 
operas were a sort of new acquaintance, but began to| gave expression. Mainwaring writes: ‘* When he 
be established in the affections of the nobility, many | took leave of the Queen at her Court, and expressed 
of whom had heard and admired performances of this |}his sense of the favours conferred on him, her 
kind in the country which gave them birth. But the | Majesty was pleased to add to them by large presents, 
conduct of them here—i.e., all that regards the drama | and to intimate her desire of seeing him again. Not 
or plan, including also the machinery, scenes, and |a little flattered by such marks of approbation from 
decorations—was foolish and absurd almost beyond | so illustrious a personage, he promised to return the 
imagination. Thelast Pope but one was so exceedingly | moment he could obtain permission from the Prince 
entertained with Mr. Addison’s humorous account," in whose service he was retained.” It was not 
that on reading his papers relating to it, he laughed /on his way back to Hanover, as says Scheelcher, 
till he shook his sides. Mr. Addison seems, a little |}that the master paid another visit to his mother 
unfairly, to impute this vitiated taste to the grow-|}now old and blind. He made direct for his 
ing fondness for everything that was Italian.| Electoral master’s Court, and there composed a 
It is far from impossible that the Manager |number of small works, including, it is said, but not 
might have found his taste established here, | conclusively proved, thirteen Italian chamber duets 
and have been obliged to conform to it. Whojand twelve cantatas, some songs, and, according to 
or what the composers were we are not  in-/|Crysander, the six hautboy concertos, to which most 
formed, nor is it very material to inquire. For, | authorities assign a later date. These are matters 
from the account of the commencement of the |that have never yet been satisfactorily cleared up. 
Italian opera here, as we find it in No. 18 of the |Of one thing we may be sure—namely, that Handel 
Spectator, it is plain that, what with the confusion of | frequently longed for the larger stage of London. 
languages and the transposition of passions and | What could a musician of his calibre do within the 
sentiments owing to that cause, the best composer | narrow limits of a petty princedom? Hercules may 
could hardly be distinguished from the worst. The|hold a distaff, but only for love, and no feeling of 
arrival of Handel put an end to this reign of nonsense.” | that sort bound the great master to his small Hano- 
Pointing out, in passing, that Mainwaring, with a|verian duties. It was not long, therefore, before he 
true biographer’s zeal, exalts his hero by undue | again asked leave to visit the birthplace of “ Rinaldo.” 
depreciation of the state of things he came to amend— | It was granted by the Elector, who desired, perhaps, 
he ignores Purcell, for example—it is interesting to |to stand well with those that might some day be his 
contemplate the fact that he seems to know nothing | subjects; but before setting out, Handel visited his 
of any music save that of the stage and the church. | mother at Halle, the time of that filial act being deter- 
In effect there was no other, and Handel’s best|mined by the public register, where it appears that 
memorial lies in the difference, to which he so largely |on November 23 he stood godfather to his niece, 
contributed, between the art in England when he | Johanna Friderica Michaelsen. The precise date of 
arrived and when Death snatched him away. The |the master’s re-appearance in London is a matter of 
__.___._____— |doubt, into which it would be out of place to enter 


‘here. The certain thing is that in November, 1712, 











* The well-known Spectator articlcs. 
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he 1e brought out “ Pastor Fido” at the Queen’s T heatre. 
Rossi was again the librettist, but he had not the 
dramatic talent of Aaron Hill, and though the music 
was admired, the public did not crowd to hear it. 
After six performances it was withdrawn, but revived | 
at various times in after years, and subjected to con.- | 
siderable alterations. ‘ Pastor Fido” 
by ‘ Teseo 
being the work of Haym, a writer and even 
of recognised merit. 

Handel’s next appearance was as a composer of 
sacred music, his opportunity for playing that part 
coming with the Peace of Utrecht, which terminated 
what was for England, as the phrase goes, a ‘glorious 
war.” It should be understood that he was chosen 
to write the official thanksgiving, and did not thrust 
himself forward in advance of men whose position 
gave them a sort of 
One Eccles was at that time composer to the Chapel 
Royal, but, for reasons not difficult to imagine, the 
authorities preferred the great man who had _ so 
recently come amongst them, albeit not a British 
subject. In his remarks upon the Utrecht “ Te 
Deum” and “ Jubilate,’ Mr. Rockstro fairly 
acknowledges the influence of our great English 
master, Purcell—influence which cannot be denied, 
though its full extent is rarely admitted. Handel’s 
latest biographer writes, after describing Purcell’s 
“Te Deum” as “a great work adapted to the 
prevailing taste of the period”: ‘ No doubt Handel 
heard it there (in St. Paul’s Cathedral), for his 
affection for Father Smith’s beautiful organ attracted 
him to the Cathedral constantly; and, if so, he 
must have listened to Purcell’s harmonious pro- 
gressions with more than ordinary interest, since they 
represented the English school of Church music in the 
highest phase of development it had as yet attained in 
combination with instrumental support. And it was 
precisely at this point that he cast in his lot with 
the English School, and led it onwards towards a 
greatness, the full glories of which it was scarcely 
possible that he himself could then have distinctly 
foreseen The same writer remarks further: ‘* We 
may therefore regard it as Handel's first great English 
work (taking precedence, in point of time, over the 
‘‘ Birthday Ode”) and we shall probably be not far 
wrong if we assume that the composer used the Ode 
as the means of testing the amount of sympathy upon 
which he could depend on the part of his audiences, 
and that, finding them ready to go with him as far as | 
he was prepared to take them, he never afterwards | 
wavered in his determination to pursue his new ideal | 
to its legitimate end.” The Utrecht ‘ Te Deum” 
and ‘Jubilate were composed in 1712, but not 


composer 


performed till July 7, 1713; the place probably | 
being St. Paul’s, though this has not been} 
ascertained beyond a doubt. ‘The first intention | 


certainly was to hold the service in the Metropolitan 
Cathedral, and Scheelcher quotes from the Post Boy 
of July 2 in proof: “Her Majesty, accompanied 
by the Houses of Lords and Commons, goes the} 
7th to St. Paul’s, being the day appointed for | 
the thanksgiving.” The Queen, however, being a 
woman, had a right to change her mind and did so, 
as the same journal’s next issue shows: ‘ Her 
Majesty does not go to St. Paul’s July the 7th, as | 
she designed, but comes up from Windsor to St. 
James’s, to return thanks to God for the blessings of 
peace.” It would seem that the Post Boy and other 
journals of the period have vainly been searched to 
discover, as Scheelcher puts it, ‘‘ whether the music, 
and the Houses of Lords and Commons, left the 
Metropolitan Cathedral in order to follow the Queen 

to the Chapel of St. James’s’’—which, by the way, 
could not have accommodated a tithe of them, to say 


ne 


was followed | 
” early in 1713, the libretto in this case | 


vested right to the function. | 


| nothing of the band and chorus. In one respect the 
| consequences to Handel were the same as though his 
| victorious trumpets had actually sounded in the ears of 
| Queen Anne, that amiable sovereign being pleased to 
bestow upon him a life pension of £200. Princely pay, 
'this, for a “Te Deum,” and the shrewd Saxon must 
have thought that his lines, thanks to a special Provi- 
dence, had fallen to him in pleasant places. He was now 
fairly well todo. The annual £200—which represents 
much more than the same amount now—added to 
the Hanoverian 1,200 crowns, made up a nice little 
isum for a bachelor gentleman. What wonder, on 
comparing the possibilities of London with those of 
Hanover, that he was loth to go back to the dull 
German town? But, of course, it was wrong of him 
to break his engagement with the Elector, and stay 
on and on to, no doubt, the great annoyance of that 
important personage. It was impolitic also, for George 
was heir to the British throne, and Queen Anne 
might die any day. Asa matter of fact, she did die, 
on August 1, 1714, and then Handel had to face in 
one and the same person an offended master and an 
English King. 

(To be continued.) 


THE meeting of the Bristol Festival guarantors 
passed off more peaceably than had been expected, 
thanks to the overwhelming majority in support of 
the status quo. A minority, nevertheless, stood up 
bravely for the principle of fostering native talent, 
and demanded the engagement of Mr. Riseley as 
Conductor, as well as the encouragement of resident 
orchestral performers. Into the pro and con of the 
Bristol dispute—especially as it has ended for the 
time being—we do not propose to enter, but the 
matter contrasted is one of widespread interest. It 
amounts to this—whether, in Festival towns, local 
talent shall be engaged, or whether the instru- 
mentalists shall be brought from London. It seems 
to us that this question is not difficult to decide in the 
abstract ; but, unfortunately, considerations of a very 
concrete nature interfere. At Birmingham, for ex- 
ample, the orchestral performers are selected by the 
Conductor, and the rule established there prevails, for 
the most part, in other places. Naturally, the 
|Conductor prefers to engage men whom he knows, 
and of whose ability he 1s sure; the result being that 
a non-resident chief has a train of non- resident 
followers, to the exclusion of men, sufficiently qualified 
it may be, who reside on the spot. Hence the dis- 
content which is by no means confined to Bristol. 
Efficiency must, of course, be the main thing kept in 
view. That consideration overrides all other, whether 
residents or strangers go to the wall; but, other things 
being equal, we are strongly of opinion that performers 
who live in the festival towns should have preference. 
|Our reason is that the creation of orchestras all over 
the country is pre-eminently to be desired, and that 
/the consummation is decidedly hindered when good 
men, living on the spot, are passed over in favour of 
Londoners at the most important musical solemnity 
known to the neighbourhood. ‘This is a very simple 
position easily defended and impossible successtully 
ito assail. 


| Our readers need hardly be reminded that we 
Brees look with favour upon the various mechanical 
| Inventions for lessening the labour of children in 
| acquiring independence of finger and clearness of 
| touch on the keyboard of the pianoforte. Daily prac- 
| tice of scales and five-finger exercises can scarcely, 
we e fear, be facilitated by the aid of the most ingenious 
machines ever invented, and young musical students 


| should take heart when they reflect that, however 
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slow their progress may be, they are travelling by the 
sat pianists of 
But although nothing can be devised to 
mitigate the weariness of practice to the performer, 
surely something might be thought of to soften its 
Mendelssohn, in a letter to | 
Fanny Hensel, says, ‘One of my Diisseldorf troubles | difficulty in making their skill provide a living. 


OT 


same road as that traversed by the g 


the world. 


effect upon the listener. 


A DAaILy contemporary, looking about, as its manner 
is, for a holiday topic, has come upon the idea of 
supplying music to private houses. Both the editor and 
the correspondents who started the discussion assume 
that there are a multitude of young ladies, more or 

‘tien trained in the practice of the art, who find 


We 


is at this moment beginning; I mean my next door | may take this as an absolute fact, and one which, if the 
neighbour, who has placed her piano against the wall| present rush into the musical profession continues, 


just on the other side of mine, and to my Sorrow | 
practises two hours a day, making every day the 
The torture this is, especially to|middle and upper classes are ready and willing to 
and it is | engage such persons to come from time to time and 


same mistakes.” 


musical ears, can scarcely be imagined; 


well that those who, perhaps unconsciously, inflict | 
such torment upon a helpless victim should know that | 
means do exist for dulling the noise emitted during 
A very simple con- | individual 
have ourselves | notice; 
tested, would at once restore that neighbourly feeling | cases 

which has too often been interrupted by the proximity 
of an instrument constructed to promote, rather than | trial being made of the 
should not this|It is reasonable to suppose that there are thousands 


the time devoted to practice. 


trivance, the efficacy of which we 


to destroy, harmony. Why, then, 


method of alleviating the misery caused by musical | 
be | the services of a young musician who can play or 


pupils be more generally adopted ? It must 


remembered that in the practice of purely technical | sing with correctness and_ feeling. 
exercises the young pianist becomes for the time 
and that although persons | ‘circle, with no expense in the matter of dress, and 


almost an automaton; 


may not object to a pianoforte when used as a} 
to 
A} 
semi-detached house calls up horrible anticipations of | | 
the sounds which are likely to be conveyed through | 
on the non-detached side ; | 


instrument, they may reasonably wish 
ears to it when used as a machine. 


musical 
shut their 


the thin lath and plaster 


but although an incoming tenant may, as in the case | 
resign 
himself as a condemned man, he has at least a right | 


of Mendelssohn, to which we have alluded, 
to expect that he will be ‘‘ recommended to mercy.” 


THE decease of the Sacred Harmonic 
cannot be said to involve a heavy appeal to sentiment. 
It was not the Sacred Harmonic Society which must | 
ever live in the annals of English music, and around | 
the death-bed of which vathered many regrets and a 
good deal of affectionate recollection. For all that, 
amateurs cannot but feel sorry that an institution 
bearing a great name, and animated by desire to 
prove worthy of it, has passed away. A landmark | 
has undoubtedly been removed. Yet some consolation | 
remains in regard of it. 
young enterprises, turned a cold shoulder to the new 
Sacred Harmonic at the first, and kept it there, even 
when a more friendly attitude had been earned; but 
the directors and members of the Society—now mere 
atoms in the world of music—can pride themselves 
upon the fact that the best was done to deserve 
This is their natural attitude in the last 


success. 
official document issued, pointing, with justifiable 
satisfaction, to more than thirty works produced 


in the space of six years. They have a good record, 
and it will be noted in after years by students of 
musical history that the Society accepted defeat as 
gallantly as its members strove for victory. It is 
said of Englishmen that they never know when they 
are beaten, and there may have been times when this 
form of national ignorance has served them well. 
But a practical people recognises accomplished facts. 
The Sacred Harmonic Society, ruled by practical 
people, saw that the unvarying experience of six 
years allowed of no hope for the future, so, as Julius 
Cesar gathered his robe about him and died decently, 
it put an end to itself in a dignified manner. We 
unfeignedly regret the need for this, and ourselves 
allow, what we claim for it from others, cordial 
recognition of good service well rendered in the face 
of many obstacles. 


Society 


The public, ever distrustful of | 


will ere long assume portentous dimensions. But 
there is another assumption—that families of the 


sing and play in the domestic circle. This, of course, 
no one can absolutely prove, at any rate to the 
We can only speak of such 
as have come under personal 
there is reason to believe that such 
more numerous than many suppose, 
plentiful enough to warrant some 
value of the new idea. 


| 
}extent necessary. 
cases 
but 
are 


land assuredly 


| anc 


of households in these realms inclined to welcome 


| The essential 
/points are that the artist shall go as to a family 
/on such moderate terms as will permit of frequent or 
| periodical visits. If worked out in a_ practical 
;manner, the plan may provide a field of congenial 
and honourable employment for the female musicians 
who are now with us in large and ever-growing 
numbers, and may also bring a pleasant and refined 
|art to homes where it is now absent, or imperfectly, 
| perhaps painfully, represented. 


| 
| On the first Tuesday in Advent it has been the 
'custom for several years past to perform Spohr’s 
* Last Judgment ” at a special evening service in St. 
Paul’s Cathedral. Hitherto the accompaniments have 
| always been played by the late Organist, Dr. Stainer, 
/and his representation of the intricate score on the 
| fine instrument belonging to the church has always 
excited the highest admiration. At the repetition of 
‘the service, on the 4th ult., a small but complete 
band was employed, and as it was composed of some 
lof the most experienced executants, the change was 
|worthily carried out under the direction of Dr. 
| Martin, who conducted. The organ was only used 
lin accompanying the Psalms in the shortened form 
lof service, Mr. Hodge presiding. There was no 
| cumnentesd choir, the whole of the solos and —— 
| being sung by the ordinary body assembled in full < 
for Sunday. The solos for treble and alto were eine 
by Masters Cockell and Townsend, those for tenor 
being divided between Messrs. Keriningham, Hanson, 
and Fryer, the several bass parts being sung by 
Messrs. Kempton, Grice, and Miles. There was an 
enormous congregation, and the reverent attention 
which was paid may be accepted as proof of the high 
appreciation of this most beautiful and impressive 
service. 


Ar a meeting of the guarantors of the Leeds 
Musical Festival, on the 6th ult., Alderman Frederick 
Spark, Hon. Sec., read the Report of the Provisional 
Committee, showing that several new works were 
arranged for next year’s Festival. Four well-known 
composers had been invited to contribute novelties. 
Herr Brahms, however, declined with great regret, 
owing to his nervous condition. Dr. Hubert Parry 
accepted the invitation in August, 1887, when he 
afterwards consented to write an Oratorio for the 





Birmingham Festival of 1888. Dr. Parry’s subject 
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for Leeds is Pope’s ‘* Ode to St. Cecilia’s Day.” Mr. 
Frederick Corder will write a Dramatic Cantata, ‘ The 
Sword of Argantyr,” founded on a Scandinavian 
legend; and Sir Arthur Sullivan, who was applied to 
for a Symphony, was unable to promise to undertake 
so important a task, but will contribute a short work, 
either vocal or instrumental, according as he may 
find time. Dr. Creser, as representing Leeds art, has 
composed a one-scene Cantata, “ Freia, Goddess of 
Spring,” for chorus, with solo voices. The guarantee 


fund now reaches twenty-five thousand pounds, seven | 


thousand in advance of the amount of three years 
ago. 


THERE is to be a Spanish Exhibition next year, | 


at Earl's Court, upon the site of the late Italian 
Exhibition. It is needless to say that music will be 
made a special feature; several bands are engaged, 
including a few belonging to Spanish regiments, the 
Estudiantina band of guitars, castanets, &c.; and a 
troupe of dancers will be provided, consisting of men 


and women in their native costumes. A regular series | 


of evening Concerts will also be given, and ten noted 

players of the attractive game ‘“ Pelota” 

been specially engaged from the Basque provinces. 
J afa 


have | 


|of Horrors. For the benefit of intending purchasers, 
|we may add that the edition is limited to fifty 
|numbered copies for England, price five guineas per 
| volume. 


| ‘THe third issue of Mr. Hermann Klein’s “ Musical 
| Notes” Annual for 1889 is about to be published by 
| Messrs. Novello, Ewer and Co. It will contain a 
{critical record of all Musical events of importance 
which have taken place during the past year, and so 
| will serve as a handy record and book of reference in 
| musical matters. 


ROYAL CHORAL SOCIETY. 

THERE was a crowded audience at the Albert Hall, on 
the 15th ult., when Sullivan’s ‘Golden Legend” exercised 
its constant and potent attraction. Very few words are 
necessary to record a generally good performance of that 
now most familiar work, especially as the principal solo 
| parts were sustained by Madame Nordica, Madame Belle 
| Cole, Mr. Lloyd, and Mr. Henschel in a manner to which 
|amateurs are accustomed. Mr. Hodge presided at the 
jorgan, and Mr. Barnby conducted. That the audience 
awarded to the work and its exponents abundant applause 
will be taken for granted. 


There will also be members of the Civil Guards in| 


their attractive dresses, barbers in Figaro dresses, 


bandits in their picturesque attire, and various other | 
The music will form an interesting and | 
perhaps an educational attraction; but it is not quite | 


attractions. 


certain that the presence of the bandits will prove 
that the directors are influenced by the highest 
canons of taste. The exhibition of a body of Spanish 
bandits in picturesque attire in England is almost 
equivalent to the display of a gang of ticket-of-leave 
men in government uniforms in another country. 


A REGULAR attendant at the Pupils’ Concerts of the 
Royal College of Music writes as follows :—‘ Premising 
that I have derived great pleasure and profit from 
these instructive and enjoyable gatherings, I may be 
perhaps allowed to call the attention of the directors, 
through the medium of your columns, to the scanty 
recognition they accord to the claims of concerted 
vocal music. Of solos, instrumental and vocal, there 
is always a plethora. The choir contains admirable 
material, but it is far too seldom heard. 
have been treated to recitations, which is a perfectly 
defensible innovation, and a child-pianist, which at 
such an institution is a most reprehensible one. But 


Latterly we | 


| NOVELLO’S ORATORIO CONCERTS. 

‘* All’s well that ends well,” truly, but we must not under- 
value a good beginning, such, for example, as was made by 
| the new season of these Concerts in St. James’s Hall, on 
jthe 6thult. Its merit was two-fold: first, in the presentation 

of a work fresh to London; next, in performing it after a 
manner exceptionally near to an unattainable perfection. 
These are great matters, and the Concert made a mark not 
easily to be effaced from the record of musical doings in the 
Metropolis. 

Dr. Parry's ‘‘ Judith,’ the work referred to above, was 
produced, as all the world knows, at the Birmingham 
| Festival, in August last, and had full discussion in these 
| pages immediately afterwards. We have not now, there- 
| fore, to enter upon a formal criticism of Dr. Parry's Oratorio. 
| Yet reference must be made to one important point. At the 
| first performance of * Judith’? many connoisseurs felt, in 
|the midst of admiration for its high qualities, that improve- 
| ment was possible. They took exception, on very practical 
| grounds, to the length of the work, and the elaboration of 
| some among its numbers, and they complained, for purely 


| artistic reasons, that the section treating of the affliction 


| of Jerusalem and the return of Manasseh tended somewhat to 
|lack of interest and consequent weariness at a critical 
| place in the development of the work. Composers are not 
| always inclined to admit the justice of their censors, and 


the vast wealth of madrigal music, native and foreign, | pride sometimes prompts them to hold fast by mistakes 
is left almost untouched and unexplored. If I may | even when they themselves see that mistakes have been 
be allowed to make a suggestion, it is that part-songs | made. In the matter of * Judith,” Dr. Parry, to his credit 
should be regularly included in every programme, | be it said, took the earliest opportunity of amending his 


and that appearances of solo vocalists should be few 
and far between. The discrepancy between the 
standard observed in the selection of the songs and 
in that of the instrumental numbers, is the weak 
point in these otherwise admirable entertainments.” 


We have been favoured with a prospectus of the 
new American “ Cyclopedia of Music and Musicians,” 
which, in the humble opinion of its editors, is to 
supersede in comprehensiveness and simplicity all 
previous works of the same character. This modest 
document sets forth, with the utmost ingenuousness, 
as novel features of the new work, methods of arrange- 
ment which are as old as the everlasting hills. Special 
stress is laid upon the number of portraits which are 
to appear in the Cyclopedia; but if we are to judge of 
their merits by the sample given on the specimen page, 
we should say that the aim of the artist had been to 
produce a set of likenesses worthy of the Chamber 


| Oratorio in precisely the manner indicated by his friendly 
| and discerning hearers at Birmingham. Preparing * Judith ” 
| for St. James’s Hall performance, he removed a part of the 
| opening chorus in the second act, and took away, also, the 
itrio for the Queen, Manasseh, and Fudith, the chorus 
*“Woe, Woe,” and a part of the final number. This 
‘lightened the ship” wonderfully. It brought the wor 
within reasonable dimensions, as the public now understanc 
them, and it took away some of the music in which least 
interest was found. We are not sure that quite enough has 
yet been done in this direction. It may be that the tenor 
solo forming the intermezzo should follow the excised 
portions, for, though it contains some beautiful music, 
none of us greatly care to hear the pietistic utterances of a 
man who is making repentance his last stake in the game of 
life. But whether the intermezzo remain or no, the St. 
| James’s Hall version of the Oratorio is a vast improvement 
upon the original. 

We have already characterised the performance, but 
some remarks in detail are essential to justice, and, first of 
all, we must praise the chorus for singing a great deal of 
trying music so that hypercriticism alone could find fault. 











22 





THE MUSICAL TIMES.—January 1, 1889. 





Only those who know intimately the concerted vocal pieces 
in “ Judith” can estimate the merit of an achievement 
which has carried the Novello Choir far to the front with a 
rush. The orchestra took a full share of the general credit, 
playing up well and accurately from beginning to end, while 
the principal vocalists strove with conscientiousness and 
success to be worthy of their task. This remark specially 
applies to Miss Anna Williams (¥udith), Madame Patey 
(Queen), and Mr. Lloyd (Manasseh), who were entirely 
satisfactory: nor should praise be withheld from Mr. 
Plunket Greene (Priest), or Masters Wynne and Lambert, 
who sang the music of the young Princes. Mr. Lloyd, as 
may be supposed, had an “ovation” after the Handelian 
air in which Manassch rejoices. over the discomfiture of 
his foes, and Madame Patey won cordial applause by 
her singing of the music in the scene with the Boys. Dr. 
Mackenzie, for whom the occasion was a triumph, con- 
ducted with decision and absolute knowledge of what he 
wanted. 

A Christmas performance of ‘* The Messiah” was given 
onthe 18th ult., with Mrs. Hutchinson, Madame Antoinette 
Sterling, Mr. Lloyd, and Mr. Santley as soloists. The old 
Oratorio went smoothly, and had, indeed, a very fine per- 
formance, which, however, calls for no more than this 
general qualification. 


LONDON SYMPHONY CONCERTS. 


THE first of these performances was fully dealt with in 
the December issue of THE Musicat Times. We have 
therefore to commence our record this month with the 
second Concert, on November 27, at which there was an 
excellent attendance, the necessary stimulus having been 
provided by a good programme. At the outset everything 
was well, the first item, Weber's ‘Oberon’? Overture, 
being rendered with much spirit. The favourable impression 
was continued by a magnificent performance of Mozart's 
Pianoforte Concerto in D minor, by Miss Fanny Davies. 
This gifted young artist is evincing most satisfactory pro- 
gress towards maturity of style, and she realised the beauty 
of Mozart’s masterpiece in a manner impossible to surpass. 
Here, unfortunately, praise must end concerning this Concert. 
The Symphony was Brahms'’s in F (No. 3), the most concise 
and genial of the four yet given to the world by the German 
master. The work has been strangely neglected, and had 
the present performance been adequate Mr. Henschel would 
have deserved praise for a tardy act of justice. But, as it 
happened, the Symphony suffered more than it gained; 
whether from insufficient rehearsal, or for some other 
reason impossible to determine, the rendering was below 
mediocrity. The orchestra was painfully slipshod through- 
out, and nearly all the points by which the general effect of 
the work should have been made missed fire. Even the 


attractive Poco allegretto, which was encored under Mr. | 


Richter, tell flat. Those who remained for the popular 


‘** Tannhauser *’ Overture were not rewarded for their pains. | 


The dignity of this work was much impaired by Mr. 
Henschel’s rapid tempi, the hurried close being especially 
objectionable. It is unpleasant to be compelled to adopt 
this tone, but no benefit can accrue from concealing the 
truth. The programme of this Concert was completed 
by a curious, if not very important, revival—namely, the 
music to a ‘ Ritter-Ballet,’” or masqued ball, composed 
by Beethoven at the instance of Count Waldstein, about 
1790, and first published in the supplementary volume of 
the master’s works recently issued. The movements are 


seven in number, and are bright and spirited, though of | 


scarcely any real value. 

At the third of these Concerts, given in St. James’s Hall, on 
the 4th ult., some interesting works were presented, including 
the rarely-played Overture to Mozart’s ‘Idomeneo,”’ 
which Mr. Reinecke has provided with an ending in order 
that it may be taken as a separate piece. The noble 
prelude is in Mozart’s best manner, and we trust it will 
remain on Mr. Henschel’s active repertory. Miss Emily 
Shinner and Miss Geraldine Morgan made a decided “hit” 
with Bach’s Concerto in D minor, for two violins—best 
known to connoisseurs by the lovely slow movement, which 
is as fresh as though written yesterday, and exists ‘not for 
an age, but for all time.”’. The work as a whole is, of course, 
more or less familiar, and we need only say that the young 





soloists acquitted themselves very well, playing with pre- 
cision, correct intonation, and admirable ensemble. Liszt’s 
symphonic poem ‘“ Orpheus,” Mendelssohn’s “ Italian” 
Symphony and the Overture to ‘The Mastersingers ” 
completed the selection, and were, for the most part, 
efficiently rendered. In this respect, strange to say, the 
“Italian”? Symphony was the least satisfactory, save for 
the Finale, which rushed through its course with all requisite 
dash and animation. 

The fourth Concert took place on the r1th ult., opening 
with Beethoven's Overture ‘‘ Coriolan—an example of the 
great master now too well known for comment. Madame 
Essipoff played a work by a composer for whose music she 
has a strong taste, but it is open to question whether the 
audience would not have preferred a classical Concerto to 
that of Saint-Saéns’s in G minor. At the same time, there is 
no great profit in the continual presentation of a few great 
works, and amateurs should be appreciative rather than 
captious when an artist like Madame Essipoftt goes off the 
beaten track. Besides, the French composer’s music, with 
its many striking passages, is worth a divergence. The 
main feature in the programme was Berlioz’s ‘‘ Harold in 
Italy,’ the Symphony written for viola and orchestra at the 
express desire of Paganini, who, by the way, did not find 
himself greatly drawn to such of the music as came under 
his eye. Like all the larger works of Berlioz, ‘* Harold in 
Italy’ is a strange mixture of ravishing beauty and 
bewildering exaggeration, and leaves upon the mind a mixed 
impression with, perhaps, a preponderating feeling ot 
annoyance that a master who could write so well when he 
chose did not always put a wholesome restraint upon his 
imagination and his style. The more favourite movements 
were admirably played under Mr. Henschel’s direction, and 
the viola solo had an efficient exponent in Mr. Emil Krauz, 
of the Royal College of Music. Wagner’s “ Traume ” and 
the Hungarian March from Berlioz’s ‘* Faust’ completed 
the Concert. 

The first of two morning Concerts was given on 
the 19th ult., with a programme largely made up of 
selections already heard during the season. Wagner's 
|**A Faust Overture,’ and Grieg’s pretty Suite, played at 
| the opening Concert, were thus repeated, with them being 
given the Overture to ‘ Tannhauser’’? and Beethoven’s 
C minor Symphony. These popular and well-known works 
may pass with simple mention. The attraction of the 
|morning was greatly enhanced by Mrs. Henschel, who 
;sang Handel's ‘* Lusinghe pit’ care’? and her husband’s 
| ** Adieux de l’Hoétesse Arabe” in charming style. 





CRYSTAL PALACE. 

| THE chief novelty of the Concert of the rst ult., 
| Moszkowski's ‘* Cortege,”’ proved disappointingly common- 
place, and suffered from its position between two such 
refined and romantic works as Bennett’s ‘* Paradise and 
the Peri’? Overture—most poetically rendered by the band— 
and Schumann’s Pianoforte Concerto. Madame Essipoff’s 
| rendering of the solo part in the latter work was not 
| altogether satisfactory, lacking warmth and breadth in the 
first movement, the cadenza being taken so fast as to sound 
unintelligible. Later on Madame Essipoff contributed 
some trifles by Paderewski and Chopin with wonderful 
neatness and faultless technique. Schumann's * Rhenish ” 
Symphony was, on the whole, finely interpreted by Mr. 
| Manns, though the slow movement has gone better on 
| former occasions. The vocalist was Miss Carlotta Badia, 
who sang ‘“ Bel raggio”’ between two of Schumann’s ripest 
and finest masterpieces. 

The programme of the ninth Concert opened brightly 
with the Overture to the ‘‘ Yeomen of the Guard,”’ to the 
piquant fancy and clever orchestration of which full justice 
was done by Mr. Manns. Mozart's G minor Symphony is 
always welcome, proving as it does that the element of 
‘*Sehnsucht’ was not wanting in the composer’s genius. 
Drawing-room critics who find Mozart too ‘‘ tuney,’’ may be 
recommended to go and study this work, which was an 
especial favourite of Schubert's. The melodious setting of 
the 23rd Psalm by the last-named composer, for female 
chorus, proved one of the most agreeable numbers in the 
programme. For the effective scoring of the original 





simple pianoforte accompaniment, Mr. Manns was respon- 
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sible. If such things are to be done it is fortunate when, as | 
in the present case, they are done by competent hands. Mr. 

MacCunn’s spirited Ballad for orchestra and chorus, * Lord | 
Ullin’s Daughter,” was performed for the second time on 
this occasion, and with the greatest success, though the 
declamation of the singers left a good deal to be desired. 
Mr. Praeger’s Symphonic Prelude to ‘* Manfred” 
repeated after an interval of eight years. It is less dismal 


than other works of his, but narrowly escapes common- | 


placeness, thanks to the elaboration of its orchestration. 
M. Marsick, who played Wieniawski’s Violin Concerto, is a 
clever performer, with an abundance of technique and 
sentiment and a sweet tone. The show-pieces he played 
later on were the most tawdry specimens of musical pyro- 
techny that we have heard for a long time. Mdlle. 
Antoinette Trebelli sang Mozart's ** Non mi dir” (** Don 
Giovanni’) and the Polacca from ‘+ Mignon,”’ the latter 
very brilliantly, and the Concert ended with a fine per- 
formance of Berlioz’s ‘* Francs Juges’’ Overture, a work 
which roused the contempt and ire of Mendelssohn, but in 
regard to which the verdict of posterity has reversed that of 
the composer of the ** Elijah.” 

On Saturday, the 15th ult., Dr. Parry’s ‘Judith was 
performed for the second time before a Metropolitan 
audience, which, when the adverse climatic conditions are 
taken into account, was of sufficiently imposing dimensions. 
As in St. James's Hall, the work awoke genuine enthusiasm 
by its dignity and virile force. The orchestra was 
occasionally very rough, but the Novello choir repeated 
their admirable performance, and Mr. McGuckin, who on 
this occasion took the tenor part, was much applauded for 
his delivery of the Handelian Aria. Mr. Brereton was a 
competent representative of the bass réle. The other prin- 
cipals were the same, and Dr. Mackenzie again conducted. 

The prospectus of the concluding ten of the thirty-third 
series of the Saturday Concerts has now been issued. 
Amongst the novelties set down for performance are Mr. 


Hamish MacCunn’s new Cantata, ‘* The Lay of the Last 
Minstrel,’ Dr. Stanford's new Symphony in F major, 


Berlioz’s ‘* Marche Funébre,”’ for the last scene in ‘*‘ Hamlet,” 
Carl Schroeder’s Violoncello Concerto, and a new Concert- 
Overture by Mr. Prout. Mr. Manns’s benefit Concert is 
fixed for April 20. 


MR. WALDEMAR MEYER’S CONCERTS. 


Mr. WaLpveMar MEYER, the violinist, gave a second 
Concert in St. James’s Hall on the r2th ult., and as his share 
of the evening’s work played Beethoven’s Concerto and 
Romance in F, together with Dr. Mackenzie's Concerto. 
He again gave proof of very considerable powers, such, 
indeed, as may, after further experience and development, 
secure a foremost place among professors of his instru- | 
ment. His tone, at present, lacks fulness and roundness, 
but how far that may be the fault of the violin we cannot 


say. His style, moreover, wants the nobility and distine- | 
tion of a great artist; but that may come. The most 


important feature of the Concert was a new Overture 
written by Dr. Stanford to celebrate the defeat of the | 
Spanish Armada three centuries ago, and entitled ‘* Queen 
of the Seas.” 
himself with thematic material in constructing his work, | 
but this question is apart from that of its appositeness, 
which must be admitted. A strong English strain, a 
Spanish subject, light and characteristic, changing towards 
the close into a kind of pastoral, and an old English 
hymn-tune —these are the themes which the composer 
works up according to a plan that might almost be called | 
a ‘‘programme.”’ The scheme involves a good deal of | 
elaboration, and has a large amount of musicianly skill 
devoted to it; but we miss in the work the strength, 
breadth, and grandeur of triumphant music such as the 
subject suggests and even demands. The composer con- 
ducted avery fair performance; Dr. Mackenzie’s Concerto 
also having the advantage of its composer’s direction. 


MONDAY AND SATURDAY POPULAR CONCERTS. 


THERE has been singularly little of importance to 
chronicle concerning these performances during the past 
month, but the attendances have been 


was | 


| been said and written. 


It may be that Dr. Stanford encumbered | 


almost uniformly 
| 


good— indeed, on Mond: ays above the < average— and it would 
therefore seem that the public is content to traverse the 
old familiar ground once more, and cares not to wander 
| into devious ways and unknown paths. That being so, our 
task is lightened, and a few words concerning each 
Concert will amply suffice. Brahms’s ‘ Gipsy Songs ” 
were introduced to a Saturday audience for the first time 
on the ist ult., and of course attracted a vast crowd of 
people anxious to make acquaintance with a set of lyrics 
about which so much of a favourable nature had already 
We have nothing to add to our 
remarks last month concerning the cycle, except to record 
that a second hearing was a renewal of a pleasurable 
experience in a heightened form. The executants were the 
same as before—namely, Mr. and Mrs. Henschel, Miss 
Lena Little, and Mr. Shakespeare, with Miss Fanny Davies 
as accompanist. The artistic abnegation of self dis- 
played by Miss Davies at this Concert calls for acknow- 
ledgment. She took part with Mr. Lazarus and Mr. 
Hollander in a singularly fine performance of Mozart's Trio 
in E flat, for pianoforte, clarinet, and viola, and with Signor 
Piatti in Beethoven’s Sonata in F, for pianoforte and 
| violoncello (Op. 5, No. 1), but she did not play a solo. 
Beethoven's ‘* Rasoumowski Quartet in C (No. 3) com- 
pleted the programme. 

An indisposition, which unhappily proved more serious 
than was at first supposed, prevented Madame Néruda 
from appearing on the following Monday, and Herr Straus 
proved an able substitute on this and following occasions. 
The principal item was Mozart's Clarinet Quintet, which, 
now as ever, is one of the most popular pieces of chamber 
music. As a matter of course, Mr. Lazarus took the 
clarinet part as he has done on some thirty previous 
occasions. That most conscientious pianist, Miss Agnes 
Zimmermann, gave as pure and unaffected a reading of 
3eethoven’s Sonata in E flat (Op. 31, No. 3) as could be 
desired. A performance of this kind affords a better lesson 
to students than the storm and stress in which pianists of 
the modern school indulge. Brahms’s Pianoforte Quartet 
in G minor (Op. 25), w hich is more frequently perform ed 
than its finer companion in A (Op. 26), was the only other 
instrumental item. Mrs. Henschel was welcome as the 
vocalist, and of course had the perfect accompaniment of 
her accomplished husband. 

Spohr’s Quartet in A (Op. 93), a great favourite with 
Madame Neruda, was in the programme of Saturday, the 
| 8th ult., but owing to her continued absence Mendelssohn‘s 
|in E flat (Op. 12) was substituted. The other concerted 
|items, however, were retained — namely, Schumann's 
| Sonata in A minor, for pianoforte and viol 7 (Op. 105), and 
, the same composer's Pianoforte Quartet in E flat (Op. 47). 
| Mdlle. Janotha was the pianist, and she ple ads in her rs 
manner Beethoven’s Sonata in E minor (Op. go). There 
| was a determined demand for an encore, and though the 
young artist returned to the platform three or four times, 
she was almost forced at last to comply. Thus the excel- 
j lent rule which had prevailed so far this season was at last 
broken, and as Mr. Lloyd was also induced to repeat one of 
Dvorak’s songs, we suppose the struggle is at an end. 

So much the worse. 

In the following week the fog had a sinister influence on 
| Mr. Chappell’s enterprise. On Monday, the roth ult., this and 
| other malign circumstances seriously ‘lowered the success of 
{the Concert. The ensemble in Schumann’s Quartet in 
| A minor (Op. 41, No. 1) was far from perfect, and the per- 
| 
| 
| 


| formance of Rubinstein’s Trio in B flat (Op. 52), with 
Madame Essipoff at the keyboard, was little better than an 
| exhibition of muscular force. It is strange that a pianist so 
richly endowed by nature should vulgarise her art by such 
displays, and the problem is only rendered more difficult of 
solution by Madame Essipoff’s light and delicate playing of 
such trifling solos as those of Gluck and Scarlatti, which she 
rendered on the present occasion to the supreme satisfaction 
of the audience. Mr. Gerard Cobb's elegant and expressive 
‘Spanish Lullaby,” one of two songs with violoncello 
obbligato recently published, was sung by Mr. Thorndike, 
who, however, was unable to do it justice, being evidently 
out of voice. M. Saint-Saéns’s Variations for two 
pianofortes on a Theme by Beethoven, played by Madame 
Essipoff and Madame Fannie Bloomfield, completed the 
programme. 
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St. James's Hall was hardly n more than half full on the 15th 
ult., a state of things almost unprecedented on a Saturday 

But the sparse assemblage did not fail to give 
Néruda a hearty reception on her welcome re- 
The great artist was evidently still suffering 
from much weakness, but her playing was not thereby 
Mozart's favourite Quartet in D minor (No. 2) 
Schu- 
mann’s Trio in G minor (Op. 110), an interesting work, 
though less inspired than the earlier Trios in D minor and 
F, and Mendelssohn’s Tema con Variazioni in D (Op. 17), 
for pianoforte and violoncello, were the remaining con- 
The pianist of the afternoon was Miss | 


afternoon. 
Madame 
appearance. 


affected. 
headed the scheme and was beautifully rendered. 


certed works. 


Zimmermann, who modestly contented herself with 
Schumann’s Toccata in C (Op. 7) and the familiar | 


Nachtstiick in F (Op. 23, No. 4), and firmly declined the | / 
Santley was scarcely in 
his best voice, which was not surprising considering the 
state of the atmosphere, but he sang two charming Lieder 


demand for another piece. Mr. 


of Brahms’s with his customary expression and feeling. 


Of the last two Concerts before Christmas, on the 17th 


and 22nd ult., there is really nothing to say of a critical 
nature. Brahms’s ‘‘Gipsy Songs’? were repeated on both 
occasions, and were received with even more enthusiasm 
than before. Never, probably, in the history of these Con- 
certs has an addition to the repertory been received with 


so much favour as this charming cycle of lyrics. The | 


concerted instrumental works at the performance of the 17th 


were Mendelssohn’s Quartet in D (Op. 44, No. 1) and | 
Mozaart’s Trio in E flat, for pianoforte, clarinet, and viola; and | 


on that of the 21st Schubert’s Quartet in A minor (Op. 29) 
and Beethoven's Sonata in A, for pianoforte and violoncello 
(Op. 69). Miss Fanny Davies was the pianist at both | 
Concerts, her contributions, however, being limited to | 
Mendelssohn's Prestoscherzando in F sharp minor, and the | 
same composer's Prelude and Fugue in E minor (Op. 35, | 
No. 1). The Concerts will be resumed on Monday, the 7th | 
Inst. 


ROYAL SOCIETY OF MUSICIANS. 


For many years this ancient Society gave an annual | 


performance of ‘* The Messiah’? in St. James’s Hall. 
Ostensibly for the benefit of the charity, it really resulted | 
in a monetary loss, as the subscribers had the right of free 
entry. At last it occurred to some one that it would be | 
far more advantageous to hold a celebration in West- 
minster Abbey, and permission having been obtained, a 
performance was given of Handel's “ Dettingen Te Deum ” 
in 1885, and in the following year one of the ‘ Lobgesang.”’ | 
The outcome being satisfactory, it was determined this year 
to revert to ‘‘ The Messiah,” and accordingly the Oratorio was 
performed in a somewhat abbreviated form on November 29. 
The event aroused very keen interest in the public mind, and 
although the charges for admission were higher than those 
at ordinary Concerts every part of the vast building was 
thronged with an eager crowd, who listened with rapt 
attention as the sublime strains were wafted along nave and 
aisle for the first time since 1834. From a strictly musical 
point of view, however, the rendering left something to be 
desired. With the invaluable co-operation of Madame 
Albani and Madame Patey the soprano and contralto airs, 
of course, received the fullest justice. Never, indeed, have 
these two eminent artists sung more impressively or with 
truer feeling. Messrs. Harper Kearton, Robert Hilton, and 
Brereton were placed at some disadvantage, but the tenor and 
bass airs were adequately rendered by them, and thus far there 
was no ground for complaint. The shortcomings arose from 
the inefficiency of the band and chorus. When the work 
was last given in Westminster Abbey fifty-four years ago 
the executants were imposing in numbers if not in musical 
efficiency, but on the present occasion a small scratch choir 
and band were considered sufficient. Dr. Bridge, who con- 
ducted, did his best with the force at his command, but he 
could not work impossibilities, and the tone was thin and 
unsatisfactory even when precision was maintained, which 
was not always the case. That the Society benefited sub- 
stantially by the performance is matter for congratulation, 
but we hope that on the next occasion measures will be 
taken to make the celebration more complete in all matters 
of detail. 





|} enabled her to 


THE HECKMANN QU ARTET. 


SINCE its last visit to this country the personnel of this 
celebrated organisation has undergone a slight change. 
Three of its members remain the same as before, but the 
viola is now played by Herr Oushgorn, who appears to be 
as well qualified for his position as his predecessor. The 
two Concerts given at the Princes’ Hall, on November 29 
and the 12th ult., did not include any novelties nor any 
works that could be described as unfamiliar to lovers of 
chamber music. On the first occasion the most important 
items were Brahms’s Pianoforte Quartet in F minor (Op. 34), 
Schumann’s Quartet in A minor (Op. 41, No. 1), and 
| Beethoven's in C (Op. 59, Ne. 3); and on the second 
| Mendelssohn's Quartet in E flat (Op. 12), Beethoven’s in 
| A minor (Op. 132), and the same composer’s Sonata in D, 
for pianoforte and violoncello (Op. 102, No. 2). The 
Quartets were played with unfailing precision and accuracy, 
and the ensemble was perfect, one spirit seeming to animate 
the whole of the performers. But the style was almost 
painfully cold and mechanical, the want of passion and true 
feeling being especially regrettable in Beethoven’s marvellous 
work, with its ‘Hymn of Thanksgiving” in the Lydian 
mode. Madame Haas was the pianist, and merited warm 
commendation for her very refined method and clear, even 
execution in the concerted works, and also in the solos by 
Bach, Schumann, and Brahms. 








| 
| 
| 
PIANOFORTE RECITALS. 
| 


| Ir has been stated, on what authority we are ignorant, 
jthat Pianoforte Recitals are declining in popularity. 
| At any rate, they are not yet decreasing in numbers, and 
| seldom if ever have so many taken place before Christmas 
| as we have had to chronicle this season. The first mention 
this month is due to the three performances given by 
Madame Essipotf, at the Steinway Hall, on November 29, 
land the 4th and 12th ult. The Russian pianist has been a 
|tolerably frequent visitor to this country since her first 
[appearance in 1874, and has always been received with 
[interest, if not with enthusiasm. The number of capable 
|performers has so largely increased of late that only 
| executants of phenomenal powers can hope to obtain the 
| universal suffrages of the public. Madame Essipoff is not 
| one of these ; her manipulative skill is far above the average, 
| but her playing is marred by defects calculated to seriously 
| offend sensitive ears. She is too apt to mistake mere noise 
for dignity of style, and the frequent exaggeration of accent, 
| caused by playing the left-hand part an octave lower than 
the written text, has a harsh andunpleasanteffect. Further, 
| Madame Essipotf takes unpardonable liberties with the 
loriginal, in passages requiring delicacy and refinement, 
the great masters seldom, if ever, being allowed to 
speak for themselves. These faults were most painfully 
in evidence in Schumann’s Sonata in G minor (Op. 22) 
at the first Recital; in Beethoven’s Sonatas in A flat (Op. 26) 
and F minor (Appassionata) (Op. 57) at the second ; 
and in Schumann's Fantasia in C (Op. 17) at the third. 
The breadth and majesty which distinguish one and all ot 
these masterpieces were partially disguised by the various 
eccentricities in which the pianist indulged,- and her inter- 
pretation of them did not afford a satisfactory model for 
students to imitate. But in a number of pieces of a lighter 
calibre Madame Essipoff's command of the keyboard 
present the audiences with some charming 
examples of executive art of a kind perfectly legitimate, 
though not perhaps of the highest order. We do not refer 
to her rendering of items by Chopin, Schubert, and 
Mendelssohn, but of genre pieces by such composers as 
Paderewski, Rubinstein, Schiitt, Leschetiszky, Raff, and 
Moszkowski. At two of her Recitals she introduced her 
pupil, Madame Fannie Bloomfield, with whom she played 
Saint-Saéns’s Variations on a Theme by Beethoven, 
Schumann’s Theme and Variations in B flat (Op. 46), and 
other pieces of less value for two pianofortes. In the first- 
named of these works the ensemble was perfect, which is 


|saying no little, for the French composer has not been 


sparing of difficulties in his clever piece. 
Miss Jessie Bridge, a very clever young lady only 
fourteen, gave a Recital, at the Princes’ Hall, on 





November 30. She is a pupil of Madame Jessie Morison, 
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at the North London Institute, and must be already 
proficient in general musical knowledge, since she gained 
the Royal Academy of Music Certificate in 1885 and 
again this year with honours. Though of course not a 
finished artist, she displayed the results of good training in 
one of Mozart’s Sonatas for two pianofortes, and various 
smaller pieces; while her powerful execution in Liszt's 
“Fantaisie Hongroise’’ fairly astonished her hearers. 
Beethoven's ‘* Waldstein’’ Sonata was, perhaps, too severe a 


test, as it requires intellectual as well as mechanical force, | 


but she played the first movement very creditably. The 
future of Miss Bridge will be watched with interest, more 
especially as she is evidently in good hands. 

The next to seek the favour of the public was Mr. John 
A. Dykes, on the 7th ult., at the Princes’ Hall. It will be 


remembered that Mr. Dykes made a single appearance at | 


the Popular Concerts last season, and favourably impressed 
his audience. 


capable pianist under such an instructress as Madame 
Schumann. At present he must still be considered a 
student, but a student who is pursuing the right path. 


His faults are merely those of inexperience, and he has | 


nothing to unlearn. In Bach’s Organ Fugue in A minor, 
Beethoven’s Sonata in E flat (Op. 27, No. 1), and 
Schumann’s Fantasia in C (Op. 17) he displayed a neat style, 
the principal shortcoming being a lack of warmth and 
of sympathy with the music. Better this, however, than 
mere sound and fury, of which we have had so much of 
late. 

An unusually interesting Recital was given on the 7th ult. 
at Steinway Hall, by Miss Marion Bateman and Miss Esther 
Mowbray. With the exception of a few well-chosen songs, 
sung by Miss Farmer and accompanied by Mr. John 
Farmer, the programme consisted exclusively of pianoforte 
duets, performed by the recital-givers. Two were com- 
positions for two pianofortes—viz., Mozart’s Sonata in 
D (which, by the way, little Josef Hofmann played at the 
Popular Concerts with his father a little more than a year 
ago) and Schumann’s Andante and Variations in B flat. 
The remainder were pieces for four hands by Schubert, 
Schumann, Brahms, Gade, Dvorak, and Volkmann. 


evinced by Misses Bateman and Mowbray in the interpreta- 
tion of these various items. Both pianists revealed an 
excellent technique and played together as though inspired 
by an identical spirit. Their efforts were rewarded with 
hearty applause by a full audience. 


We do not know any of the antecedents of M. Henri | 


Falcke, who gave a Recital at the Steinway Hall on the 14th 
ult., but his style is thoroughly French, possessing brilliancy 
but little breadth and intellectuality. There was not much to 
commend in his rendering of Beethoven’s Sonata in F minor 
(Appasionata), but he played some light pieces by Mathias, 
Moszkowski, Godard, and other composers of the same calibre 
in a very effective style. The audience was very small in 
point of numbers, which was not surprising, as the weather 
was unfavourable and the pianist entirely unknown to 
London musical circles. 


WESTMINSTER ORCHESTRAL SOCIETY. 


LARGE results sometimes accrue from small beginnings, 
and the history of the above-named Society is an instance 
in point. Originating in a business firm, it has steadily 
developed, and may now be regarded as one of the most 
important of our rapidly growing amateur associations for the 
cultivation of instrumental music. 
the present season is worthy of special attention and 
respect. Three Concerts are to be given, of which the 
programmes are to consist wholly of works by living English 
composers. We do not know whether this idea was 
initiated by the Society’s energetic Conductor, Mr.-C. S. 
Macpherson, or by others, but it deserves much praise, if only 
as calculated to show what native musicians are now doing 
to enhance the art reputation of their country. The first 
of the series of Concerts took place in the Westminster 
Town Hall, on the 5th ult., when the principal features 


of the programme were Professor Stanford's Prelude 
to ‘ Cidipus Rex,” Mr. J. F. Barnett’s Pastoral 
Suite, Mr. Thomas Wingham’s Pianoforte Concerto, 


We | 


cannot praise too highly the intelligence and precision | 


Its scheme of work for | 


| creditably played by Miss Kuhe, and Mr. Prout’s 
| Symphony in F, conducted by the composer. We regret 
|to be unable to speak in high terms of the performances of 
these works. It would seem that the ranks of the orchestra 
include some members who have not yet attained sufficient 
| proficiency to render them desirable additions to an 
lexecutive force, for the intonation of the strings was 
painfully uncertain, a difference of nearly a semitone being 
at times apparent between some of the players and others. 
There is but one remedy for this, though its application 
jmay be disagreeable alike to giver and receiver. The 
|inethicients must be politely but firmly invited to content 
themselves with honorary membership, or, at any rate, to 


abstain for a while from taking part in the public 
performances. By such means alone can jthe Society 


realise the lofty aims it has in view. 


With considerable natural ability it would | 
be strange indeed if he did not succeed in becoming a | 


HYDE PARK ACADEMY OF MUSIC. 

THE Concert given by students of the Hyde Park 
Academy of Music at the Steinway Hall, on the 13th ult., 
was nowise inferior in excellence to those we have previously 
| been called upon to notice in connection with this insti- 
tution. As before, too, the most meritorious feature of 
the display was the singing of the young ladies’ choir, 
which Mr. Henry F. Frost has now trained to a degree of 
proficiency that enables him to impose the most exacting 
tasks upon his charges without fear of over-weighting 
them. Their heaviest undertaking in the present instance was 
| Henry Smart’s Cantata for female voices * King René’s 

Daughter,’ a melodious and well-written work and a 
characteristic example of Smart's talent for graceful lyrical 
composition. The suave and flowing choruses were sung 
with admirable intelligence; Mr. Frost's clear, decided beat 
was followed with the utmost precision, the various rhythms 
and contrasts of expression being well marked throughout. 
Loud applause was bestowed at the conclusion of the 
Cantata upon Conductor and singers alike: while ot the 
soloists, Mrs. Lindley White, who creditably sustained the 
music of Jolanthé, came in for the largest share of con- 
gratulation. ‘The choir was also heard during the evening 
in Raff’s chorus * Vicissitude,”” Henry Leslie’s part-song 
\** The Swallow,” and a part-song, ‘* Melusine,” by Miss 
Mary Carmichael. By-the-way, the lady just-named 
executed the whole of the pianoforte accompaniments with 
her accustomed taste, besides joining Miss Kate Willis in the 
Andante and Variations from the ** Kreutzer’ Sonata. Some 
of the professors of the Academy also took part in the Con- 
cert. Miss Mary Willis exhibited her flexible voice and finished 
| method to rare advantage in the florid scena ‘* Della rosa 
il bel vermiglio,” from Rossini’s ‘* Bianca e Faliero”’ 
| Fraulein Ellenberger played pieces by Chopin, Rubinstein, 
j}and Henselt with admirable technical facility; and Mr. 
| Charles Fry invested with characteristic point and senti- 
|ment, as well as a faultless elocutionary style, his delivery 
lof Leigh Hunt's “ Glove and the Lions ” and a scene from 
| Shakespeare’s ‘“‘Henry VV.” There was a numerous and 
| appreciative audience, and the Concert was in every way a 
| success. 


THE MUSICAL ASSOCIATION. 


| Mr. E. H. Turpin read a paper, on the 3rd ult., on *f The 
| Instincts of Musical Form.” Broadly viewed, the outlines 
|of form are presentation or exposition, development and 
| recapitulation, or resultant attainment. Such processes 
|have not only grown in the various arts in identically the 
same manner, but they characterise the operations of 
nature herself. Mr. Turpin then instituted a comparison 
| between the methods of the poet, dramatist, and novelist, 
and that of the musician, showing how they were guided 
| by the same principles of form, and pointed out that the 
llyric, epic, and dramatic qualities were as recognisable in 
| music as in poetry. The reforms of Gluck were chiefly 
| confined to deepening expression and preserving appro- 
priate naturalness. Wagner grasped the truth that the 
l|arts had great principles in common, and his efforts to 
toe all the arts into one common focus of action were 
| matters of history. So far as the instincts of musical form 
|were based upon the strength and eternal action of 
‘natural laws, certain principles would ever remain for the 


| 
| 
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guidance of coming generations of composers and deserved 
to be recognised as philosophic impulses, seeking by artistic 
methods to strengthen the memory, quicken mental percep- 
tions, and enforce impressions by the exercise of logical 
power. 


OBITUARY. 


Mr. Desmond LuMLEY Ryan died on November 29, at 
Brixton, in the thirty-seventh year of his age. He was 
the son of the late Michael Desmond Ryan, a well-known 
critic, who died in 1868, and although only a boy of seven- 


teen, was chosen to succeed his father in a great part of 


his newspaper duties on the Standard newspaper. Mr. D. 
L. Ryan, who was also an occasional contributor to THE 
Musica Times, was the author of the libretto of Signor 
Schira’s ** Lord of Burleigh,” produced at the Birmingham 
Festival of 1870; of Dr. Heap’s ** Maid of Astolat,”’ given at 
the last Wolverhampton Festival, and of another work by the 
same composer which is announced for next year, besides 
various newspaper contributions. Mr. Ryan broke down 
a year ago, and was ordered by an eminent physician to 
take a sailing voyage to Australia and back as the only 
means of preserving his life. ‘The remedy came too late, 
and when he resumed his labours he broke down once 
more, never to work again. The exhausting labours of his 
profession once more sent him to his bed, and the illness 
which ensued was destined to be his last. The public, of 
course, knew Mr. Ryan only as a critic, who, if it were his 
duty to condemn, penned his words in so kindly a spirit 
that the very obvious effort not to cause pain rendered his 
mild censure all the more convincing. He was much 
beloved in private life, and was esteemed by all who came 
in contact with him in public. 

The Munich Fremden-Blatt announces the death of 
Dr. Franz Witt, a Bavarian priest and prolific composer of 
Church music, at Landshut, in Lower Bavaria, on the 2nd 
ult. Witt was the founder and President-General of 
the ‘“Cecilien-Verein for all countries speaking the 
German language.” He has published upwards of 
twenty Masses, besides four Requiem Masses, four 
Te Deums, three ‘Stabat Mater,” and innumerable 
Motets. Many of his compositions are in favour with 
disciplinarians in Church music in these countries and 
especially in the diocese of Dublin. The Dublin Lyra 
Ecclesiastica states that Dr. Witt suffered from a nervous 
complaint that prevented him from listening to music during 
several years; yet he continued to the day of his death to 
compose Church music, and to edit the Fliegende-Blatter 
(Ratisbon) and the Musica Sacra (Ratisbon), the organs of his 
Society. The immediate cause of his death was apoplexy, 
which carried him off in his fifty-fourth year. 

We regret to have to announce the death, on the 18th 
ult., of Mr. Freperick N. Lour, for the past twenty 
years a Professor of Music in Plymouth. Mr. Lohr 


was born in the city of Norwich, in 1844, and received | 


his musical training from Dr. Buck, Organist of Norwich 
Cathedral. Before he attained to manhood he removed 
to Leicester, thence to Helston, and at the age of 
twenty-two he took up his abode in Plymouth, where for 
the first twelve years he held the post of Organist at 
Sherwell Chapel. He set on foot the Plymouth Vocal 
Association, which greatly increased in numbers and 
efficiency until it has attained its present high position as 
a Choral Society. He was also the organiser of musical 
societies at Launceston and elsewhere. As a musical 
composer, Mr. Lohr was known elsewhere than in 
Plymouth. He leaves a widow and daughter and two 
sons, with a host of personal friends, to cherish his 
memory. 


MUSIC IN BIRMINGHAM. 
(FROM OUR OWN CoRRESPONDENT.) 


THE closing days of November were signalised by the 
first production in Birmingham of two important operatic 
works, which, however, are not altogether new to the 
rest of the world. The first of these was Verdi’s “Aida” 
and the other the same composer’s “Ernani.” The 
music of both works of course was more or less familiar 
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already to the musical public, but it was reserved for the 
Italian Opera Company of Mr. Augustus Harris to produce 
the operas in their completeness on our local stage, and it 
is only fair to add that neither pains nor expense was 
spared in their presentation. 

Messrs. Harrison’s second Concert, which took place on 
the 3rd ult., though generally of a popular character, was a 
great improvement upon the first in point of musical interest, 
whilst a complete success as regards attendance. The 
artistic corps was an unusually strong one, comprising in 
the vocal department Madame Albani, Miss Whitacre, 
Miss Alice Gomes, Mr. Edward Lloyd, Mr. C. Banks, and 
Mr. Santley, whilst the interests of instrumental art were 
entrusted to the competent hands of Miss Fanny Davies 
and the members of the Heckmann String Quartet. 

Dr. Hubert Parry’s new Oratorio ‘ Judith”’ was performed 
here on the 13th ult., by the members of the local Festival 
Choral Society, for the first time since the Festival of 
| August last at which it was produced. ‘ Judith”’ is a work 
| that grows upon the hearer, and deeply as it impressed the 
| Festival audience it appeared to excite even more interest 
}and admiration on this occasion, though the second 
| performance was necessarily, in many respects, inferior to 
| the first. The principal vocalists were Miss Anna Williams, 
who **created”’ the part of the heroine at the Festival per- 
formance; Miss Hilda Wilson, Mr. Charles Banks, and Mr. 
Henry Pope, who were joined in the scenes with the royal 
children by Masters Lionel Wynne and Frank Lambert, 
of Mr. Stedman’s choir. There is no need to describe 
with what dramatic fervour, power, and charm of voice 
Miss Williams sings the very trying music of Fudith. On 
| this occasion she was in excellent voice and repeatedly roused 
| the enthusiasm of her hearers. Miss Hilda Wilson sang the 
|music of Queen Meshullemeth with much sweetness and 
expressiveness, especially charming the audience in the ballad 
ese Long since in Egypt’s plenteous land’ and the touching 
jair * The Lord is long suffering.” Mr. Banks succeeded 
|in imparting so much interest to the generally unpopular 
| character of Manassch as to evoke enthusiastic demonstra- 
|tions from both chorus and audience, more especially after 
|his singing of the bravura air ‘ God breaketh the battle.” 
Mr. Henry Pope sang the music of the Messenger conscien- 
|tiously and well. The chorus singing generally was 
| admirable, though wanting occasionally in dramatic 
|expressiveness. Mr. Perkins rendered efficient service at 
the organ and Mr. Stockley conducted with much judgment. 

Saturday is becoming quite a field day for Concerts here, 
of which two are usually given in the Town Hall alone— 
viz., one in the afternoon partaking of the character of an 
Organ Recital, with vocal selections intermixed; and an 
Oratorio or miscellaneous Popular Concert at night. On 
the rst ult. a Concert of Scottish music was given under 
the auspices of the Birmingham and Midland Scottish 
Society, when the chief feature of the performance was 
the admirable part-singing of the Glasgow Select Choir. 
On the 15th ult. Mr. Perkins gave his sixth Organ Recital, 
| which included Mendelssohn’s Sonata, No. 1; Sterndale 
| Bennett’s Minuet, from the G minor Symphony; and 
ja grand Concert Fantasia on old English music, arranged 
by Mr. W. T. Best. The vocalist was Mr. Gervase 
Cooper. In the evening an immense audience assembled 
at Mr. Alfred Gilmer’s popular Concert, of which military 
band music formed the staple feature. In the absence 
through illness of Mr. Gilmer, the conducting devolved 
upon Mr. Rees. 

The Midland Institute Madrigal Choir gave an interesting 
Concert on the 17th ult., with the assistance of Miss Linda 
Morton, who made her débitt as a pianist on this occasion ; 
Miss Pauline Cramer (vocalist), and Mr. Carl Armbruster 
(pianist). The Madrigals and Part-songs, under the direc- 
tion of Mr. Stockley, were admirably given by the choir; but 
public interest naturally centred in the débutante, who is a 
pupil of Miss Welchmann, of Handsworth. 

At the Edgbaston Amateur Musical Union Concert, 
on the 2oth ult., the principal orchestral items were 
Mendelssohn's ‘Scotch’? Symphony, the Goltermann Con- 
certo for violoncello and orchestra, and the Overture 
‘Im Hochlande,”’ by Gade, and ** Poet and Peasant,” by 
Suppé. Mr. A. J. Priestley played the Goltermann 
Concerto very creditably. The vocalists were Miss Alice 








James and Mr. Leo Matthews. 
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The annual performance of “The Messiah” took place | performance) on the afternoon of the 15th ult., in the 
in the Town Hall on the evening of the 26th ult., when | Examination Hall, Trinity College, under the direction of 
Mrs. Hutchinson, Miss Dews, Mr. Charles Banks, and Mr. | Sir Robert Stewart, Mus. D. Beethoven’s Mass in C, 
Henry Pope were announced to take part in the perform- | Mendelssohn’s 13th Psalm and Hymn “ Eternal Ruler of 
ance, with Mr. C. W. Perkins as Organist and Mr. Stockley | the Skies,’’ and the Sanctus and Benedictus from Mozart’s 
as Conductor. There is no need to expatiate upon the | First Mass were the chief items of the programme. 
manner in which so familiar a work was rendered by so| The principal vocalists were Miss A. Craig, Mrs. Scott- 
competent a body of pertormers. | Ffennell, Mr. Drummond Hamilton, and Mr. Benjamin 
| Mullen. The chorus of this Society is somewhat of 
|‘*an uncertain quantity,’ varying from seventy to 150 
|voices, and on the present occasion was rather in- 
|adequate to the work required of it, Beethoven’s Mass 
| appearing to painfully overtax the sopranos, who showed 

THE Dublin Musical Society is dead —long live the | to better advantage in the miscellaneous items of the 
Dublin Musical Society! The dissolution of this old and | second part. The accompaniments were ably performed 
excellent Association by its committee has, it appears, been | by Drs. Gater and Jozé, on a pianoforte and American 
only understood as the resignation of the latter body, for at organ, W hich, considering the numbers of the choir, 
a special meeting of the members and subscribers, held at | made a tolerably effective substitute for the full band 
the Antient Concert Rooms on the 12th ult., a provisional | to which the Society has been accustomed to entrust its 
committee was appointed to take measures for the immediate | accompaniments. But it is to be hoped that the University 
reconstruction of the Society. ‘The evident concern of the Choral Society, which is the oldest Musical Society in 
general musical public at the threatened loss to musical | Dublin, and which has always been remarkable for its 
art in Dublin, and its sympathy with those who are working | enterprise in presenting new works to the Dublin music- 
to avert such a catastrophe, are strong earnest of the success |lovers, and that, too, in an adequate manner, is not going 
which it is hoped awaits the Dublin Musical Society in the |toshrink into the proportions or disproportions which were 
future. Of its inherent vitality no better evidence could | observable at its last Concert. ; oe ’ 
be desired than the “final” performance given on the | Meanwhile, St. Patrick’s Oratorio Society is coming well 
6th ult., in the Concert Hall of the Royal University. | to the front. This body, whichis conducted by Mr. Charles 
The splendid hall was crowded in every part. Apparently | Marchant, for the last few seasons has had the largest record 


there is no apathy on the part of the public. The lof performances in Dublin, of which it may be said that 
chorus was well up to its high standard of excellence, | they were in all respects praiseworthy. 


MUSIC IN DUBLIN. 


(FROM OUR OWN CORRESPONDENT.) 


It has now added 


and the band, though reduced in number, displayed no|a_ full band to its attractions, drawn chiefly from the 
weakness beyond that which has on other occasions been | members of the Dublin Orchestral Union, whose late 
more conspicuous—namely, in the first and second strings. | Concert has been mentioned. a ae 
The distinguished Conductor, Mr. Joseph Robinson, was | The usual Christmas performance of ‘ The Messiah : 
in his best form, and every call which he made on his | took place in St. Patrick's Cathedral on the evening of the 
forces was intelligently responded to. Wherever lay the | 18th ult., at which the attendance was so large that many 
debility of the Society it did not seem to be in its musical | failed to obtain places. 


organisation. A selection from Handel's ‘* Samson” and a 
miscellaneous second part furnished the programme. 5 
The principal singer was Madame Nordica, whose | MUSIC IN EDINBURGH 


charming voice and perfect vocalisation were heard to much 
advantage in ‘ Let the bright Seraphim” (to the trumpet 
obbligato of Mr. O’Donnell), the conclusion of which was 
the signal for a tempestuous encore, which was gracefully 


(FRoM OUR OWN CORRESPONDENT.) 


Tue Choral Union chose as subject for its first Concert 


responded to. Madame Nordica’s interpretation of the 
solos in Mendelssohn’s ‘* Hear my prayer ”’ in the second 
part, and of the final piece of the programme, Rossini’s 
‘‘ Inflammatus,”’ was no less enthusiastically received. The 
other solo portions of the music were creditably sung by 
Miss Frederika Taylor, soprano; Miss Fanny Emerson, 
contralto; Mr. Melford d’Alton, a promising tenor; and 
Mr. John Horan, Jun., bass. The second part of the pro- 
gramme consisted of ‘ By Babylon's Wave,” Gounod, 
splendidly sung by the choir, and repeated in obedience to 
a unanimous demand; Mendelssohn's *‘ Hear my prayer ”’ 
and “Judge me, O God’; two numbers of Mrs. Fanny 


Robinson’s Cantata ‘*God is love’’; and Rossini’s trio 
“Gratias agimus,”’ from the ‘Messe Solennelle,” and 


‘“Inflammatus,” from the ** Stabat Mater,” before alluded to. 
Mr. John Horan, Sen., presided at the organ, and Mr. 
Joseph Robinson conducted. 

The Chamber Music Recitals at the Royal Dublin Society 
continue to attract an assemblage of musical amateurs that 
overcrowds the little theatre of the Institution every 
Monday. At the Recital of the 3rd ult. Schumann’s 
Quartet in A minor, for two violins, viola, and violoncello 


(Op. 41, No. 1), and Brahms’s G minor Quartet, for piano- | 


forte, violin, viola, and violoncello, with Beethoven’s 
Pianoforte Sonata in D minor (Op. 31, No. 2) were 


performed with great taste and_ skill. 
were Signor . Papini, Mr. Newcome, Herr Lauer, 
Mr. Rudersdortf, and Signor Esposito, pianoforte. On 
the roth ult. the above programme was repeated, and 
lost nothing in the repetition ; and on the 17th ult. a most 
pleasing performance was given of Mendelssohn’s Quartet 


in E flat, for strings; Rubinstein’s Sonata for pianoforte | \ 
| himself completely at home in the reproduction of a Con- 


and violoncello, in B flat (Op. 39); and Beethoven’s Trio 

in B flat, for pianoforte, violin, and violoncello (Op. 97). 
The Dublin University Choral Society gave its first 

Concert for the season (its 52nd season and 179th 


The executants | 


(November 26) Dr. Hubert Parry’s ‘ Judith,” which choice 
in itself was all the more acceptable as for the two previous 
years at least novelties have been altogether absent from 
the programmes of this Society. The solo vocalists were 
Madame Bertha Moore, Miss Janet Sneddon, Mr. Iver 
McKay, and Mr. Albert B. Bach, with Mr. Collinson as 
Conductor. The chorus, especially the sopranos, did their 
work admirably throughout, their best efforts being the 
rendering of the choruses * Hail, Moloch,” and * Arise, 
O Israel.” 

At a Meeting of the Society of Musicians, on the 
Ist ult., it was proposed and unanimously accepted that 
a Benevolent Fund should be established in connection 
with the Society; that a managing committee be 
appointed, to whom discretionary power should be given 
for helping, temporarily or otherwise, musicians mem- 
bers of the Society in the first place, and, if necessary, 
outsiders, who, by no fault of their own, may have fallen 
into misfortune. To make a beginning, one-fourth of the 
yearly subscription was voted for this fund, the committee 
to arrange ways and means to enlarge the fund as much and 
as soon as possible. 

The first Orchestral Concert, under the conductorship ot 
Mr. Manns, took place in the Music Hall on the 11th 


/ult., and proved by its success that the fears of the entre- 


preneurs, Messrs. Paterson and Sons, as to a_ possible 
financial failure, were perfectly groundless. The soloists 
of the evening were Miss Margaret Macintyre (vocalist) 
and M. Marsick (violinist). The lady excelled in the 
rendering of ‘Ah, fors é lui” (Verdi's “* Traviata”) and 
‘Le retour des promis’? (Dessauer), giving as encores 
songs by Lassen and Sullivan; and M. Marsick showed 


certo for violin (No. 2), by Wieniawski; also in two numbers 
of a Suite * Tzigane,” by Wérmser. Weber's Overture to 
‘Oberon,’ Saint-Saéns’s Symphonic Poem * The spinning 
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wheel of Omphale,” Beethoven’s Symphony (No. 4, B flat), 
and Sullivan’s ‘Ouvertura di Ballo” were the orchestral 
pieces performed. 

A good deal of interest was attached to the first 
performance of Mr. MacCunn’s Cantata ‘‘ Bonny Kilmeny,” 
by Mr. Kirkhope’s choir (13th ult.) in the Queen Street Hall. 
The libretto—an adaptation by the composer's father of a 
beautiful myth from ‘The Queen’s Wake” of James 
Hogg, the Ettrick Shepherd—is well compiled, and lends 
itself admirably to the treatment of choruses and soli, 
which latter, with one exception, fall to the tenor and 
baritone. From a musical point of view, the work suffers 
from a want of declamatory variety in the soli, and from 
an absence of breadth in working out the choruses. The 
performance, especially with regard to the chorus singing, 
was all that could be wished; the accompaniments were 
rendered by a string quintet, with the aid of pianoforte and 
harmonium. The first part of the Concert consisted of 
Mendelssohn’s ‘* Hymn of Praise.”’ 

The second Orchestral Concert took place on the 
17th ult. The programme contained the Overture to “* Ruy 
Blas,’ Raff's ‘* Lenore’? Symphony, the first movement 
of Wingham’s Serenade, selections from Wagner’s 
“* Meistersinger,’’ and a Fantasia for flute and orchestra, by 
Demerssmann. Madame Nordica was the vocalist, and we 
had the good fortune to hear her in no less than five songs, 
owing to the orchestra being delayed a full hour by a rail- 
way accident, during which delay she kindly sang a 
Canzonetta from Gomez's ‘ Salvator Rosa,’ Goring 


Thomas’s ** Summer Night,’ and Hartmann’s ‘ Ich 
liebe dich,’ besides the two songs announced in the 
programme, an aria from Mozart’s ‘Seraglio” and 


Handel’s “Let the bright seraphim,” all of which were 
most enthusiastically received. Mr. Manns conducted, and 
the orchestra, in spite of their mishap, did very well, 
especially in the Ratf Overture. 

At the Lyceum Theatre the Carl Rosa Company, 
commencing on the 3rd ult., gave one very successful 
week of representations, the chief attractions being 
‘Robert le Diable’’ and “La Juive,” with Miss Fanny 
Moody, Miss Amanda Fabris, Mr. Barton McGuckin, and 
Mr. Charles Manners as principal actors. At the same 
theatre Mr. D’Oyley Carte’s Company performed Sullivan's 
‘* Yeomen of the Guard.” 

At the University Sir Herbert Oakeley played a selection 
of pieces to the students and others, on the 6th ult., from the 
works of Handel, Mozart, Mendelssohn, Gounod, Wesley, 
Ravina, and Silas. 


MUSIC IN GLASGOW AND THE WEST OF 
SCOTLAND. 
(FROM OUR OWN CORRESPONDENT.) 

THE first Concert of the fifteenth annual series of Choral 
and Orchestral Concerts, under the management of the 
Glasgow Choral Union, took place in St. Andrew’s Hall, on 
the 13th ult. It was an orchestral one, and the programme 
comprised, chiefly, the Overture to ‘‘ Oberon,”’ Beethoven's 
No. 4 Symphony, in B flat, Saint-Saéns’s ‘* The Spinning 
wheel of Omphale,”’ and Wieniawski’s Violin and Orchestral 
Concerto, No. 2,in D. The band gave splendid renderings 
of the two first-named important works and acquitted them- 
selves with a fair measure of success in the two other 
pieces. The tone of the strings is decidedly superior to 
that of late years, and the orchestra generally promises 
to be very satisfactory. Mr. Manns, who conducted 
with his usual skill and animation, received a most hearty 
welcome from an audience which was unusually warm. 
Mr. Sons, the leading violin, was also heartily greeted on 
entering the orchestra. M. Marsick gave an acceptable 
interpretation of the solo part in the Concerto, and pleased 
equally in the Suite ‘ Tzigane.”’ Mr. Iver McKay was the 
vocalist of the evening, and sang ‘“ Deeper and deeper still ” 
with dignity and taste, as also Schubert’s ‘‘ Serenade” and 
Schumann’s ‘ Message,’’ the choice of these, in place of 
the usual royalty ballad class of songs, saying much for his 
artistic conscientiousness and judgment. There was a very 
fair attendance, the subscriptions, if not quite up to the 
desired standard, being somewhat higher than last year. 

At the second Subscription Concert of the series, on the 
18th ult., the main point of interest was the production for 





the first time of Mr. Hamish MacCunn’s Cantata ‘* The 
Lay of the Last Minstrel,” commissioned by the Glasgow 
Choral Union. The book has been compiled by the 
composer’s father, Mr. James MacCunn, from the first two 
cantos of Sir Walter Scott’s poem, and consists of a series 
of scenes, which with the aid of the Argument prefixed tell 
the story, as far as related, very well. The new musical 
illustration of the stirring and interesting tale is as a whole 
eminently successful, rising in some places to a point of 
absolute genius. There is indeed a strong infusion of local 
colour all through, with much graceful writing of a general 
character, and little of what may be considered the con- 
ventional. Choral Societies everywhere will find the Cantata 
well worth their study. The performance, which was con- 
ducted by Mr. Joseph Bradley, and had Madame Nordica, 
Madame Damian, Mr. Iver McKay, and Mr. Andrew Black 
for principals, was everything that could be desired. Mr. 
Black particularly distinguished himself on the occasion. 
Previous to the Cantata, Mr. E. Hecht’s chorus ‘ The 
Charge of the Light Brigade’ was sung, with orchestral 
accompaniment, and Mr. Hamish MacCunn’s Overture 
“The Dowie Dens o’ Yarrow’ was played, the composer 
conducting. 

| The programme of the second Popular Concert, which 
}took place on the 22nd ult., included Beethoven’s No. 8 
| Symphony, in F, of which a spirited performance was given 
by the band. The Overture to *“ Rienzi’? (Wagner) was 
also played, as also three of a Suite of German Dances by 
Schubert, and other selections from Mendelssohn, Saint- 
Saéns, and others. Mr. Orlando Harley sang in place of 
Mr. Andrew Black, indiposed. 

Mr. MacCunn was entertained at dinner by the Glasgow 
Society of Musicians in the Bath Hotel, on the igth ult. 
There were about 150 gentlemen present. 

A performance was given of Haydn’s * Creation,”’ by the 
Bridgeton Choral Society, in the City Hall, on the Oth ult. 
The Society is only in its second year, and now numbers 
between one and two hundred well selected voices. The 
result of this care in the choice of the choralists was a very 
excellent rendering of their share of the work, while with a 
good orchestra, which was under Mr. W. H. Cole, and a 
competent trio of soloists—Mrs. Taggart, Mr. H. A. L. 


Seligmann, and Mr. Riddell —all went well in every 
other respect. Mr. George Taggart, the Conductor, 


deserves much credit for his exertions on behalf of the 
Society. 

The Glasgow Select Choir appeared at the Abstainers’ 
Union Saturday Evening Concert of the 8th ult., in the 
City Hall. The programme was formed of Scotch music, 
and comprised part-songs and solos. Among the part- 
songs were arrangements by Patterson, Hume, and 
Macbeth. ‘There was likewise an original setting of Burns’s 
‘Bonny Bell,” by Dr. A. C. Mackenzie, specially written 
for the choir, and previously sung by them in St. 
James’s Hall, at the St. Andrew’s Day Concert. The 
cast of the new melody to Burns’s lyric is more after the 
English manner than the Scotch, but as the words contain 
nothing of the Doric, Dr. Mackenzie was undoubtedly right 
in treating them as he has chosen to do, and altogether 
the part-song or glee is very effective and pleased very 
much. 

Van Bree’s Cantata ‘ St. Cecilia’s Day”’ was included in 
the programme of a Concert given by the South-Western 
Choral Society, on the 18th ult., and in that of the Crosshill 
Musical Association, on the 21st ult. 

Mr. Herbert T. Lewis has commenced a series of 
Historical Organ Recitals in Kelvinside Free Church, of 
which he is Organist. The Recitals are arranged similarly 
to those he gave last year, and range from Bach to the 
organ writers of the present generation. 


MUSIC IN HUDDERSFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


On the r1th ult. a Musical Conversazione was held in con- 
nection with the subscription series of Concerts. The Town 
Hall was florally decorated for the occasion on an elaborate 
scale, the programme was of a distinctly “light” character, 
the audience was large and fashionable, and the whole was, in 
| its way, mostenjoyable. The following evening (the 12th ult. 
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GAUL’S “JOAN OF ARC” 
AT PLYMOUTH. 


“Few Cantatas are as rich in chaste melodies, charming choruses, 
and exquisite orchestration as Alfred R. Gaul’s ‘Joan of Arc,’ per- 
formed for the first time in Plymouth by the Vocal Association in the 
Guildhall last evening. Mrs. Stanley Stubbs (Miss Robertson) sang 
the title vdle, Mr. Henry Guy took the tenor solos, and Mr. Watkin 
Mills was engaged for the bass airs. Mr. John Pardew, as usual, led 
the orchestra. The singularly pretty and graceful introduction and 
the succeeding chorus, ‘ Hail to the beautiful morning of May,’ were 
heard attentively and greeted with an applause that showed that thus 
early was the Cantata to the liking of the audience. The first solo, 
‘There is no one like her,’ was sung by Mr. Guy. It is one of the 
gems of the piece—soft and passionate—and the well-known tenor 
admirably rendered its many beauties. A charming chorus of youths 
and maidens is followed by a duet for Philip and Joan in which the 
‘Voices’ are heard softly calling Joan to her mission, and the effect 
of the low whispering accompaniment of the ‘Voices’ was in- 
describably sweet. A beautiful chorus, ‘Our time of sorrow,” was 
followed by a trio for the chief vocalists, during which the spirits 
again call. Mr. Mills was next heard in his first solo, ‘Who would not 
fight for freedom?’ a spirited, martial air, sung with much force and 
precision, and gaining an encore. In the magnificent choruses ‘A 
shepherd maid has passed’ and ‘ The maid—she has come,’ the choir 
splendidly sustained their reputation. They entered heart and soul 
into the music and produced a powerful result. The harmonies are 
rich, and the melodies roll onward with impressive grandeur. Mr. Guy 
and Mr. Mills were next associated in the duet ‘ Full flows the river.’ 
This lovely number, replete with graceful phrases and delicate modula- 
tions, was ‘charmingly rendered and received with much delight. Had 
time permitted it would have been redemanded. oan's chief solo 
followed—‘ The memories of home.’ Mrs. Stubbs sang the beautiful 
air very sweetly and tenderly, gaining an encore, but she wisely 
declined to repeat a number both long and trying. A wonderful bit of 
orchestration representing sleep troubled by dreams concluded the 
scena. An pa eer dramatic chorus, ‘On to the battle, on!’ 
splendidly given, and a spirited trio for the soloists, ‘Lead ye on the 





men-at-arms,’ were succeeded by a deeply religious choral number, 
‘Ave Maria,’ carefully and successfully rendered. After the dashing 
chorus ‘ She come -s!’ a delicate and weird txteymezzo illustrated the 


a conqueror to a prisoner, and the 
he is lost’ sad wail, and a bitter 
denunciation of Yoan’s betrayers. The Maid was then heard singing a 
farewell to her country, while the ‘ Spirit Voices’ whispered comfort 
and promised her Paradise. The opening chorus of the work was, in 
part, repeated, and the Cantata ended with a triumphant song, ‘ Her 
dee ds will live and remain.’ ’'—The Western News, December 6, 1888. 
‘The production of Alfred R. Gaul’s historical Cantata ‘Joan of 
Arc’ proved an unqualified success. In its arrangement the composer 
probably determined te carry out all the conditions necessary for 
making it popular with provincial choral societies, for it requires only 
three soloists, and the bulk of the Cantata is allotted to the chorus. In 
fact, the choir of this Association has seldom had such a good oppor- 
tunity for giv ing their sterling worth a good display. The recitative 
and song, ‘There is no one like her,’ which follows the opening 
chorus, was well sung by Mr. Guy, who brought out the many beauties 
of the composition very effectively. Miss Robertson, as Joan, then 
joined him in a duet, in w hich a chorus of ‘Youths and maidens’ and 
the chanting of the ‘ Voices’ are interspersed, the latter with beauti- 
ful effect, and when this number concluded the audience testified in an 
enthusiastic style their satisfaction at the wealth of charming melody 
to which they had been treated. The pathetic chorus, in which the 
youths and maidens bewail Joan's departure to Vaucouleurs, followed ; 
and here Mr. Watkin Mills was first heard, in the character of Robert 
de Baudricourt, to whom Joan and Philip had now come, and an oppor- 
tunity is afforded the author of the Cantata to introduce a very 
melodious trio. Mr. Mills’s tine baritone voice was highly appreciated 
when he sang in conjunction with Miss Robertson and Mr. Guy, but 
he hada better chance of displaying it in the recitative and patriotic 
ballad, ‘Who would not fight for freedom?’ which followed. This 
song has a very taking refrain, and was the first number of the Cantata 
which was accorded the honour of an encore, to which Mr. Mills 
replied. The ga then changed to Gien, being opened by a chorus 
of peasants. A duet for tenor and baritone was su ing in excellent style 
by Mr. Guy and Mr. Mills. The next number showed Miss Robertson 
to advantage as a soprano soloist, and was a recitative and song in 
which Joan plaintively dwells on memories of home aw akened by the 
touch of a ring which was an early gift of her mother’s. The next | 
scene is Orleans, where Joan is at the head of the French forces. 4 
massive and stirring prelude fittingly introduces such a martial scene, 
which contains some of the best specimens of gorgeous orchestra 
colouring which is to be found in the C: antata. The thrilling chorus, 
‘On to the battle, on!’ was subjected to a rendering by the choir 
which was simply perfection, as was shown by the storm of applause 
that it received, and which continued until it was repeated. Another 
trio followed, and was succeeded by a descriptive chorus admirably 
representing the English and French forces engaged in battle. 
Scarcely had its strains died away when the audience were listening to 
the beauties of the ‘Ave Maria,’ which is sung in the cathedral to 
express thankfulness for the French victory. The contrast of this 
deeply solemn and exquisitely beautiful composition to the fiercely 
martial character of the eding chorus was very pleasing, and 
again another contrast was afforded in a joyous chorus which followed 
the ‘Ave Maria.’ Next came an effective instrumental inteymezzo, 
representing the lapsing of the joy of the populace to sorrow. 4 
chorus containing the wail for Joan's capture by the English is next 
heard, and here the idea is worked up to a very high pitch of 
dramatic intensity. oa is taken to Rouen, and ina solo gives way 
to melancholy reflections over her doom, but her reverie is consolingly 
interrupted by the ‘ Voices,’ who assure her that she is on the way 
to Paradise. The scene changes to Domremy, where the final chorus 
is sung, bewailing Foan’s fate.”"—The Western Daily Mercury, De- 
cember 6, 1888, A . 
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Fourth Edition. 


AS PERFORMED BY THE BIRMINGHAM FESTIVAL 
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JOAN OF ARC 


AN HISTORICAL AND DRAMATIC CANTATA 
WORDS BY 
FREDERICK ENOCH 


ALFRED R. GAUL. 


“The particularly tuneful music to — Mr. Gaul has set the 
words drew forth enthusiastic plaudits. Of the Cantata, as inter- 
preted last evening (in the Town Hall, Leeds, with a band and chorus 
of 250 performers), it is impossible to speak in terms of anything but 
praise. Solos, part-songs, and choruses alike are full of melody, while 
the orchestration is descriptive to a degree. The opening chorus, illus- 
| trative of a May-day festival, is both bright and sparkling ; while the e 
music to ‘The Voices’ is full of passion. For each of the principal 
vocalists there is one song that singles itself out, and each received an 
encore. Joan's song—a re trospect brimming Over with pathos, was 
sung by Miss Leighton with an intensity of feeling that awoke all 
the enthusiasm of her hearers. The orchestra accompanied most 
efficiently, and a word of praise is due to Dr. Spark, who presided at 
the organ. Mr. Godson is to be congratulated upon having scored 
another great success."—Leeds Mercury, November 7, 1858 

“The theme is one of the most romantic in the pages of history, 
In the earlier and poetic passages there is gE ing of the charm o 
Sir Sterndale Bennett's ‘May Queen.’ The last chorus is set to 





music which would be not unworthy of the great masters.” —Herts and 
Cambridge Reporter. 
“An advance on the earlier work, ‘The Holy City.’ The 


of effect, and an ‘Ave 
may be named as 


*5 are written with much knowledge 
and a final chorus of the ‘Spirit Voices’ 
really charming.”’—Atheneum. 

“Joan of Arc’ is a work which is bound to be widely taken up, 
doubtless to attain which end the composer has employed but three 
soloists, and has given a more than usually Jarge degree of importance 
to the choral work. The ‘Ave Maria’ is singularly beautiful.” 


chorus 
Mari 












| London Figaro. 
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“Obviously written with a special view to the requireme nts of choral 

societies, and likely to become highly popular.” —Daily News. 

“Calculated to delight performers and listeners, being full of melody 
and taking effects.”"—Referee. 

“Must enhance the high reputation of its composer.” 
Courier. 

“ The inspiration of a highly-refined musician. 
even a more masterly and beautiful work than 
Huddersfield Examiner, 

“No more charming Cantata than 
chosen. It abounds in delicious music. 
in it.”’—Newcastle-on-Tyne Daily Chronicle. 

Ms Gives the listener a vivid and realistic impression, its attractive- 
ness being continuous instead of spasmodic.” —Bradford Observer. 


Liverpool 


: The Cantata is 
‘The Holy City.’ 


‘Joan of Arc’ could have been 
There is not a tedious note 





“The choruses are always effectively written—-the solos are ex- 
tremely melodious; deserves, and will probably achieve, great popu- 
larity.” —Newcastle-on-Tyne Daily Journal. 


“Tt would not be surprising if it attained to even the almost pheno- 
| menal popularity of ‘The Holy City’; contains a similar wealth of 
melody and effective part-writing.”—Birmingham Daily Times. 

“Reading the score convinces us that it is our townsman's greatest 
| production, Could have been originated by none but a born 
melodist.” Birmingham Daily Gazette. 

‘A distinct advance upon Mr. Gaul’s previous work in cantata form. 

A constant flow of exquisite melodies and effective choral writing.” 

“Birmin gham Daily Post. 

“ Now with matured experience and ripened scholarship he gives to 
the town which has received and welcomed his first triumphs his 
magnum opus, ‘Joan of Arc.’""—Birmingham Daily Mail. 

“The Cantata, from the first bar to the last, is rich in melody, 
beautiful harmonic combinations, and clever orchestration. The 
beautiful ‘Ave Maria” is a splendid example of pure and fervent church 
music, but there are so many exquisite points - merit in Mr. Gaul's 
latest work that they hardly need detailing. Taking the work as a 
whole, it bids fair to become a great favourite with all choral societies.” 

—~Birmingham Weekly Post. 

“ A thoroughly melodious work, and should find favour with choral 
societies. It is not difficult to sing, and contains sufficient variety to 
keep up the interest to the end.”"—Manchester Guardian. 





Price, paper covers, 2s. 6d. ; ditto, boards, 3s.; scarlet cloth, 4s. 
Tonic Sol-fa, 1s.; Vocal parts, each 1s. Words only, 7s. 6d. per 100, 
(Ent. Sta. Hall.) 

The gratuitous loan of Instrumental Parts may be had on application 
to the Composer, and full liberty is given to perform this Cantata 
and to insert the words i in any programme without further permission. 


LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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was devoted to more serious work. Sir Charles Hallé’s 


orchestra occupied the platform, and a splendid programme 
was gone through, to the evident delight of the large audience 
which filled all parts of the hall. Weber's popular 
« Freischiitz ’ Overture opened the Concert, and the ever- 


green Overture to ** William Tell” (Rossini) closed it. The | 
>| 12th ult. 


other purely orchestral items were Mendelssohn's ‘Italian’ 
Symphony, Liszt’s Rhapsodie Hongroise (No. 4), Wagner’s 
“Traume,” and the Introduction to the third act 
of ‘* Lohengrin,” of the same master. These were all 


given with the spirit and careful attention to detail which | 


we have been so long accustomed to associate with 
Sir Charles Hallé’s well-trained body of musicians. 


Besides this feast of good things, the popular pianist- | 


composer treated us to a delicious interpretation of Grieg’s 
quaint ‘Aus dem Volksleben’’ Suite, for pianoforte 
solo; and Mr. Willy Hess (Sir Charles Hallé’s new 
leader) gave a powerful ‘reading’ of Beethoven’s Violin 
Concerto. Miss Gertrude Turner successfully contributed 
two songs by Linley and Bishop respectively. 

The Huddersfield Glee and Madrigal Society gave 
a most enjoyable Concert on the 4th ult., in the Town 
Hall. 
able conductorship of Mr. John North, by the sixty or 
seventy ladies and gentlemen who compose the choir. Miss 
Wilkinson, Miss England, Mr. Herbert Haigh, and Mr. 
Lucas Williams contributed songs of a popular character, 
which were evidently to the taste of the audience. Master 
Hollingworth (violin) and Mr. J. E. Sykes (accompanist) 
were valuable assistants. 

The Holmfirth and District Choral Society gave Mendels- 
sohn’s ** St. Paul” on the 6th ult., at the Holmfirth Town 
Hall. The room was somewhat inconveniently crowded, 
but the attendant discomfort did not affect the pleasure 
which the great master’s beautiful work evidently gave to 
the large assembly. The whole of the fine choruses were 
sung with care and attention to expression, and indeed the 
entire performance reflected the greatest credit upon Mr. 
John North, the efficient Conductor of the Society. Miss 
Sellars (of Knaresborough), Miss Sykes (a local vocalist), 
Mr. H. Hagyard, and Mr. A. S. Kinnel undertook the solo 
portions of the work, and acquitted themselves satisfactorily. 
The band performed an important share of the evening's 
work in a praiseworthy manner. 


MUSIC IN LIVERPOOL. 
(FROM OUR OWN CORRESPONDENT.) 


THE fifth Concert of the Philharmonic Society—in this 
its Jubilee season—took place on the 4th ult. Its signifi- 
cance as a musical event was not very great, but at the 
same time the fare provided was interesting and enjoyable. 
The orchestral pieces comprised Beethoven's ‘* Leonora” 
Overture (No. 3), a long selection from Mendelssohn’s ** Mid- 
summer Night’s Dream,” and Wagner's ‘ Kaiser-Marsch.” 
Mr. Ondricek was solo violinist, and his performance of 
Paganini’s Concerto in D demonstrated his breadth of tone, 
his thorough conception of the work, and his ability to 
dispose of its enormous difficulties. Mr. Ondricek also 
played one of his own compositions, a show piece, serving 
as an illustration of the performer’s mastery of technique. 
Madame Marian McKenzie and Mr. Charles Banks appeared 
as the solo vocalists. Mendelssohn's ‘* Victor’s Return” 


and Gounod’s ** Trumpet Blow ” were both fairly well sung | 


by the chorus. 

The Art Congress, which Liverpool has had the enter- 
prise and honour of inaugurating, took place during the 
week commencing the 3rd ult.; and whatever may be the 
Opinions as to the result of this important gathering, it at 
least served to bring together in discussion the leading 
lights in the art world, both orthodox and_ heterodox. 
What little music figured in the course of the week’s 
social entertainment was at least artistic. 
imposing Soirée was held in St. George’s Hall, when Mr. 
Best gave a Recital on the large organ. His programme 
was perfectly devised and carried out. It comprised, as 
some of the most prominent items, Mendelssohn’s Organ 
Sonata in D major, Pastoral Symphony (from the 
“Christmas” Oratorio), Bach’s Fugue in G minor, and 
a selection from Handel's ‘* Water Music.” On the 


XUM 


All the choral numbers were well rendered, under the | 


On the 5th ult. an | 


| 6th ult. an interesting programme was gone through at 
a Conversazione given at the Art Club, the performers being 
Mrs. Samuel, Miss Janet Russell, Mr. Thomas Barlow, and 
| Dr. Meyer, with Miss Michaels and Miss Alice Rensburg 
| at the pianoforte. 
Birkenhead gave its second Subscription Concert on the 
Messrs. Straus, Bauerkeller, Jacoby, and Smith 
formed quite an unimpeachable quartet, and with Miss 
Fanny Davies at the pianoforte the success of the Concert was 
ensured. Prominence was given to a Quartet by Dvorak in 
E flat, which is a most valuable addition to this class 
| of chamber music, each of the four movements being clearly 
| defined and sparkling with delightful as well as original 
| scoring. Schumann’s Pianoforte Quintet also had a place in 
|the programme, and, in addition, Miss Davies contributed 
Rubinstein’s Toccata and the F minor Presto scherzando of 
Mendelssohn. Miss Antoinette Trebelli was the vocalist. 


MUSIC IN MANCHESTER. 


(FRoM OUR OWN CORRESPONDENT.) 


At Sir Charles Hallé’s Concerts not many novelties have 
been produced during the month, but excellent performances 
of Mendelssohn's ‘* Scotch’’ and of Beethoven's second 
Symphony have been given, and our acquaintance with 
the ** Légendes * of Dvorak has been somewhat extended. 
I would, however, suggest the advisability of giving some 
hints as to the meaning of each allegory ; for it is some- 
times difficult fully to follow, without clue, the intention of 
the author; and with music avowedly of a descriptive 
character such aid ought to be possible. Among the 
vocalists we have again had Mr. Henschel, who persists in 
introducing into the Concert-room songs which their author 
(Wagner) so loudly declared to be inseparable from theatrical 
surroundings. Mr. Charles Banks still cannot lessen our 
regret that so fine a voice should be so uncertain. Surely 
the Royal College might have managed to secure the 
complete success of one so richly endowed. The amateur 
violinists of the district have been greatly favoured of late, 
for not only has Mr. Willy Hess—the new and admirably 
vigorous leader — appeared as a soloist, playing Spohr’s 
| Ninth Concerto (D minor) with clearness of phrasing and 
| sufficiently brilliant execution, but Herr Ondricek has 
| revived for them the Paganini eccentricities. 
| We have not yet reached any of the choral novelties of 
|which hopes were held out, but having had Berlioz’s 
* Faust’? and the ** Elijah,” the customary two perform- 
ances of ‘* The Messiah” were given on the 2oth and 
2istult. The efforts of the choir this season show a decided 
improvement. It is a pity that Sir Charles Hallé retains 
the somewhat theatrical idea originated by the late 
Sir M. Costa with regard to the opening of ‘For unto 
us,’ by which all the jubilant excitement of the phrase is 
lost. On the other hand, he is to be congratulated for 
| having discarded the notion, started last year, that * He 
shall feed His flock’ is a sort of graceful dance tune ** Alla 
Siciliano.”” That we should go to the Trocadero Concerts 
to learn the tempi of Handel's songs is as absurd as that 
we should fly to Germany to estimate the capabilities ot 
choralists. The notion of Robert Franz that the semiquaver 
passages in No. 12, and elsewhere, should be assigned to 
the solo singers will never prevail in a country where, for 
close upon a century and a-half, they have been successfully 
attacked by the best choristers in the world. In one of our 
| local papers ‘‘ Our London Correspondent ”’ announces, as a 
|fact that might be interesting, that before the end of the 
|Christmas holidays our great festival will have been 
| commemorated by no less than four performances of ** The 
| Messiah.” In one room in Manchester our national 
| Oratorio has been heard seven or eight times and probably 
a score of highly creditable celebrations of our ‘ great 
| festival ’ have been held in the city. 
| Mr. de Jong has not been forgetful of the interest of his 
| subscribers. He always supplies vocal music in abundance, 
|and labours to raise the taste of his audience for the 
orchestral music which he persistently cultivates. No 
po of a Conductor could be happier or higher than that of 
gradually increasing the capacity of a popular assembly to 
receive and appreciate works of deeper meaning and more 
exalted tendency. For some Concert-givers the audience 
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is already prepared, and is more disposed to demand to be 
led onward than to follow reluctantly. But on Saturday 
evenings the first wish is, probably, for amusement rather 
than for education and keener insight into the mysteries of 
art. Nevertheless, Dr. Mackenzie’s Ballet music from 
“‘Colomba”’ and his ‘‘ Burns Rhapsody”’ have stimulated 
the desire to know more of the efforts of our native 
composers in a direction somewhat new to them, and 
Mr. de Jong could not serve his generation better than by 
gratifying the wish. 

The annual visit of the Glasgow Select Choir, under Mr. 
Millar Craig’s direction, excited the utmost enthusiasm 
amongst our friends from North Britain, and the piquant 
rendering of the humorous selections charmed every 
member ofa densely crowded assembly. In solo singers the 
choir is not rich, consequently the songs are wisely 
restricted to such as distinctly savour of the mountain and 
glen, and appeal to the remembrance of the listener. 

The second Concert of the season of the Athenaeum 
Musical Society was given on the roth ult., in the large hall 
of the institution. There was a large attendance, and the 
Conductor and the choir could not but be gratified by the 
appreciative applause of the audience. Of the now rather | 
numerous local amateur choral societies which invite the | 
public to hear the results of their study and practice, not | 
one has deserved better of this music-loving community | 
than that which Dr. Hiles has conducted with so much | 
courage and zeal for more than twenty years. The power- | 
ful work in last night’s programme was Bottesini’s “ The | 
Garden of Olivet,’”’ an Oratorio written for the last Norwich | 
Festival. The performance was on the whole very satisfactory. 
The second part of the Concert included several attractive | 
choruses, not the least successful of which was Barnett’s | 
lively ‘One morn a Peri,” from ‘ Paradise and the Peri.” | 
Miss Ada Lee sang Verdi’s exacting cavatina ‘“ Ernani | 
involami”’ with artistic skill and in excellent taste, Mr. 
Cleaver excited the enthusiasm of the audience in a new 
song ‘God sent His singers,” by T. H. Kinsey, and Mr. 
Barlow sang the tenor music in ‘ Alexander’s Feast” | 
very artistically. 








MUSIC IN_OXFORD. 
(FROM OUR OWN CORRESPONDENT.) 


THE October Term that has just closed has been a period 
of remarkable activity in musical matters. A very great | 
number of eminent performers have given Concerts, and | 
the musical organisations of the place have also been fully | 
occupied. The result is that it is scarcely possible even to 
notice all the Concerts that have taken place, and that the | 
only course left is to attempt the somewhat invidious task | 
of selecting what seem to be the most prominent events. 

It seems very questionable whether the supply of music 
has not been somewhat in excess of the demand for it. 

The reason for this undesirable state of things is, perhaps, 
to be found in the fact that during the month of November 
no fewer than five Concerts on the most extensive scale 
were given under the auspices of local musicians. On 
November g and 10 two exercises for the degree of 
D.Mus. were given in the Sheldonian Theatre, a * Missa | 
Solennis,” by the Rev. J. H. Mee, and a short Oratorio | 
entitled ‘“ Daniel,” by Mr. Plumridge. A notice of the 
former in last month’s Musica TIMEs renders any further 
mention of it now superfluous. Mr. Plumridge’s Oratorio 
deviated somewhat from familiar lines in its treatment of 
the recitatives and in the use of Oriental scales, but the 
result impressed the listeners as being more difficult than 
effective. On the other hand, the old English tune | 
‘* Bedford *’ was employed as a sort of canto fermo through- | 
out the work in a most scholarly and satisfactory manner, 
and the double chorus that opened the third part was 
eminently striking and powerful. Later in the month three 
important Concerts were given by local societies at 
intervals of a week. ‘*The Messiah,” by the Choral 
Society (November 15); Sullivan’s music to the ‘* Tempest,” 
by the Orchestral Association, at a reading of Shakespeare’s | 
play by Mr. Brandram (November 22) ; and a miscellaneous | 
Concert by the Madrigal Society, for the benefit of the 
Great Western Railway Benevolent Fund (November 29). 
The choruses in Handel’s familiar work were, of course, 











child’s play to the splendid chorus that the Choral Society 
now possesses ; but considerable interest attached to the 
Concert from the fact that two local amateurs, Miss Price 
and Mr. Ferguson, of Magdalen College, sang the contralto 
and bass solos with very great credit to themselves. Mrs, 
Hutchinson and Mr. Banks took the soprano and tenor 
parts. The other two performances, though interesting 
enough, call for no special notice. All three succeeded in 
drawing a good audience. 

There still remain three miscellaneous items to mention. 
On November 28 the Professor of Music delivered a public 
Lecture on ‘“‘ English Ballad Music.’ at which a number 
of illustrations were sung by Miss Anna_ Fremantle 
and Messrs. Jackson and Ferguson. On the 7th ult. a 
selection from Handel’s ‘‘ Messiah” was sung at a Special 
Advent Service in the Cathedral. The solos were entrusted 
to the gentlemen of the Cathedral Choir, which was 
reinforced in the choruses by the boys of New and Exeter 
Colleges, and by about forty amateurs. Advantage was 
taken of the opportunity to allow people to hear the little 
known numbers between ‘The trumpet shall sound” and 
“Worthy is the Lamb.’ Lastly, on the 4th ult. the 
Merton College Musical Society gave the only College 
Concert, not reckoning Smoking Concerts, that took place 
during the Term. The programme was quite unpretentious, 
but derived some interest from an efficient rendering ot 
Macfarren’s short Cantata ‘‘ May Day.” 





MUSIC IN SHEFFIELD. 
(FROM OUR OWN CORRESPONDENT.) 


THE advent of Christmas has temporarily interrupted the 
series of ballad and subscription Concerts which, during the 
last two months, have provided local musicians and music- 
lovers with diversified fare. Societies and entrepreneurs 
have seized with more than customary eagerness on ‘ The 
Messiah,” an unwonted number of performances of the work 
being given. Among these were Mr. W. Brown’s annual 
Albert Hall performance, with Misses Julia Jones and L. 
Dews, Messrs. Orlando Harley and Elijah Jackson as 
principals; and renderings of the work by the Choral 
Union, the Upperthorpe Choral Society, and the Tonic 
Sol-fa Union. 

An excellent performance of Beethoven’s C minor 
Symphony was given, on the 4th ult., by the Amateur 
Instrumental Society. The quality of the strings was rich 
and full, the leads were taken up crisply by the wind 
instruments, and the entire rendering of the work was a 
distinct advance on the Society's previous efforts. Mozart's 
‘* Zauberfléte > and Auber’s ‘“* Haydée”™’ Overtures, and a 
lengthy selection from “ Dinorah ” were also given. 

Miss Marie Schumann appeared at the Saturday Popular 
Concert on the 15th ult., playing Grieg’s Sonata (Op. 18) 
and pieces by Wieniawski and Vieuxtemps. Mr. Alfred 
Hollins (organist), Miss Louise Schumann, and others also 
took part in the Concert. 

Mr. E. H. Lemare, F.C.O., the Organist of the Sheffield 
Parish Church, has established a series of fortnightly Organ 
Recitals at the church after evening service. The new organ 
recently built by Messrs. Brindley and Foster is a fine 
instrument, and Mr. Lemare has done a public service by 
enabling it to be heard to full advantage. 

The Chesterfield Harmonic Society gave ‘‘ The Messiah ” 
on Christmas Day, under Mr. G. A Seed. Performances of 
the work were also given by newly formed choral societies 
at Doncaster and Dronfield. 

In connection with the Choir Festival of the Wesleyan 
Chapel, Heeley, Sheffield, a sacred Cantata “ Immanuel,” 
composed by Dr. Spark, of Leeds, was performed on the roth 
ult., for the first time in Sheffield, before a large and apprecia- 
tive audience. The principal vocalists were Miss Millicent 
Clark, Miss M. Pfeilschmidt, Mr. Joseph Turner, and Mr. 
J. B. Eaton. The composer of the work presided at the 
organ, and Mr. John R. Brown, the Organist and Choir- 
master of the Chapel, conducted. 

The Amateur Musical Society gave their fiftieth Concert 
on the 19th ult., performing Macfarren’s ‘St. John the 
Baptist ’’ and Mendelssohn’s ‘Lauda Sion,” under the 
direction of Herr Schollhammer. Both works were given 
in praiseworthy style. The excellent chorus-singing of the 
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leading Society in the town was the main feature of the 
Concert, and re-established the prestige of the Society, which 
of late had somewhat fallen off. The principals were Miss 
Effie Thomas, Miss Henrietta Cooke, Mr. D. S. Macdonald 
(of Durham Cathedral), and three members of the Society. 
Mr. J. W. Phillips presided at the organ and Mr. J. Peck 
led the band. 





MUSIC IN SOUTH WALES AND 
MONMOUTHSHIRE 


(FROM OUR OWN CORRESPONDENT.) 


Ix regard to the last National Eisteddfod held at Wrexham, 
it appears that the Committee have now decided upon the 
disposition of part of their surplus of £900—f£ 400 is to go to 
the local Free Library; £25 to the Wrexham Philharmonic 
Society; a similar sum to the Wrexham Choral Society ; 
£30to start an Art Class; £roto Mr. Howell Davies (designer 
of the Pavilion); similar sums to the Gorsedd bards, and 
the National Eisteddfod Association put in a claim for 
the balance. As already set forth, the Eisteddfod this year 
will take place in Brecon. The Committee decided that 
the names of the adjudicators should not be published until 
the issue of the official programme of the Eisteddfod 
meeting. It is believed that the Prince of Wales will visit 
the Brecon Eisteddfod. 

The announcement that Miss Meta Scott has been elected 
an associate of the Royal Academy of Music was received 
with some interest, especially in Merthyr, her home. She 
was originally a pupil of the late Walter Bache. 


The Carditf Orchestral Society's Concert at the Park Hall, | 


Cardiff, on the roth ult., was a gratifving success. The 
vocalists who assisted on the occasion were Mr. Charles 
Banks and Madame Mary Davies. The performance, by Mrs. 
Arthur Angle, of Mendelssohn's Concerto ‘Capriccio 
Brillant”? (Op. 22) was very successful. The pianoforte 
accompaniments were played by Mr. J. E. Deacon. 

The Concert given by the Zoar Harmonic Society at 
Merthyr, on the 2oth ult., was largely attended by the 
public. In the rendering of “ Paradise,” an Oratorio by 
Fawcett, the choir, which was not large but was nicely 
balanced, sang several choruses effectively. The leading 
soloists, who rendered considerable service both in the 
performance of the Oratorio and in the Concert of miscel- 
laneous music, which constituted the first part of the 
programme, were Miss S. A. Evans, Miss M. J. Thomas, 
Miss Mary Miles, Mr. W. A. Davies (in the absence of Mr. 
J. Thomas), and Mr. Sandford Jones. 


MUSIC IN THE WEST OF ENGLAND, 
(FROM OUR OWN CORRESPONDENT.) 


Ir the West of England at Christmas time in matters 
musical plays the old fashioned game of ‘ follow my leader” 
with its metropolis, Bristol, then the occupation of the 
musical critic of that part of the United Kingdom must be 
nothing more than a sinecure. 
being the voice of the divine art is silent, except when she 
be heard as the handmaiden of pantomime and panorama, 
for these two now reign supreme in the chief town of 
the West, the former at the two theatres and the 
latter at the only locale that can contain a_ paying 
audience—namely, the Colston Hall. Will it be credited 
that Bristol, with a population of over 250,009, does 
not amongst that number contain enough lovers of music 
to make it worth the while of any entrepreneur to 
give at Christmas a performance of ‘“‘ The Messiah.” Surely 
Bristol occupies in this respect an almost unique position 
amongst the musical centres—so-called—of England. 
our duty is perhaps less to find fault than to chronicle 
passing musical events. All Concerts at Bristol have during 
the past month been announced as either the “last of the 
present Season,” or ‘‘the last before Christmas,” so that 
there is really but little to notice. 

On the 8th ult. the last ot the present series of 
Mr. Theo. Carrington’s Matinées was given. Owing 
to the wretched weather, the attendance was not what 
the programme provided should have attracted. The 
artists were Mrs. Pomeroy (pianoforte), Mr. Carrington 
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At Bristol for the time | 


But | 


(violin), Mr. Gardner (viola , and Mr. Pomeroy (violoncello). 


| Schumann’s Quartet in E flat and the Adagio and Finale 
from Mendelssohn’s C minor, Trio for pianoforte, viola, and 
violoncello were remarkably well rendered. Mr. Carring- 
| ton, in solos by Wagner and Molique, evoked, as usual, 
| great applause. Mrs. Pomeroy was heard to advantage in 
ja Suite of Handel’s. The vocalist on this occasion was 
| Miss Eleanor Rees, who was deservedly awarded unstinted 
| applause, and encored in Stephen Adams’s “ The silent 
highway.” 

On the evening of the 13th ult. the Bristol Gleemen gave 
| their second annual open night, under the conductorship 
|of Mr. Kidner. An attractive programme was provided, and 
rendered in such a manner as to show a decided and 
| marked advance on last year’s effort. It might, however, 
not be out of place to advise the Society to adhere more 
closely to that class of composition more directly associa‘ed 
with the name they have adopted. 

The Bath Philharmonic Society gave an Orchestral and 
Choral Concert on the roth ult. The first part of the 
programme consisted of what was announced as a perfor- 
mance of the ‘‘ Creation,” but which really proved to be a 
selection from that work. Dr. Bridge’s Birmingham 
| Cantata “Callirho2 ” occupied the remainder of the evening, 
and under the conductorship of the composer was exceed- 
ingly well rendered, and at once found favour with the 
|audience. The soloists during the evening were Miss 

Annie Marriott, Miss Ohren, Miss Hale, and Messrs. Banks, 
Page, and Reakes, who one and all gave a good account of 
themselves. It should be mentioned that Signor Visetti 
| conducted the ‘* Creation ” selection. 

The Bath Chora! Union gave an excellent performance 
of “The Messiah,” on the 2oth ult., with Mrs. Osman- 
Wilson, Miss Rees, Mr. Newbury, and Mr. Bridson as 
principals. Herr Sondermann was the Conductor. The 
profits arising from this Concert were devoted tu providing 
a Christmas dinner for poor and aged persons. 





| 
| 
| 


MUSIC IN AMERICA. 
(FROM OUR OWN CORRESPONDENT.) 
New York, December 12, 1°88, 


THE only sensation of the musical season in New York 
so far has been the notably fine pianoforte playing of Herr 
Moritz Rosenthal. His first Concert was given over chiefly 
to the works of Liszt, but since hearing him play Schu- 
mann’s ‘Carnaval,’ Chopin’s First Concerto, and 

| Beethoven’s ** Appassionata,” the critics have unanimously 
agreed that he is a great artist. At the second Concert of 
|the Symphony Society, on November 24, he played the 
| Chopin Concerto mentioned, with the intelligence and 
feeling of a true interpreter. His exposition of the 
|themes was matchless in its justice and eloquence. 
| At a Recital in Steinway Hall, on December 4, Herr 
| Rosenthal exhibited the inexhaustible resources of his 
|technique in a performance of Brahms’s ‘“ Variations 
lon a Theme by Paganini.” Joseff, from whom 
| Rosenthal took lessons in his early days, Lambert, 
| Winkler, Aus der Ohe, and other resident pianists led the 
audience in the outburst of enthusiasm which followed 
| his amazing performance. 

| The second Concert of the Philharmonic Society took 
| place at the Metropolitan Opera House, on December 8. 
| [he orchestral numbers of the programme were Schumann’s 
| ‘* Overture, Scherzo, and Finale,” and Rubinstein’s ‘‘ Ocean 
Symphony” (first edition). Madame Fursch-Madi was 
heard in the scene of the Valkyr’s awakening from Reyer’s 
‘Sigurd ” and a fragment from Massenet’s ‘“ Herodiade,” 
both of which were new here. The latter was the more 
admired. Richard Arnold, Concertmeister of the Society, 
played Spohr’s Eighth Concerto (‘Scena Concertante ”’) 
excellently, 

The season of grand opera in German, at the Metro- 
politan Opera House, began on the evening of November 
28, with Meverbeer’s ‘‘ Les Huguenots,” introducing the 
following new members of the Company: Frau Moran- 
Olden as Valentine, Fraulein) Alma Fohstr6m_= as 
Marguerite de Valois, Fraulein Felicie Koschoska as 
| Urhan, Julius Perotti as Raoul, Ludwig Médlinger as 
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St. Bris, and Alois Grinauer as De Nevers. Herr Fischer 
was the Marcel. On the second night of the opera, 
November 30, ‘‘ Lohengrin” was given, introducing three 
more new-comers: Fraulein Katti Bettaque as Elsa, 
Fraulein Hedwig Reil as Ortrud, and Herr Joseph Beck 
as the Herald. 

On December 3 “ William Tell” was given with Perotti 
as Arnold, Robinson as Tell, Fischer as Walter, Alvary as 
the Fisherman, Beck as Melchthal, Grinauer as Leuthold, 
Fohstroem as Mathilde, Koschoska as femmy, and Reil as 
Tell’s wife. Perotti acquitted himself with great credit as 
Arnold several times. On December 5 an uncommonly 
fine performance of ‘“ Fidelio” was given, with Moran- 
Olden as Leonora, Bettaque as Marcellina, Alvary as 
Florestan, Fischer as Rocco, and Beck as_ Pizzaro. 
On December 7 “ L’Africaine,” which had been prepared 
as the spectacular opera of the season, was produced, 
with Perotti as Vasco di Gama, Moran-Olden as Selika, 
Robinson as Nelusko, Fischer as Pedro, and Traubmann 
as Inez. The opera was mounted superbly, and was 
repeated on December 10, and “ William Tell” was 
heard for the second time on December 12. ‘“ Faust” 
was to be sung on Friday evening of this week. There has 
been an abundance of minor musical entertainments in 
New York. 

At the seventh Concert of the Boston Symphony Orches- 
tra in the Boston Music Hall, on November 17, a new 
Pianoforte Concerto, by Arthur Whiting, a young American 
composer, was produced, the composer playing the piano- 
forte part. This young man has turned out a Concert- 
Overture, written under the eye of his master, Rheinberger, 
but the Concerto is his first independent work. One of the 
best reviews of the Concert said that he had aimed not 
to elevate the solo instrument at the expense of the 
orchestra, but to preserve a mutual relation and close juxta- 
position between both. His thematic material is well 
chosen, but his work suffers from frequent episodic digres- 
sions. The instrumentation is excellent, and the harmonies 
show good schooling. The young composer’s clear touch 
and fluent style of playing brought out the best points of 


’ 


the pianoforte portions, while Mr. Gericke and his admir- | 


able orchestra attended to their share of the work with 
great care. 

At the next Concert of the same orchestra, Mr. C. M. 
Loeffler, violinist, played Max Bruch’s Fantaisie, which was 
introduced to patrons of the London Philharmonic Concerts 


about five years agoas a Scotch Concerto, Sarasate being the | 


soloist. The work was new here and Bruch was criticised for 
his free treatment of the familiar Scotch airs. Mr. Loeffler’s 
playing was highly successful. He held the attention 
of the audience and was very warmly applauded. At the 
Concert of December 1 Mr. Gericke’s programme consisted 
of Lachner’s Suite in D minor, Volkmann’s Serenade in F 
major, and the “ Eroica’”’? Symphony. On December 8 
Carl Baerman, the pianist, played Brahms’s B flat Concerto, 
and the orchestra performed Wagner’s “ Faust’ Overture 
and Berlioz’s ‘* Childe Harold” Symphony, Franz Kneisel 
playing the viola obbligato. 

The Cecilia Society, of Boston, gave Brahms’s ‘* German 
Requiem,” at the Music Hall, on Monday evening, 


December 10. The soloists were Elizabeth C. Hamlin 
(soprano), and Eliot Hubbard (baritone). | Dvorak’s 
‘“* Patriotic Hymn,” for chorus and orchestra, was also 
given. 


The first of the season’s Concerts by the Boylston Club, 
of Boston, was given at the Music Hall on Friday evening, 
when the programme was “Bridal Chorus” (Jensen), 
for mixed voices, tenor and soprano solos, horns and 
pianoforte ; ‘‘ Journey Song” (Rheinberger), mixed voices; 
(a) Song (Loewe), (4) ‘‘ The Sprite”? (Schumann), female 
voices; ‘‘ Parting” (Appel), male voices and baritone solo ; 
an Adagio (Mozart) for solo horn and pianoforte; Glee, 
“Rustic Coquette”? (English), mixed voices; ‘ Snow 
Bells’ (Thieser), female voices ; ‘‘ The Dying Trumpeter” 
(Mohring), male voices ; Glee, *‘ Kitty Fell” (Sir John Goss), 
altos and male voices; Carol, ‘‘ A hunter would a-hunting ” 
(Brahms). The Christmas legend ‘ Yule Tide,” by 
Anderton, formed the second part. The Club had the 
assistance of Mr. Warren A. Locke (pianist), Mr. H. O. 
Johnson (tenor), Mr. Clarence E. Hay (bass), and two 
horn soloists from the Symphony orchestra. 





A successful performance of Gounod’s ‘“ Redemption” 
was given by the Arion Society, of Providence, on 
Wednesday evening, November 21. Mr. Gardner Lamson 
was much praised for his singing of the bass Narrator, 
The choruses were well sung by the Society, and the work 
made a fine impression on the audience. 

The Rochester Musical Festival, conducted by Theodore 
Thomas, was a great success in every way. 

The first Concert of the Chicago Symphony Society, 
under the direction of Hans Balatka, took place at the 
Central Music Hall, on November 23. Weber’s “ Jubal” 
Overture, a new Suite in D major, by Arthur Bird, a young 
American composer, and Liszt’s ‘‘ Tasso” were the 
principal numbers on the programme, which was of a 
|fragmentary character. Madame Fursch-Madi_ sang 
‘Ocean, thou mighty monster.” 

In Pittsburg the Festival Chorus is considering the 
advisability of studying Ritter’s ‘‘ Te Deum,” Nicholl’s 
‘“* Cloister Scene,” and the “Creation,” for the May Music 
| Festival. 

In Baltimore the only important news is that the 
Philharmonic Orchestra, owing to the long illness of its 
Conductor, W. E. Heimendahl, and the apathy of the 
public, has disbanded. 

The French opera season in New Orleans has been 
remarkably successful thus far. Madame Scheweyer- 
Lematte, the dramatic soprano of the company, has 
distinguished herself in several réles, notably as Rachel in 
“Ta Juive” and Marguerite in ‘‘ Faust.” M. Berger has 
sung, with applause, such parts as Manrico, Eleazar, and 
others, while Lafarge has been praised for his Faust. 

It is announced that Theodore Thomas will give a series 
of Concerts at Chickering Hall, New York, beginning 
in January. 





| An excellent Concert was given at the Surbiton Park 
| Lecture Hall, on the 17th ult., by the Surbiton Choral 
| Society, when Mendelssohn's ‘ Athalie’’ was performed. 
| The Society deserves high praise for the admirable result 
of its first effort, singing throughout with precision and in- 
| telligence, and Mr. R. Sebastian Hart, the Conductor, 
|should be congratulated on the success of his training. 
|The solo vocalists were Miss Ethel Winn, who sang 
{with much spirit, Miss Amelia Gruhn, and Miss Mary 
| Willis, whose refined singing and admirable enunciation 
were especially noticeable. Mr. Charles Fry recited the 
verses with dramatic force. The accompaniments were 
| efficiently played by Mrs. Seaman and Mr. Basil H. Philpott 
| (pianoforte), and Mr. F. T. V. Honeywell (harmonium). In 
the second part of the Concert Herr Julius Herner charmed 
the audience by his admirable playing in Goltermann’s 
violoncello solo, Miss Winn gained a hearty encore for 
her piquant rendering of a song from ‘ Dorothy,” and Mr. 
Charles Fry’s humorous delivery of ‘“ The Charity 
Dinner” met with hearty recognition. The choir sang 
two part-songs by Pinsuti with effect. 


A Concert by the students of the Hampstead Conserva- 
toire was given under the direction of the Principal, Mr. 
G. I’. Geaussent, at the Hampstead Vestry Hall, on the Sth 
ult. A special feature of the Concert was the appearance 
of a large section of the new Conservatoire Choir. Judging 
from the quality of tone and admirable expression of light 
and shade shown in the rendering of Bach’s Motet 
“ Blessing, glory,” it is evident that the residents of the 
locality may look forward with anticipation to excellent 
renderings of the works announced for performance in the 

Hall attached to the new building, which is to be opened 
= the 28th inst. The students who appeared as soloists 
| were Miss Waite, Miss Mildred Harwood, Miss Walton, 
Miss Alice Carr, and Miss Tombleson, the last-named lady 
also and Mr. Arthur Fry giving recitations. Special men- 
tion should be made of the admirable pianoforte playing 
of Miss Louisa Pyne-—-indeed, the students generally wave 
evidence of the sound training they had received. 





| 


So far from showing symptoms of diminution, the 
popularity of Madame Patti continues to increase, and the 
success of the recent Concerts at the Albert Hall was so 
great that two more performances have been fixed for the 
Sth and 22nd inst. A few words concerning the Concert of 
the 11th ult. will suffice. The great vocalist was in magni- 
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ficent voice, and Bellini’s “Ah, non credea,” with its florid | encore for his violin solo. Mr. Warner's Pupils’ String 
sequel, and Gounod’s “ Ave Maria’ were rendered in a| Band played Handel’s Overture to “Saul” and an 





. . kT | 99 ° . re e 
manner that may fairly be described as matchless. The | ‘ Intermezzo” of his own composition, which was well 
duet ‘Tornamia dir,” from ‘Don Pasquale,’ in which | received. 

loyd took part, probably never before received so fine | : os . ; 
Mr. Lloyd eins ga%. ee . ; ate A PERFORMANCE of Barnby’s *“‘ Rebekah’ was given in 
an interpretation. Madame Sterling, Miss Marianne Eissler, | .,° 4, ee aa z -. : re 

‘ \ . 2 | St. Barnabas’ Church, South Kennington, after evensong on 
and Mr. Santley also appeared, and a small orchestra was | © pe fae oP 

] Seay de ; -” | Sunday, the 16th ult. The choir was reinforced by the 
ably conducted by Mr. Ganz. With the exception of Miss . hae 2 2 ar : 
Ree ae ee ee ee : ae +. |members of the St. Barnabas Choral Society, and the 
Eissler’s violin solos, however, the instrumental items in : : “ 

’ A pitas E al indifference by | #¢cOMPaniments were sustained by an orchestra of twenty- 
the programme were received with general indifference by *- | Mitccisen, tie. aiken as 1 Pe 
a deanna sabdiecion six performers, in addition to the organ. 1e solo parts, 
ad ste ‘ taken by Miss Jecks, Mr. R. Evans, and the Rev. St. Clare 

THE 238th consecutive Monthly Concert of the St. | Hill, were effectively rendered. The hymns were scored for 
George’s Glee Union took place at the Pimlico Rooms, | orchestraby Mr. Fred. W. Lacey, the Organist of the Church, 
Warwick Street, on the 7th ult. The short first part and the Canticles were sung to Tours in F, also accom- 
comprised a song each from Miss Kate Fusselle, Miss | panied by orchestra. Mr. J. W. Ling presided at the organ, 
Annie Matthews, and Madame Osborne Williams; a recita- | and Mr. Fred. W. Lacey conducted. 
tion from Mr. G. Howard Coveney, and the part-songs 
“Sweet Stream’ (Bennett) and ‘ When winds breathe 
soft’ (Webbe) from the choir. The great feature of the 
Concert, however, was the music to Racine’s “ Tragedy of 
Athalie,” composed by Mendelssohn. The soli parts were 
well sung by the above-mentioned vocalists, and the 
choruses were vigorously rendered by the choir. The 


A CONCERT was given by the St. Peter’s Park Choral 
Society (Paddington) on the 18th ult., under the Conductor- 
ship of Mr. Edwin D. Lloyds. The first part consisted of 
Gaul’s Cantata * Ruth,” with solos by Miss Jenny Eddison, 
Miss Annie Dwelley, Miss Eveleen Carlton, and Mr. Stanley 
Smith. This work was followed by Mendelssohn's ** Hear 


reciting of the lyrics was entrusted to Mr. G. Howard | ™Y prayer,” the solo part being taken by Miss Eveleen 
Coveney, of the Lyceum Theatre. The Overture and “ War | Carlton. The second part consisted of vocal solos and 
March of the Priests” were played by Mrs. Edmonds and |part-songs. Messrs. Sinclair Mantell and F. R. Kinkee 


Mr. J. Henry Leipold (pianoforte), and Mr. Herbert Schartau | WETe the accompanists, and the choruses were given 
(harmonium). Mr. Monday conducted | with great precision and taste by about fifty members of 


| the Society. 
Tue Messrs. Hann gave the last Concert of the present x 
series on the 12th ult. An especial feature of the THE Leytonstone Choral Society gave their first Sub- 
programme was an exceedingly good performance of scription Concert of the present season at the Elliott 
Brahms’s Sextet in B flat major, for two Violins, two violas, | Rooms, on the 17th ult. The programme included 
and two violoncellos, played by the father and his five sons. Mendelssohn's Bes Hear my prayer,” ‘* Lord, _bow down 
Haydn’s Quartet in F was also capitally played, and an Thine ear,” Sir Herbert Oakeley’s” “W ho is_this that 
excellent reading of Mozart’s Sonata in A major (No. 17), cometh from Edom?” and choruses from * The Messiah,” 
for pianoforte and violin, was given by Messrs. Sidney and | * Creation,” ‘* Judas Maccabeus,” and other works. The 
Lewis Hann. Mr. William C. Hann also contributed two | soloists were Mrs. J. R. Tannahill, Miss J. Dakin, Mr. 
violoncello solos by Lachner and Popper in a finished Frank Fairfax, and Mr. Cuttle. The choir was assisted 
manner, and Miss Annie Marriott sang two songs. The by a well trained orchestra. Miss Dakin and Mr. H. 
Messrs. Hann must be congratulated at the close of their | Riding, F.C.O., were the accompanists, and Mr. J. W. 
third season on their artistic success, and also on the | Ullyett the Conductor. 
unusual excellence of their Concerts. Mr. FrEDERIC PENNA gave a Vocal and Dramatic Recital 
RistnG talent was plentifully exhibited at the Concert | at Steinway Hall, on November 30, assisted by several 
given by Miss Dora Barnard at Steinway Hall, on the 6th | artists of repute, including Madame Frickenhaus, Miss 
ult. Miss Barnard is herself a vocalist of no slight promise, | Clementine Ward, Mr. Trelawney Cobham, and Mr. John 
and her rendering of some well-known pieces created an|C. Ward. Mr. Penna showed his versatility by contributing 
excellent impression, her voice and style being much liked. | to both sections of the programme. He sang with con- 
Mr. Frank May displayed a capital deep baritone voice; | siderable charm Purcell’s ** 1 attempt from love’s sickness 
Miss Cecilia Gates played some violin solos in an artistic | to fly’? and Dr. Blow’s ‘ Self-banished”; also songs by 
manner; Mr. Septimus Webbe’s executive powers were | Schubert, Mchul, and Maude White. Later on he gave a 
admired in a Study by Liszt and a Mazurka by Godard, | number of recitations in a manner that equally met with 
and Mr. C. H. Allen Gill gave some violoncello solos ; while | the approval of his auditors. 
the three performers last-named were heard together in é ; ; 
Mosatt’s 8 maior Trio. Mr. W.H.Cummings also appeared ‘ on the ss of Tuesday, the 18th ult., the Richmond 
and sang in his best manner a couple of songs by Sterndale Choral Society gave 9 persormance of Haydn’s “ Creation 
Bennett | at the College Hall, Richmond Green, under the direction 
: , ae : | of Mr. J. Maude Crament, Mus. Bac., Oxon., the Conductor 
IN spite of the fog which prevailed in the North of London | of the Society. The choral numbers of the Oratorio were, 
on Tuesday evening, the 18th ult., there was a full attend- | on the whole, delivered with precision and vigour. The 
ance at the Tufnell Park Choral Society’s performance accompaniments were played by a quintet of strings and 
of * Judith,” by Dr. Hubert Parry, Miss Marianne Fenna | the organ of the hall, at which Mr. Thomas Pettit presided. 
sang the music allotted to Fudith with such dramatic | The solos were entrusted to Madame Catherine Penna, 
power as to secure a genuine success. Mr. Edwin Bryant | Mr, Alfred Kenningham, and Mr. Musgrove Tufnail. The 
was a good representative of King Manasseh, whilst the | leader of the small orchestra was Mr. W. A. Easton. 
remaining characters were undertaken by Miss Bayley, | . 
Miss Cloudesley, Miss Stephenson, and Mr. F. W.| Mk. Norrotk MrGone may be congratulated on the 
Partridge. The choral numbers were all exceedingly well | €fficiency of the orchestra at the Concert of the Strolling 
sung. Mr. F. Lewis Thomas was the accompanist, and | Players on the 16th ult., at St. James’s Hall. Haydn's 
he was assisted by a professional string quartet, Messrs. | Symphony in D, No. 7 of the Salomon set, did not overtax 
Frye, Packer, Hann, and Maney; the Conductor being, as | the amateur instrumentalists, and the ballet music from 
usual, Mr. W. Henry Thomas. | Massenet’s ; i. Cid " — — — Mc Strollers 
> , : . 4 must certainly be ranked among the best of our amateur 
. Mr. Harry E. WARNER, Organist of the Parish Church, | orchestral societies. Madame Belle Cole and Mr. Watkin 
Kew, gave his fourteenth annual Students Concert at the Mills were the vocalists a¢ this @oncest. There was. as 
College Hall, Richmond, on the rith ult. The pean | usual, a crowded and brilliant audience, and the music 
contained Schubert's “ Impromptu (Op.90), played by Miss received rather more attention than on former occasions. 
Chapman ; Weber’s *‘ Polacca”’ in E, played by Miss W. | 
Thompson; and Mendelssohn’s Andante and Rondo, of} THE Kensington Orchestral and Choral Society gave a 
which Miss Mabel Edwards gave a most spirited rendering. | performance of Cowen’s Cantata ‘“‘ The Rose Maiden” at 
The singing of Miss Cullum and the Misses Edmunds |the Kensington Town Hall, on the 14th ult., under the 
was much appreciated. Master Willie Randall gained an | direction of Mr. William Buels. On the whole, this 
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the band and chorus, the impression left upon the mind} when Hiller’s ‘Song of Victory” and Costa’s “ The 
being that the Cantata had not been sufficiently rehearsed. | Dream’ were well rendered by the excellent choir under 
The Wedding chorus went very well, and was encored. | the conductorship of Mr. H. Bray. Soloists: Madame 
Of the soloists, the most commendable was Miss Annie | Isabel George, Madame Schliiter, Mr. James Gawthrop, 
Dwelley. jand Mr. E. Bowles. The second part of the programme 
d | consisted of part-songs and solos by the same artists and 
|the choir. Miss Grace Smith presided at the pianoforte 
and Mr. E. P. Atkins at the harmonium. 


Mr. LE Fives, of King Street, St. James’s, has publishe 
an etching by Lowenstam of the picture by Bruck Lajos 
representing a rehearsal for a Monday Popular Concert. It | 
contains portraits of Joachim, Ries, Straus, and Piatti in an | THe Beckenham Vocal Union gave a_ performance 
elegant salon, about to commence the trial of a quartet. |of Handel’s * Messiah’’ on Wednesday, the 12th ult, 
The pose of the figures is life-like, and the likenesses are |in the Public Hall at Beckenham. The soloists were 
undeniably good, though the least happy of the group is by | Madame B. Webber, Madame Annie Buckland, Mr. J, 
comparison the portrait of Ries. The picture possesses |H. Mullerhausen, and Mr. Thornton Colvin. A small 
not only a musical, but also an artistic value, and will be | orchestra of professional musicians played the accompani- 
esteemed by amateurs for the likenesses of the artists and | ments, and the choir of some eighty voices gave a very 
of three of the finest Straduarius instruments in existence. | good rendering of the choruses. Mr. H. H. Lawson 


Meares ae : ; ee : | presided at the organ and Mr. Waldo Morell conducted. 
An Evening Ballad Concert was given in the Addison 


Hall, Kensington, on Friday, the ryth ult., in aid of the. MENprELSsony’s * Hear my prayer,” with Spohr’s * Last 
fund for providing Christmas dinners for poor children. Judgment,” ere given by the Kyrle Choir on W ednesday, 
The performers were Miss Alice Mary Smith (harp), Miss | the 5th ult., at St. Katharine’s, Rotherhithe. The soloists 
Annie Magna Crisp (pianoforte), Mrs. Albert Barker | Were Madame Edith Pouzeau, Mrs. Edw ards, Mr. Ager 
(reciter); the vocalists being Miss Edith Marriott, Miss Grover, and Mr. Morgan Wilkinson. The same works 
Lucie Johnstone, Mr. Claude Ravenhill, and Mr. Wilfred | WeTe Sung by the Kyrle Choir at the Congregational 
Jones. The programme was highly attractive, and the Church, Canning Tow n, E., on the rath ult. t Soloists: 
execution of every item was very successful. Mr. S. H. E. | Mrs. Stanesby, Miss Edith Kelly, Mr. William Foxon, and 
Jackson was the Conductor. ~ Mr. James Blackney. 

Str ARTHUR SULLIVAN'S ‘“ Martyr of Antioch” and Rg ssi oe pec og —— Concert at 

R ‘ Me. 86s wn eying 27 ees : .. | the Portman Kooms, on the 4th ult., when a most attrac- 
oe aes es meg a yer | tive programme was provided by the following artists: 
Park Musical Society on the 13th ult., at Woodside Hall, | Madame Vaudrey, Miss Maud Martin, Miss Alice Cranz, 
North Finchley. The soloists were Miss Eveleen Carlton, Mr. F. Landor SERtES, Mr. L. won Kollem, Herr Oberthir 
Madame Florence Winn, Mr. John Probert, and Mr. Frank (harp), M. Henri Logé (pianoforte), M. \ — Buziau 
Ward, all of whom were very efficient. Mr. E. Halfpenny (violin), Mr. Hambleton (violoncello), and Miss Glamoye, 
was leader of the orchestra, Mr. C. E. Jolley, Mus. Bac, the latter giving some choice recitations. Mr. Alfred Allen 
Oxon., presided at the organ, and Mrs. Williams at the | officiated as accompanist. : ; 
pianoforte. Mr. Alfred J. Dye conducted. | Tue Popular Musical Union has given three performances 
of * Judas Maccabzeus ”* in November, and five performances 
of “The Messiah” during the last month in various parts of 
| London, the most successful Concert being given at the Town 
| Hall, Bermondsey, on Saturday evening, the 15th ult. There 
| was a full band and chorus, and a really capital performance 
was the result. The soloists on this occasion were Madame 
Wilson-Osman, Miss Josephine Cravino, Messrs. Cox and 
Kempton. The Conductor was Mr. W. Henry Thomas. 


Tuer members of the Grosvenor Choral Society gave their 
202nd monthly Concert at the Grosvenor Hall, on Friday 
evening, the 2ist ult., when Cowen’s Cantata ‘“ Sleep- 
ing Beauty”? was performed for the first time by this 
Society. The soloists were Miss Kate Johnson, Miss 
Jeannie Ross, Mr, Sadleur Brown, and Mr. John Ortner. 
The Cantata was preceded by a miscellaneous selection and 
included a concertina solo by Mr. T. F. Williams. Mr.| |. ; : me : 
George Winny presided at the Mustel organ and Mrs. T. P. | Pe first Examination for the Degree of Bachelor in 
Frame at the pianoforte. Mr. David Woodhouse conducted. Music in the University of Oxford will CODEBENEE. On 

| Wednesday, the 3oth inst., at ten o’clock, in the Schools. 

THE first Concert of the third season of the Streatham | The names of gentlemen who intend to present themselves 
Choral Society, which now numbers about one hundred | will bereceived by Mr.George Parker, the Clerk of the Schools, 
active members, took place at the Town Hall, Streatham, | on or before the 17th inst., on payment of the statutable fee 
on Friday, the 14th ult., when Mendelssohn’s 42nd Psalm | of £2. Candidates who are not already members of the 
and Gade’s “ Erl-King’s Daughter ” were performed. The | University must matriculate before the Examination, 
solo vocalists were Miss Annie Marriott, Miss Blanche | 
Powell, and Mr. John Gritton. Mr. C. S. Macpherson 
conducted, and the accompanists were: pianoforte, Messrs. 


“Mr. Epwarp DANNREUTHER is engaged on a work which 
| will be of great value to musicians generally and pianists 
2 a |in particular. He is writing a History of Musical Graces 
H. Lake and H_ E. Macpherson; harmonium, Mr. Arthur ee Ornaments, with copious illustrations and examples. 
Lake. | The work will consist of two parts, the first from Diruta 
THE first Concert of the Wandsworth Philharmonic | (1593) to Seb. Bach (1685-1750); the second from Emanuel 
Society took place at the Town Hall, Wandsworth, on | Bach (1714-88) to the present day. It will be issued in the 
Monday, the 3rd ult., when the programme included Gaul’s | course of this year as one of Novello, Ewer and Co’s Primers 
** Joan of Arc’? and a miscellaneous selection. Madame | edited by Sir J. Stainer. 
Wilson-Osman, Mr. Andrew Black, and Mr. Dyved Lewys|~ Tur Orchestral Concert in connection with Trinity 
were the vocalists engaged, and Mr. H. W. Weston, F.C.O., College, given at Princes’ Hall on the 17th ult., proved 
conducted an admirable performance. There was a full | that the Institution is doing creditable work in the depart- 
band and chorus of 150 performers, and the Society has | ment of musical training. Of the vocalists, Miss Bowley 
cause to congratulate itself upon a very successful first (mezzo-soprano), and of the pianists, Miss E. Idle, showed 
appearance. special promise. An Air with Variations, for orchestra, 
A Concert of vocal and instrumental music was given | by Mr. I’. Swinford, deserves mention. Mr. George Mount 
at St. George’s Institute, W., on Tuesday evening, the | conducted the Concert. 
4th ult. The vocalists were Madame Clara West, Miss| Mr. F. H. Cowen lately visited Sydney and was enter- 
Emilie Holt, Miss Lottie West, Mr. Edwin Bryant, and | tained at dinner by the professional and amateur musicians. 
Mr. Herbert Budge. Violoncello, Miss Lilian Watson; | Sir Patrick Jennings took the chair, and the Minister for 
pianoforte, Miss Margaret Gyde; accompanist, Mr. John | Public Instruction was also present. Mr. Cowen, in reply 
E. West. Some very effective part-songs, &c., were sung | to the toast of his health, enlarged upon the great apprecia- 
by the Choir of St. Mary’s, Bourdon Street. There was a|tion of music in the capital of the sister colony, and 
large and appreciative audience, and the Concert was | mentioned the success he had attained as Conductor of the 
altogether a great success. music at the Melbourne Exhibition. 
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An interesting Concert has been arranged on behalf of| Greeks; then, from its meaning of * fitting together,” it 


the three sisters of the late John Leech, the well-known 
artist of Punch. These three ladies are in somewhat) 
straitened circumstances, which it is hoped will be relieved | 
py the Concert which is fixed for the afternoon of the 21st | 
inst. Mr. Sims Reeves, Mr. E. Lloyd, and Mr. Santley | 
have promised to help on the occasion. eu 


MENDELSSOHN’S ** Hymn of Praise ’’ was sung with full | 
orchestral accompaniment at the Parish Church (St. | 
George’s), Beckenham, on Wednesday, the 5th ult. The 
solos were taken by Masters F. Ayling and W. Killick ; | 
Mr. T. Carter, of Westminster Abbey, sang the tenor portions. | 
Dr. Warwick Jordan presided at the organ, and Mr. G. J. Hall | 
conducted. 

On the 13th ult. Mr. Charles Franklyn gave a highly | 
successful Concert at the Bow and Bromley Institute, when | 
he was ably supported by Miss Helen Hughes, Mr. Ernest | 
Stuart, and the Paggi family. A special word of praise is | 
due to Miss Helen Hughes for her excellent singing and to | 
Miss Linda Paggi for two recitations. Mr. Lloyd Edwards 
accompanied throughout the evening. 


Spour’s “Last Judgment’? was performed with full | 
orchestral accompaniments at St. Luke’s, Chelsea, on the | 
first and third Sundays in Advent, under the direction of 
Mr. Everard Hulton, Mus. B., Oxon. The various soli and 
quartets were most ably taken by Miss Kate Norman, Miss 
Pattie Michie, Mr. Lawrence Fryer, and Mr. Musgrove 
Tufnail. 

DuRING the past month Organ Recitals have been given 
at St. Mary’s, Bryanston Square, by Mr. W. J. Alcock, 
F.C.O., Associate of the Royal College of Music; Mr. C. E. 
Jolley, F.C.O., Mus. Bac., Oxon.; Mr. Reginald Steggall, 
A.C.O., Balfe Scholar, R.A.M.; Mr. Edwin Barnes, 
Organist of Holy Trinity, Paddington; and Mr. 
Bradfield, F.C.O., Organist of the Church. 

A very creditable performance was given by Miss 
Florence May, on the 13th ult., at Messrs. Broadwood’s 
Show-rooms, of Brahms’s Pianoforte Concerto (No. 2, Op. 
83), Miss May performing the solo part and Mr. Otto 
Goldschmidt and Mr. Stephen Kemp the accompaniments 
as arranged for two pianofortes by the composer. 


D. 


On Friday evening, the 14th ult., at the annual meeting 
of the choir of Chelsea Congregational Church, Mrs. A. J. 
Layton, F.C.O., was presented by the members with a 
carved music stand and a silver-mounted b.iton, as a tribute 
of respect and esteem on the completion of her twentieth 
year as Organist. 

A SUCCESSFUL Concert was given by Mr. T. Avant at 
Steinway Hall, on the 13th ult., when he was ably assisted 
by Madame Marian Mackenzie, Miss Kate Flinn, Miss 
Jessie Hotine, Mr. Templer Saxe, Mr. Alfred Constable, 
Mr. Edward Calm (violin), and Mr. Alfred Allen, the latter 
officiating as accompanist. 


REVIEWS. 


A Dictionary of Musical Terms. Edited by Sir John 
Stainer and W. A. Barrett. [Novello, Ewer and Co. | 

THE present issue of this already well-known Dictionary 
is the third, and it has given the Editors an opportunity of 
correcting several inaccuracies which had crept into the 
earlier issues. The general excellence of this Dictionary 
is proved by the amount of welcome it has met with since | 
its first appearance in 1875, and doubtless it will, by favour 
of the emendations of this new edition, increase in popu- 
larity. The work is the result of a large amount of thoughtful 
research, and its varied articles are contributed by the most | 
learned men in the respective subjects treated. As a book | 
of reference it is most valuable, for, besides containing | 
articles which are naturally expected of it, there are com- 
prehensive and lucid explanations of terms not commonly | 
used which, being relative to the subject, should command | 
the attention of those who study the origin and progress of | 
musical terms. The Treatise on Harmony, one of many | 
excellent demonstrations, is especially good; its history | 
and growth are lucidly given, and it traces back the first | 
use of the word as a general term for music amongst the | 
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manner at once scientific and practical. 


came to be applied to the proper arrangement of sounds in 
ascale. It further shows that the Grecian books on music 
(armonia) ‘dealt with the monochord, the three genera, the 
sounds proper to the different modes, the shape and _posi- 
tion of the letters representing musical sounds, and, to a 
limited extent, of the art of tune-making.”’ The article 
then goes on to refer to the progress of treatises on har- 
mony from the time when they were founded on the Greek 
system until the introduction of the hexachord, and from 
thence onwards. 

A full account of the various stages through which har- 
mony passed in medieval times is given under the heading 
of ** Descant and Counterpoint.” Each of these articles is 
written in such a manner as not only to make the subject 
intelligible, but interesting as well, and further explanation 
under their respective headings is given of chords. A 
comprehensive account is given of ** Chant,”’ ** Plain-Song,” 
* Madrigal,” “ Glee,” and ‘“Part-Song.”” The ‘“ Ballad” 
is treated with great skill, as is also the ** Country Dance.” 
** Gavotte,” ** Jig,” and ‘* Hornpipe.” ‘* Dancing ”’ is made 
the subject of a most able and interesting article. An 
explanation of ** Temperament” is included such as will 
satisfy the deepest searcher for knowledge on the subject, 
while in an essay on ‘* Acoustics” every detail that can be 
desired is given. The historical account of ** Opera” is 
terse and clear, and it states in explanation of the term 
that it is ‘‘a dramatic entertainment in which music forms 
an essential and not merely an accessory part.” It further 
tells of Rousseau’s inconsistency to his own definition, 
which was ‘that opera does not mean so much a musical 
work, as a musical. poetical, and spectacular work all at 
once,” a definition claimed for the Wagnerian music-drama. 

t goes on to give its history and origin, and points out the 
varieties of operas and affords complete and valuable infor- 
mation on the subject. ‘ Oratorio” is explained in an 
equally finished fashion. The ‘* Ear” is also given both 
with a musical and anatomical explanation, both tending 
And ‘* Fingering” is treated in a 
Under the head- 
ing of ‘Organ’ a complete account is presented. It traces 
the origin of the present organ back to Pan's pipes, and 
shows how that the slide, which was necessarily used to 
prevent all the pipes sounding at once, has developed into 
the pallet and key-action. It further relates the difficulty 
met with formerly by the unequal pressure of the bellows, 
and its removal by the introduction of water. An inter- 
esting account is given of the first organs that existed, of 
the introduction of pedals, of the key-boards and shape ot 
keys; besides a lucid explanation, with diagrams, of organ 
construction. An interesting account of the ** Troubadour * 
tells us that “unlike the Jongleur he was a musical poet 
who did not wander about the country,” and further that in 
the days when all classes of the community were equally 
unrefined, there was no such distinction, and that every 
verse maker was called a Troubadour. The article, which 
shows a thorough knowledge of the subject, gives, in com- 
paratively few words, the complete history of the Trouba- 
dours, their probable derivation of their art from the East, 
and their influence upon European and especially English 
literature. A particular charm which characterises the 


to help one another. 


| whole Dictionary is the interest which is imparted even to 


the most commonplace subjects. In many cases humorous 
but, at the same time, dignified explanations are given. 
The article on ‘Applause’ is an instance of this, and by 
the witty manner in which it is treated avoids any tendency 
to become ‘‘as dryas dust.” “Anthem” receives exhaustive 
treatment. There are excellent explanations of ‘* Form,” 
** Sonata,” “Fugue,” ‘ Figured-Bass,” &c., while the 
article on ** Instrumentation,’ without being exhaustive, is 
written in such a manner as to satisfy all calls upon it. 
Under “ Greek Music’ an account is given of the musical 
genera from Homer to Terpander, every detail being 
made clear and particularised. ‘* Hymns” and ‘* Metre” 
have explanation and description, as well as ‘* Neumes,” 
‘““Class,”" and ‘“ Notation.” There are useful articles on 
“Copyright” and “Licensing,” brought down to date. 
In an instructive article on ‘Pianoforte’ it distinctly 


| shows its descent from the ‘‘ Dulcimer * and * Harpsichord” 


(of which explanations are given as well), and illustrates 
the actions of the modern upright and grand pianoforte. An 
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excellent definition is given of the term ‘chest of viols,”’ |movement. The third number is headed “ Qui tollis,”’ but it 


as well as articles on the family of ‘ viols.”’ ‘* Cathedral 
Music’’ is made the subject of a special article, and is 
treated with great ability. It illustrates most pointedly one 
of the many good features of the Dictionary—the amount of 
valuable information afforded in a small space. 

A comprehensive account is given of the ‘ Carillons,’ 
with illustrations of the ancient ways of playing them ; of 
‘“ Bells,” a history and an explanation of the technical 


terms for peals as well as a comparative table of the | 
The | 


proportions of metal in English and foreign bells. 
whole book is exceedingly carefully edited, and the slight 
alterations that have been made are but an addition toa 
work which was already good beyond comparison. To be | 
interesting and trustworthy seems to have been the motto 


begins as a quartet with the words ‘‘ Domine Fili unigenite” 
in pure, simple, and expressive harmonies. The solo voices 
are relieved by a short effective Tutti, leading to the “ Qui 
tollis,’’ sung by soli voices, with an independent accom. 
panying figure. The quartet and chorus to the words 


>} Quoniam tu solus sanctus’ is one of the most striking 


and effective of the portions of the Gloria. The responsive, 
or * conversational” passages as they have been described, 
which form one of the marked characteristics of music of 
the last century, when composers dedicated their best 
thoughts to the service of the Church, are here happily 
employed, fugal and free passages being cleverly inter- 
twined. The opening of the Credo by a single soprano 
voice, and a like declaration relative to the three Persons 


| 
of the compilers, and it has been strictly adhered to, there- | of the Trinity, is a novel effect, and gives a zest to the 


fore the result is that it is not only of use and great value 
as a reliable work of reference, but of attractiveness and 


massiveness of the declaration of belief by the whole choir 
which follows. Between the first and final announcement 





entertainment as well. Besides the fact that the book has 
been revised for this edition, it is gratifying to note that the 
price has been revised also by being reduced by one-half. It 


reach before. 


The Beauty of Holiness. An Oratorio. The words 
selected and the music composed by William Statham, B.A., 
Mus. Doc., Dunelm. [Liverpool : James Smith. | 

PROBABLY with the intention of finding something new 
in the form of work fitted to represent modern oratorio, 
each composer strives to make a design hitherto un- 
attempted. That design may possibly be the point of a new 
departure, or it may remain an isolated effort. There is | 
much that is new in the plan of Mr. Statham’s libretto, 
which may be briefly described as illustrating by praise and 
worship ‘the beauty of holiness.’ The words are chiefly | 
selected from the Scriptures, and there are verses of hymns | 
by well-known writers added to augment the lessons con- | 
veyed in the extracts from the sacred writings. The | 
oratorio is arranged in forty-two numbers, vocal and | 
instrumental solos, duets, quartets, choruses, and recita- | 
tives following each other in unbroken continuity. Much | 
might be written about the various numbers in their | 
musical treatment could space be spared. It must | 
suffice to say that the solos are melodious but somewhat | 
formal in character, and the choruses are both clever | 
and ingenious. All portions of the work are written | 
with regularity and symmetry, and the composer seems | 
anxious to place this fact well before notice, inasmuch 
as he has numbered the bars of all the movements except 
recitatives, and thereby shows that he has preserved 
a due balance of arrangement. If the music owes | 
little to the inspiration of genius, it may be sincerely com- 
mended for its efforts of scholarship as displayed in the | 
writing of the choruses, some of which are clever. The | 
employment of a motto phrase or Leitmotiv expresses | 
the composer's concord with certain modern views. His | 
use of familiar and conventional passages in the recitatives, 
coupled with the repetition of words, unusual in this con- | 
venient musical means, shows that he has independent | 
views on the subject of ancient resources of oratorio. The | 
work would probably be found too long and of too much 

| 


similarity of character to become popular without excisions, 
though if taken separately or in sections there is much that 
might be attractive. 


Missa Solennis in B flat major. By John H. Mee. 
[ Novello, Ewer and Co. | 

THE performance of this Mass at Oxford, was recently 
noticed in these columns. Apart from the interest of the 
music of the several numbers, an interest which grows with 
each succeeding page, there is much that is attractive in the 
ingenuity displayed by the composer. The opening Kyrie 
is in good honest eight-part writing, in which the ideas 
presented by the opening symphony are intensified by the 
voices, and duly elaborated, or rather emphasised, by the 
orchestral accompaniments. The form or model upon 
which the composer has chosen to construct his various 
movements shows a complete knowledge of, and perhaps 
admiration for, the writers of the latter part of the last 
century. This is well shown in the Gloria, alike in the 
treatment of the voices as in the accompaniments. The 
unity of character is well sustained throughout the opening 





| 
| 
will now find its way into many places that it could not | music. 
| 
| 
| 
| 
| 


| figures point to high aims. 


| They 
'ephemeral demands, and have lost sight of higher needs. 


| gladly received. 


| for vocalisation, and are capable of much expression. 


comes a beautiful solo for soprano, ‘ Et incarnatus est,” 
with an expressive chorus and a broadly written ** Et resur- 
rexit,’’ in which canonic device enhances the effect of the 
The setting of the Sanctus is bold and striking, the 
| ‘** Benedictus ” is a beautiful piece of work, most melodious 
|and vocal; the ‘‘ Agnus Dei” is no less creditable to the 
musicianship of the author, and the ‘‘ Dona Nobis,”’ the final 
/number of the Mass, with its bright accompaniment and 
ingenious vocal writing, though extended to a little more 


|than ordinary length, never loses any point of the interest 


it excites. Of the instrumental colouring nothing can be 
gleaned from the excellent pianoforte arrangement, but the 
The whole work is full of 
scholarly contrivances, but we have preferred to dwell upon 
its musical rather than upon its academical qualifications, 
and as these are somewhat above the average found in 
University exercises, those who are attracted by the labours 
of English musicians will doubtless be gratified with the 
result of Mr. Mee’s efforts. 


Words by Harold Boulton. Music by 


[J. B. Cramer and Co.] 

THE duty of writing songs which shall exhibit the powers 
of the musician and the condition of art has for the most 
part been neglected by some of our native composers ot 
late years. They may have feared to tread the paths 
on which so many of those who are proverbial for the 


Twelve Lyrics. 
A. Goring Thomas. 


}action have rushed in large numbers and still occupy. 


may have been content with ministering to 
The series of elegant songs by a composer whose name has 
always been associated with elevated aspirations should be 
They are beautiful as melodies, and bear 
evidence of careful workmanship as well as of that quality 
which is described as inspiration. They are well adapted 
The 
music happily fits the words, and the accompaniments, 


| allowing for a little bias on the part of the composer for the 


forms of treatment proposed by Gounod, are clever if not 
thoroughly original. There are two beautiful duets, 
“Contentment ”’ and “ Sunset,”’ for soprano and tenor, the 
two kinds of voices for which the rest of the songs seem 
suitable. These songs are called ‘* The Viking’s Daughter,” 
‘““The heart’s fancies,’ ‘Time’s Garden,” ‘ Voices ot 
Spring,” ‘‘ Under thy window,” ‘A river dream,” “A love 
lullaby,” ‘The Willow,’ ‘“A Song of Sunshine,” and 
‘** The countryman’s love song,”’ titles which to the intelligent 
suggest their own character. This character is so pleasantly 
set forth that the performer is impressed with the thought 
that the union of “voice and verse” is most fitting and 
natural, and therefore that the composer has followed his 
duty, guided by the light of genius. 


Presto! from The Singing School to the May Musical 
Festival. [{F. E. Tunison, Cincinnati. ] 

Tuis is a highly interesting account of the rise and pro- 
gress of music in Cincinnati. The advance made by small 
degrees to an eminent position, as shown in these pages, 
offers a warm encouragement to the establishment of 
societies who propose to set themselves tasks of a like 
character for the furtherance and encouragement of musical 


| art. 
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A Cantata for ladies’ voices. 

Blessed is he. Let the Heavens rejoice. Anthems. 
Gustav Ernest. [J. and J. Hopkinson. ] 

SincE he secured a prize offered some years ago by the 
Philharmonic Society, Mr. Ernest has produced a fair 
number of compositions of unquestionable merit, but his 
name has not again come prominently before the public. 
His ladies’ Cantata is founded on the escape of Queen 
Mary from Lochleven Castle, and the librettist, Mr. J. 
Stewart, ‘ would respectfully submit that it will add greatly 
to the effective rendering of the Cantata if the charming 
dresses of the period are worn.’ With this we venture 
wholly to disagree ; in the first place, it is uncomplimentary 


Mary Stuart. 
By 


to the composer, and further, a cantata is not an opera, and | 
If this | 


the effect should be derived solely from the music. 
fails, no amount of ‘ dressing up,” as the children term it, 
will save the work. This remark applies emphatically to 
the present Cantata; the book is totally devoid of dramatic 
interest, and the verses are extremely feeble; but Mr. 
Ernest’s music is expressive and well written, while diffi- 
culties with which young ladies’ classes would be unable to 
cope are studiously avoided. Three solo voices and a three- 
part chorus are required. 

The composer’s Anthems show that he has made himself 
acquainted with the style in which English church music 
is written. They are both simple and pleasing examples, 
without much distinctiveness of character. Mr. Ernest, 
however, appears to be under the impression that the word 
“trouble” has only one syllable. 
note, or, if to two, carefully slurs them. 
unaccountable. 


Offertoire in G. By John Francis Barnett. 

Compositions for the Organ, No. 103.) 
[| Novello, Ewer and Co. | 

Mr. BARNETT commences with a Poco maestoso, note- 
worthy for some startling harmonic transitions, and leading 
into the principal movement, which opens quietly with a 
very melodious, flowing theme, Allegretto ma non troppo. 
Shortly, however, the tempo quickens, and we have a lively 
and somewhat agitated episode in C. Then the principal 
subject returns and an extended Coda brings the Oftertoire 
toanend. If not remarkable for elaboration, Mr. Barnett’s 
piece is unquestionably pleasing, and the very sparing use 
he has made of the pedals helps to bring it within the 
means of all ordinarily competent players. It will be 
remembered that the composer played this Offertoire at one 


of the Crystal Palace Concerts early this season, when it | 


was very favourably received. 


A Poet's Love. A Cycle of Songs. 
(Op. 48). [Novello, Ewer and Co. | 


By Schumann 


R. 


SCHUMANN produced these now well-known songs in | 


1840. The poems were written by Heinrich Heine, and 


the whole cycle was dedicated to Wilhelmine Schroeder | 


Devrient. The original words, together with a translation 
by Lady Macfarren, make this edition particularly 
valuable. There is no need to speak in detail of the sixteen 
songs which form the cycle, as they 
familiar to students and admirers of Schumann throughout 
the world. 
commend itself with special force to English musicians, 
both professional and amateur. 


Wagner's “ Parsifal” : A Pilgrimage to Bayreuth, August, 

1888. By N. Kilburn, M.B., Cantab. 
[Bishop Auckland: Cummins. ] 

Mr. KiLBurn’s account of his visit to Bayreuth, and his 
impressions and comments upon the musical performance, 
may be read with interest, if not with pleasure, by all to 
whom the subject appeals with any degree of force. It was 
originally written for a local newspaper, but it is not un- 
worthy of being rescued from a newspaper grave and 
issued in pamphlet form. 


Romance in D, for Violin and Pianoforte. By Joseph 
L. Roeckel. [Weekes and Co.] 

Turis composition, dedicated to Mr. Carrodus, is somewhat 
conventional in style, and at the same time the theme is by 
no means new. It is, however, interesting as a means for 
the display of the “‘ singing ’’ powers of the performer, and 
of his capabilities of deep expression. 


He either gives it to one | 
The error is quite | 


(Origin ‘ rap: . . 1 
(Original | merits of this work, as to which connoisseurs and the public 


are fortunately | 


The present beautiful and cheap edition will | 


45 


Original Compositions for the Organ. Nos. 104, 105, 
| 106, and 107. Pieces by Albert Renaud. 
| [ Novello, Ewer and Co.] 
We have here a series of compositions by a French com- 
poser, whose name is not yet very familiar to English 
organists. The first glance shows that they are neither so 
| brilliant as those of Weély and Batiste nor as elaborate and 
difficult as those of Guilmant. The first of the four numbers 
consists of a Scherzo Symphonique, a piece in D major, in 
!ordinary minuet form, based on a lively theme, the rhythm 
of which is dominant throughout the principal section. It 
is perhaps too secular for a service Voluntary, but it would 
|certainly please at a Recital. The next, a March Solen- 
nelle in E flat, is perhaps less pleasing, as the themes 
are wanting in melodic interest. No. 106 is called 
a Meditation, but it has nothing of the slow dream- 
like character generally associated with pieces bearing 
this title. On the contrary, it is piquant and fanciful, 
and if carefully registered could not fail to please. The 
last of the series is an Andante Religioso in D, 3-4 time, 
flowing and melodious, and if not particularly church-like, 
is at any rate not too secular. M. Renaud’s efforts are 
noticeable for their welcome freedom from labour and dry- 
ness. The ideas are not always of first-rate value, but they 
are expressed in a thoroughly natural manner, which in 
itself is pleasing, and organists of ordinary capacity will 
find no serious difficulties with which to contend. 
Overture to Shakespeare's * Twelfth Night.” Composed 
by A. C. Mackenzie (Op. 40). Full Score. 
[ Novello, Ewer and Co. | 


THERE is no need again to discuss the character and 


formed an adequately favourable opinion on the occasion of 
its first production at the Richter Concerts. We will only 
say that leisurely perusal of the score confirms an impression 
that the ‘ Twelfth Night ’’ Overture is one of the happiest 
effusions inspired by the genius of Shakespeare. In study- 
ing for the work Dr. Mackenzie caught the very spirit of 


|the comedy, and has musically ‘hit off the characters so 


well that it was hardly needful to label the passages with 
their names and sentiments. The Overture is eminently 


| thoughtful and happy, while to all who have a sense of 


mingled -humour and tenderness in art, it must ever bea 
source of enjoyment. The publication of the score now 
places this truly Shakesperian Overture in the hands of all 
who care for it, and it is to be hoped, as a measure of 
|justice to a gifted composer and to native music, that the 
lresult will be its performance wherever an adequate 
orchestra exists. As an example of orchestration this may 
be accepted as an improving study, especially on account 
of the fact that the composer never falls into the error of 
using more means than are necessary for effect. The 
score is as clear as daylight, and in these days of overdoing, 
quite refreshing to look upon. 


o 
5 


Six Christmas Carols. Edited by the Rev. James Baden 
Powell. { Novello, Ewer and Co. | 
| THE composers of these excellent Carols, Alfred King, 
| J. E. Vernham, the Rev. J. B. Gray, and the Editor, have 
| done their work well, and have produced a welcome addi- 
| tion to the stores of Christmas music. The three Carols by 
| the Editor are especially good. There is all the quaintness 
of the older melodies with a specially attractive modern 
character in the themes, and they are so happily written 
| that the ear must be dull indeed which would not be pleased 
| by their vigorous simplicity. 


| 

| The National Choir. Vol. I. 

[Paisley : J. and R. Parlane.] 

| Tuts is a collection of well-known songs, chiefly Scotch, 
| interspersed with a few originals adapted for choirs, classes, 
and the home circle, with notes to the songs, historical, 
| personal, and critical, and a Preface by Professor John 
| Stuart Blackie particularly interesting to lovers of national 
|melody. The various tunes are arranged in simple form by 
|local professors, and the publication is one which deserves 
ito be well supported by those for whom it is designed. It 
|is well printed and remarkably cheap. 
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Mendelssohn. By J. Cuthbert Hadden. 


|W. H. Allen and Co.] 


THE author of this little book gives certain of the known 
facts of the life and labours of Mendelssohn in a pleasant 
and appreciative style, but he advances nothing that has 
not already been told by the previous authors who have 
made the great musician the theme of their writings. It 
is an art to condense without becoming obscure, and to 
present all that is needed for those who desire to know 
enough upon a subject which the general reader is 
expected to be acquainted with. In the face of the recent 
publication of Mendelssohn’s letters to Moscheles, the 
book is ‘“‘ born out of due time.’’ Those letters, however, 


though they let in new light upon the composer's character, | 
do not change the facts of his career as known to the | 
These things, forming as | 


public and the world of art. 
they do the subject of Mr. Hadden’s book, mark its chief 
value, and as they are told in an agreeable form, will 
doubtless secure as hearty a welcome for it as for its pre- 
decessor in the series, George Frederick Handel. 


Twelve Original Pieces for the Organ or Harmonium. 
Composed by Arthur Page, F.C.O. | Forsyth Brothers. | 


Aut these pieces show that the composer has studied in 


a good school, and that he understands how to evidence | 


the result of such study without the display of any undue 
pedantry. 
from the twelve Sketches here given, we should certainly 
select No. 2 (‘* Elegy ”), No. 3 (‘* Barcarolle *), No. 6 
(** Berceuse”’), No. g (** Spring Song”), and No. 12 (“In 
Memoriam"), though all the rest have very considerable 
merit. We have said that Mr. Page evinces no ‘ undue 
pedantry’; but although this is certainly true with respect 


to his music, we cannot acquit him of this fault on reading | 


his eccentric time-signatures. Even admitting that all 
rhythms must be four, two, or three, surely there should 
be some sign to show whether each division of the bar 
moves in fzos or threes. If it be said that this is sufficiently 
proved by the music itself, what occasion would there be 
for any time-signature at all ? 


Trois Morgeaux de Salon. 
(Op. 95). By Guido Papini. 


For Violin and Pianoforte 
| E. Ascherberg and Co. | 


Unper this title Signor Papini has added three more | 
compositions to the number already published for a like | 


combination of instruments. The first, ‘* Dolce far niente ”’ 
(an Episode), does not belie its title, it being technically 
easy and practically in the first position, and may be con- 
sidered as pleasure gained with very little trouble. The 


melody is pretty and flowing, and, if fingered as directed, | 


will be found most effective. 
The second, ‘‘ Sérénade Italien,’ with its guitar-like 


accompaniment, tells a little story in itself, and will be | 


found an excellent means for a display both of artistic 
feeling and execution. 

The last of this collection of pieces, entitled “ Lily 
of the Valley,”’ in valse measure, is not the least attrac- 
tive in any way, and will form an excellent contrast 
to other two, if all three be played together in sequential 
order. 


very good solo for a not too ambitious violinist. 


Six Two-part Songs. Composed by Ernest Clair Ford. 

| Novello, Ewer and Co. } 

THERE is a most pleasant stream of agreeable melody in 
each one of these duets, with a spontaneity of treatment 
which is particularly refreshing. The parts are so set out 
as to keep up the interest announced in the first phrase of 
each song. There is no apparent straining after effect, yet 
all that is needed, according to the character of the several 
verses, is not missing when it is wanted. Such charac- 
teristic touches of colouring as the themes demand are 
artistically and even cleverly made. The nature of the 
treatment may be guessed by the titles of the songs, which 
are “A Summer Night,” ‘Ever onward, time, thou 
speedest,”” “ Twilight,” “* The sky is blushing deeply red,”’ 
‘‘ The birds in council,’ and ‘ The flowers I love the best.” 
The words are good though not of equal excellence, but the 
music is of a commendable quality throughout. 


Were we called upon to name our favourites | 


The air, melodious in itself, is rendered more so by | 
the excellent accompanying harmonies, and will make a | 


| Five Love Songs. By Arthur M. Layard. 
[Charles Woolhouse. | 


THE original words of these songs are by Heine, and 
are given, together with an English translation by an 
anonymous hand, which we must commend as being well 
fitted to the music, and elegant in itself. Mr. Layard 
writes very charmingly, and the only fault we can find 
with his songs is that they are too fragmentary. The 
themes and accompaniments are full of interest so far as 
they go, but that is not saying very much when the most 
extended of the five lyrics does not contain thirty bars. 
Diffuseness is a common fault with composers, but Mr. 
Layard has erred in an opposite direction. 

Lord Ullin’s Daughter. Trio for Soprano, Tenor, and 
Bass. The poetry by Thomas Campbell. Composed by 
| John Armour-Haydn, LL.D. [Novello, Ewer and Co. | 





ALTHOUGH this is not a forcible setting of Campbell's 
well-known words, the music flows smoothly with the 
| poetry, and those who are not distressed by such consecu- 
| tive octaves and fifths as occur between treble and bass of 
| the accompaniment—bar 6, page 5—may listen to it with 
pleasure. Perhaps, however, the composer may tell us 
that such effects are ‘‘ Scottish.” 





FOREIGN NOTES. 

AmonGstT the papers of the late Princess Wittgenstein, 

the friend of Franz Liszt, a very interesting letter has 
just been discovered, and published in German papers, 
written by the great pianist-composer, whereof the follow- 
ing is a translation :—*' The death of Overbeck *’—the cele- 
| brated historical painter—‘* has made me think of my own. 
I desire, entreat, and emphatically insist upon, that my 
| burial shall take place without ostentation; let it be as 
simple and as economical as possible. I protest against a 
funeral like that accorded to Rossini, and even against any 
gathering together of friends and acquaintances from afar, 
as in the case of Overbeck. No pomp, no music, no special 
mourning procession, no superfluous burning of candles, 
| nor any orations whatsoever. My body should be interred, 
/not in a sacred edifice, but in some churchyard; and let 
them take heed that they do not thereafter remove my remains 
to any other resting place. 1 do not desire to have my 
grave anywhere else but in the churchyard in common use 
at the place where I may die; nor any other religious 
ceremony beyond a silent mass (no vocal Requiem) read at 
the parish church. ‘The stone over my grave might bear the 
inscription: ‘Et habitabunt recti cum  vultu suo’ 
(Psalm 139)."° This remarkable letter is dated November 
27, 1869. 

During the just completed first performance at the Berlin 
Opera of the entire ‘‘ Nibelungen”’ Tetralogy, ‘ Die 
Walkiire’ was given in its pristine form—i.e., without any 
| curtailment whatsoever, and created a profound impression. 
| Alluding to this fact, the Neue Berliner Musikzeitung 

maintains that it is really the ‘‘cuts,’’ more or less illogical 
}as they needs must be, which are responsible for the 
|reputed tedious movements in Wagner’s music-dramas. 
|‘* Produce Wagner’s works as he wrote them and all fits 
together admirably, every bar will prove but the develop- 
|ment of its preceding one, the attention of the listener 
| becomes arrested without any special effort on his part, and 
| 

| 

| 


all appearance of ‘undue length’ vanishes.” 

The Allgemeine Musikzeitung, referring to a new setting 
of Goethe’s ‘Faust’? by Herr Max Zeuger, recently 
|produced at the Konigsberg Stadt-Theater, enumerates 
| the composers who have treated the subject for the purpose 
lof stage representation—i.e., irrespective of overtures, 
| symphonies, cantatas, &c., as follows: Spohr, Voss, Bishop, 
| Beaucourt, Blum, Bertin, Meyer, Kugler, De Pallaert, 
| Gordigiani, Werstowsky, Zaitz, Gounod, Boito, Zéllner, 
jand Zeuger—sixteen in all. It must be added, however, 
| that at least two of the above composers—viz., Spohr and 
| Bishop ~have set their music to librettos which have 
scarcely anything in common with Goethe’s ‘ world- 
drama” except the name. We refer our readers to the 
very interesting articles on this subject, published in this 
journal some years since, from the pen of Mr. F. Corder. 
| The programme of the first Concert of the present 
| season at the Leipzig Gewandhaus, included some hitherto 
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unknown compositions by Beethoven—viz., six numbers | 
appertaining to a * Ritterballet,”’ which were well executed, | 
and are said to be worthy of the great master. 

Marianne Brandt, the gifted German operatic singer, 
well-known also to London audiences, is about to retire 
from the lyric stage, with the view of devoting herself} an instrument the popularity of which is apparently on the 





henceforth exclusively to the teaching of her art. The lady 
is as yet in the full possession of her powers, as was | 
sufficiently proved by her participation, on November 27, in | 
one of Herr Franz Rummel’s Berlin Concerts, in which she 
took her farewell from an audience testifying by ever 
repeated recalls to its unwillingness to part with an artist 
so highly valued. 

One of Offenbach’s earlier operettas, ** The Magic Fiddle,” 
has just been revived, with conspicuous success, at the 
Theater-an-der-Wien, of Vienna. 

A correspondent writes to us from Darmstadt that an 
interesting revival has just taken place at the Hof-Theater in 
the performance, after the lapse of many years, of Balfe’s 
* Die Zigeunerin ” (** The Bohemian Girl’). The work was 
well received, although much of its former enormous 
popularity had evidently worn off in the interval. Still, a 
well-filled house sufficiently proved that the experiment 
was worth the making. 

Messrs. Breitkopf and Hartel, the eminent Leipzig 
music publishing firm, have recently been the recipient of 
honourable distinctions from several quarters—viz., trom 
Barcelona (gold medal), Bologna and Brussels (diploma of 
merit), in recognition of services rendered to musical art. 

At the Imperial Opera of Vienna, Jonciéres’s ** Chevalier 
Jean” and Massenet’s ** Manon” will be amongst the 
leading novelties of the present season. 

At the recent annual examinations for admission to the 
Paris Conservatoire there were g7 male and 149 female 
applicants, out of which number only 11 male and 1g female 
candidates were accepted. 

M. Ernest Reyer’s opera “ La Statue ” in active 
course of preparation at the Weimar Hof-Theater. The | 
work was first brought out at Paris in 1861, and obtained its 
first German performance at Darmstadt in 1864. 

A one-act opera, ‘‘ La Sonate du clair de Lune” (‘* The 
Moonlight Sonata”), the libretto by Madame Judith | 
Gautier, the music by M. Benedictus, is shortly to be | 
produced in the French capital. The hero of the drama is 
none other than Beethoven himself. 

A Pianoforte or 
Durante, the founder of the so-called Neapolitan school of | 
composers (who died in 1755), has just been discovered in 
the archives of Naples. The Concerto, written for the solo 
instrument, with string quartet vbbligato, is the only com- | 
position of the kind known to exist by that master, and is 
shortly to be published by the firm of Peters, in Leipzig. 

A hitherto unknown opera, by Gluck, the work having, 
at any rate, never been published, has, according to Italian 
papers, been discovered by a Florentine Maéstro, Signor | 
Alessandro Ademollo. Should this rumour be contirmed, the | 
find will probably prove to be one of the eight operatic works | 
which Gluck is known to have written between 1741 and | 
1745, the scores of which have, however, for the greater 
part, remained in obscurity. 

Signor Cagnoni’s Opera, ‘* Francesca da Rimini,”’ was 
produced last month at the Teatro dal Verme, of Milan, 
and achieved a distinguished success. The interesting 
work was first brought out some ten years agoat Turin, but 
has since undergone a complete revision on the part of the 
composer, with the result indicated. 

Polyglot operatic performances have, of late years, 
happily become so rare that their occasional occurrence | 
furnishes a curiosum worthy of record. We allude to a 
recent performance of ‘‘L’Africaine’’ at Buda-Pesth, a 
performance rendered special by the fact of M. Lassalle, the 
famous baritone of the Paris Opéra, singing his part in the 
original French, one of the leading ladies preferring the 
mellifluent Italian, while the remaining soloists rendered 
their tribue to Meyerbeer in his native German, thus 
inducing, jointly and severally—and assisted by the appro- 
priate employment of the Hungarian idiom on the part of 
the chorus—that harmony which is of the essence of 
music. 

We draw the attention of our readers to a series of highly 
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Harpsichord Concerto by Francesco | 
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interesting articles upon the development of “ folk-songs”’ 


| 
| 
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in France (Histoire de la Chanson Populaire en France), 
now being published in the columns of the Paris Le 
Meénestrel, from the pen of M. Julien Tiersot. 

We have received the first three numbers of a journal 


lentitled Die Zither, which devotes itself to the interests of 


The journal in question is being issued monthly, 
has the support of able writers, and is published at 
Hamburg. Herr Karl Freytag, of Gottingen, is the editor. 

Another muscial paper has just been started at Hamburg, 


‘under the title of Hamburger Signale. 


The death is announced, at Vienna, of Professor Jacob 
Dont, the excellent violinist and eminent teacher of his 
instrument, Leopold Auer and Adolf Brodsky having becn 
amongst his pupils. His numerous violin studies, more 
especially his Gradus ad Parnassum, will perpetuate his 
memory among the growing generation. The deceased 
artist was in his seventy-fourth year. 


CORRESPONDENCE, 


PRIMITIVE MUSIC.—SEA SONGS. 


TO THE EDITOR OF ‘*THE MUSICAL TIMES.” 








Si1ve,—Mr. Corder’s illustration, quoted some time since 


| from ‘* Hard Cash,” never struck me as adequately repre- 
|sentative of our rhythmic sea songs. 


These are usually 
used when walking round with the capstan-bars or heaving 
onarope. Those for the latter purpose have generally a 
secondary accent for each heave, and a sfurzando for a final 
effort before the welcome ‘“spell-ho.’’ I append a couple 
of specimens which are (or were) in pretty constant use, and 


| which may be useful to Mr. Corder or others who wish to 


pursue the subject. Possibly the iconoclastic hand of 
‘culture’ has reached our mercantile marine, and these 
“shanty ’’ songs are now no more in their repertory. I 
cannot say. (‘ Shanty” is possibly a corruption of 
‘‘chantez "’): 

No. 1. 
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put my foot all on_ his toe, 
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he, “ young man, 





lay you low, for we're 










Weed’n ‘es dead 
portamento. 
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‘ide, and we 


‘is 


weed'll tadn 








weed’n ‘es dead 


weed'll 
— 





behns 
poor old man... 
Translation—"* When he’s dead we'll tan his hice,” &c. 
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These are transcribed as well as my scanty skill and our 
imperfect notation will admit. No system of writing music 
that I know of can do justice to the numerous acciaccaturas, 
turns, diminuendo and vibrato effects with which the 
melodies are graced. The asterisks (*), for instance, 
represent falsetto yells in unrelated keys; and the rubato 
groups of demisemiquavers are diminuendo grunts, such as 
a trombone player might produce by rapidly extending his 
instrument with his last expiring breath. 

The verses are numerous, but only one or two lines are 
varied in each. I have taken some liberties with the 
libretto, as the words as well as the music of sea songs 
are apt to be “ primitive.”—Yours truly, 

H. NEwMan. 

Stokes Bay Pier, Gosport. 





TO CORRESPONDENTS. 
Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 


Our correspondents will oblige by writing all names as clearly as pos- 
sible, as we cannot be responsible for any mistakes that may occur, 


Correspondents ave informed that their and addresses must 


accompany all communications. 


NaAMes 


cannot undertake to return offered contributions; the authors, 


therefore, will do well to retain coptes. 


We 


Notice is sent to all subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription ts 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music is always kept 
in stock, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


F. M.—The Soctety has no legal right to g 
They ave falsehoods. 





rant hoods to their licentiates. 





| 


| ductor was Mr. 


T. W. L.—Any one but the proverbial Scotchman would have understood | 


that the sentence was sarcastic. 


R. A. L. T.—If the 
the best means of making him knox 
other place. 


young gentleman has the talent described, it will be 
neither in London or in any 


subject. The 
and Barrett's 
Trumpet, Metal 


SEBASTIAN.—There is no book especially devoted to the 
information you seck may be found in Stainer 
“ Dictionary of Musical Terms,” under the heads, 
wind instruments, é&c. 






T. A.—If you cannot learn pianoforte tunin 
lessons, we ave afraid you never will by theoretical 


. A. M.—(1.) You could obtain particulars of Brotherhood's Technicon 
trom Messrs, Augener & Co., 86, Ne ate Street, E.C. (2.) The best 
advanced books on harmony and com} 
and Composition,” Henry Gac ishy's 
“Counterpoint” and © Double C ounterpoint 


lessons, 








a vercl ses,’ and Bridge's 
"(Novello, Ewer and Co.) 





BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this summary, as all the notices are either collated from ‘the local 
papers ov supplied to us by correspondents, 


ArerRDEEN, N.B.—The fourth annual Exhibition of the Aberdeen 
Artists’ Society was opened on Monday, the 3rd ult., in the Art Gallery, 
by the Most Noble the Marquis of Huntly. Mr. H. C. T. Tonking 
gave an Organ Recital upon an instrument built for the occasion by 
Messrs. Wadsworth and Sons, of Manchester. 


AbBrAM, W1GAN.—An Organ Recital was given in the Parish Church 
on the 13th ult., by Mr. Charles D. Mortimer, on the new organ 
recently erected by Messrs. Richardson and Sons, Manchester. The 


programme was selected from the works of Batiste, Salomé, Turpin, 
J. S. Bach, Wely, and Bonheur. Vocal solos were giv en by Miss Kay, 
of Wigan. 


AUDENSHAW.—A performance of Handel's Messiah was given in Red 
Hall Chapel, on the 13th ult. The principals were Miss Marjorie 
Eaton, of Ashton- ely Pa Mrs. Mellor, Mr. Warren, and Mr. 
Schofield, of Denton, supported by a powerful chorus. Mr. Water- 
house was organist, and Mr. Wakefield conducted. 


Bancor.—An excellent rendering of The Messiah was given on the 
17th ult., in the Penhyrn Hall, by the Choral Union, under the direction 
of Dr. Roland Rogers, the Cathedral Organist. The soloists were Miss 
Marianne Fenna, Madame Sara CTagE,, Messrs. W. Davies and R. 
Grice (of St. Paul’s Cathedral). Mr. T. Lawson was the leader of the 
orchestra. Principals and orchestra did their work well, and the choir, 
numbering 120 voices, gave abundant evidence of the skill of Dr. 
Rogers as a choirmaster. 





Barnstey.—The St. Cecilia Society gave Handel's Samson on the 
6th ult. The principals engaged were Miss Julia Jones(London), Miss 


| Cooke, Miss Sutcliffe, 
yr by a series of ieee 


( siti on are Stat ner's “ Harmony | 





Yates (Manchester), Mr. Edwin Houghton (London), and Mr. William 
Riley (Huddersfield). The overture and accompaniments were played 
by Mr. R. S. Burton’s band. The chorus numbered over 150 voices 
and showed careful training. The Society has reason to congratulate 
itself on the successful commencement of its fifteenth season. 


BASINGSTOKE.--On the 6th ult. the Harmonic Society gave its 
first Concert of the season in the Town Hall, with Gaul’s Joan of 
Arce and o<ee second part. The soloists, Miss Clara Dowle 
(soprano), Mr. T. W. Page (tenor), and Mr. D. Price (bass) were excel- 
lent in their aunt parts, one or two numbers being encored. In 
the second part Mr. J. H. McVitty —, Second Life Guards, and 
Mr. Spencer Portal gave some solos. The accompaniments were 
played by Mr. J. L. Phillips (pianoforte) and Mr. A. Blanchett 
(harmonium). Mr. W. H. Liddle conducted ——On the roth ult. the 
organ in the Parish Church was re-opened. An Organ Recital was 
given in the afternoon by the Organist, Mr. W. H. Liddle, who played 
a selection of pieces by Mendelssohn, Mackenzie, Gounod, &c. In the 
evening there was a full Choral Service, the Anthem being Gounod’s 
“Nazareth.” A selection of pieces, including Weber's Oberon Over- 
ture anda March from his own pen, were p layed by the Organist at 
the conclusion of the Service. 


BrecKENHAM.—On Tuesday, the 18th ult., at the St. Barnabas’ Parish 
Room, the aanal prize distribution of Beckenham Lodge School took 
place. The prize-giving was followed by a performance by the boys of 
Fritz, a medieval impossibility in four scenes, by Sidney Daryl. 
The parts were thus assigned: Grumbledorf, L. M. Peel; Bastinado 
(the king), C. Batham; Cowardicustard ( lord chamberlain), C. Greene; 
Ferocioso (a brigand chief), C. B. Bullough; Braggadocio | his lieu- 





| tenant), W. rere: Fritz (a foundling), A. L. Crosdale; Queen 
Concertina, P. Panton; Princess Preciosa, A. E. Kerr; Marianna 
(the witch), C. A Sleap; the witch's apes, S. H. Taylor, S. G. Crosdale; 
millers, brigands, soldiers. Mr. F. Spenlove and Mr. W. B. Atherton 


provided the scenery. The incidental music, composed by the Rev. D. 
McArthur, is worthy of great praise, being extremely bright and 
tuneful. It was accompanied by a small band of seventeen performers, 
conducted by the composer. The most pleasing numbers are the 
Millers’ Chorus in Scene 1, the Chorus of Brigands in Scene 2, 
Preciosa’s Song in Scene 3, and the Witch's Incantation and Finale in 
Scene 4. The song assigned to Preciosa may be considered the best 
thing in the whole work. The stage management was in the careful 
hands of Mr. H. J. Thomas. 


Breprorp.—At the 
the Bedford Musical Society, 


fourth Concert of the twenty-second season of 
which was held in the Corn Exchange 
on the 4th ult., Sir Arthur Sullivan's Oratorio The L t of the 
World was presented with a remarkable degree of success. he Con- 
P. H. Diemer, and the performance was supported by 
the usual large orchestra and well-trained chorus. The principal voca- 
lists were Mrs. Hutchinson, Miss Marie Middleton, Mrs. McDonald, 
Mr. Holberry Hagyard, Mr. Cecil Higgins, and Mr. W. Kingston. 
The performance showed careful preparation, and the Concert may be 
justly pronounced to have been most successful. 


Biperorp.—The Holy City, by A. R. Gaul, Mus. B., was given in 
Bideford Parish Church on the 7th ult. The choir, augmented for the 
occasion to about seventy voices, did their work admirably. Mr. 
Backhouse presided at the organ. The solos were taken by Miss 
Mr. W. Ascott, and Mr. Cole.’ 





The Philharmonic Society gave the second Concert of 
| the season in the Exchange Hall, on the 1gth ult. The room was 
entirely filled with an audience which showed unmistakable satisfac- 
tion with the musical treat afforded them. The Oratorio produced was 
The Messiah. The band and chorus numbered 240, and Mr. Tattersall 
was Conductor. The principal vocalists engaged were Miss Sager 
(soprano), Miss Greenwood (contralto), Mr. Barton McGuckin (tenor), 
and Signor Foli (bass), but Signor Foli’s agent had booked the wrong 
date so he failed to make his appearance. Able substitutes were found, 
however, at the last moment in Mr. Lancaster and Mr. Shorrock, both 
members of the chorus. Of the chorus singing it would be impossible 
to speak too highly. The band was under the leadership of Mr. Harmer 
The Concert was an unqualified success. 


BLACKBURN. 


-On the sth ult., a highly successful Concert was given by 
the Orchestral Society, numbering sixty performers. The selection 
included: Overture, Preciosa, Weber ; Fest Marsch, Wagner 
Andante from Symphony in C, Beethoven : and selection from 
Dorothy. A couple of Flute solos, by Mr. Needham, were much 
enjoyed, as were also the singing of Miss Squire and Mr. Ward. The 
Concert was one reflecting great credit upon the Society, and especially 
upon its energetic Conductor, Mr. A. Morris, a local professor, who 
also contributed two violin solos.-—On the 15th ult. The Messiah was 
given by Mr. A. E. Moore, in connection with his series of Popular 
Concerts. The principals were Miss Moorhouse, Miss Dews, Mr. 
J. Edwin Houghton, and Mr. Barrow. A chorus and orchestra were 
selected from the Manchester district, aided by a local contingent 
chosen by Mr. Morris. The choruses were very ably rendered, ‘and 
the whole performance was well received. Mr. Moore conducted. 


BoLton. 


BouRNEMOUTH.—Two very successful performances of Mr. Cowen’s 
Oratorio Ruth were given in aid of the Royal Victoria Hospital, under 
the direction of Dr. Lemare, at the Pavilion, Mont Dore, on the 6th 
ult. The vocalists were Miss G. Troughton, Miss Alice Suter, Mr 

. M. Hayden, and Mr. W. Reakes. Leader, Signor Bertoncini; 
Organist, Mr. Duncan Hume. Both performances were well attended, 
that in the evening being the most popular, the large Pavilion being 
crowded to excess. The work was well received, and the rendering 
given by the Choral and Orchestral Society was excellent.—-Two 
performances of The Messiah were given at the New Town Hall, on 
Wednesday, the 19th ult., by the Philharmonic Society, under the con- 
ductorship of Signor G. D, La Camera. The band and chorus 
numbered 250 performers, the former being officered by principals from 
Southampton, Weymouth, and Winchester, the whole being led by 
Mr. Carrodus. A splendid rendering of the choruses at each Concert 
showed most efficient training, and in advance of any previous perform- 
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ance of this work in Bournemouth. The excellence of the band and 
their ready obedience to the Conductor's baton materially contributed 
to the success of the performances. The soloists were Madame Wilson- 
Osman, Madame Patey, Mr. P. Newbury, and Mr. Brereton. The | 
work was {conducted with great ability by Signor G. D. la 
Camera. 

BRADFORD, YORKSHIRE.—The organ at White Abbey Wesleyan 
Chapel has been rebuilt and enlarged, and was formally opened by 
Dr. C. J. Frost, of London, on the rst ult., when he gave a Recital of 
organ music, consisting of pieces by Saint-Saéns, Smart, Gigout, 
Neukomn, Rossini, Petrali, Capocci, Morandi, and his own Variations 
upon Mendelssohn's “ Hark, the herald angels sing Two Anthems 
were sung by the choir, and several solos from oratorios by Miss E. 
Norton and Madame Armitage. 


—On Monday, the 4th ult, Spohr’s Last Fudg- 


BrouGuTy Ferry. ; 
the Choral Union, 


ment and Rossini’s Stabat Mater were performed H 





under the direction of Mr. George Neale. The choir and orchestra | 


were most efficient, the latter being led by Mr. W. Cole, of the Glasgow 
Choral Union Concerts. The soloists were Miss Annie Swinfen, Miss 
Minnie Kirton, Mr. 
Minnie Kirton’s beautiful rendering of ‘Fac ut portem” and Mr. 








John Probert’s singing of ‘Cujus Animam ” were especially noticeable. | 


Bury St, Epmunps.—The Choral Society gave its first Concert 
in the Athenzum Hall, on the 4th ult., when Costa’s El: was performed. 
The principal vocalists were Miss Jessie Griffin, Mad lame Florence 
Winn, Mr. Maldwyn Humphreys, Mr. Franklin Clive, and Mr. 
Frederick Pattle. The choruses were also well sung, reflecting credit 
upon the Conductor of the Society, Mr. T. B. Richardson. Dr. Henry 
led the band, and Mr. E. Iles, F.C.O., was an efficient accompanist. 


. a r. < A 
CHELMsFoRD.—The Musical Society score da cor _ te SU ccess by 


its admirable rendering of Handel's Judas Maccabeus on Tuesday, the 
18th ult. Miss Jessie Griffin, Miss Coy urner, ‘Mir. Gawthrop, and 
Mr. Broughton Black were the principals. The chorus : ad was 
good, the volume of tone produced being very fine. .R. Frye, 

Mus. Bac., F.C.O., conducted. The orchestra pl! I ayed the accompani- 
ments effectively throughout. Mr. C. Byford was principal violinist. 
Miss B. Copland accompanied the recitatives on the pianoforte. , 


i; 





Cuepstow.—The Choral Society gave two Concerts on the 11th and 
2th ult. The first part of the programme of the Concert on the 11th 


consisted of Sir W. Sterndale Bennett’s May Queen, the soli parts | 


being admirably sustained by Miss Julia Jones, and Messrs. Lawrence 
Fryer and R. 
Mr. A. E. Kingsford. The Concert on the 12th ult. was a selection 
from the May Queen, and some songs by Miss Julia Jones and several 
local amateurs. 

CuristcuurcH, N.Z.—On October 26 the music-loving public of 
Christchurch owed a debt of gratitude to the Musical Society for having 


made them acquainted with so beautiful a work as Gade's Psyche. | 


The performance was successful, and speaks volumes in favour of the 
zealous work which mu - have been bestowed upon the rehearsals by 
the Conductor, Mr. F. allace. The chorus was numerous and 
effective. The voices were well balanced, and there was a carett 
attention to expression, which made the choruses the feature of the 
egg The orchestra played throughout sympathetically and 
well. To Miss Spensley was assigned the very arduous part of Psyche, 
and she is to be congratulated on having succeeded so well. Mrs. 


= 
=; 








Wilson, in the character of Proserpine, sang both carefully and etfec- | 


tively. Mr. Day deserves credit for the manner in which he sang 
the music allotted to him. Mr. Wallace conducted, and did so ex- 
ceedingly well. 

CLECKHEATON.—The Philharmonic Society (which is one of the 
oldest institutions in Spen Valley), numbering seventy performers, in the 
Victoria Hall, on Tuesday evening, the 18th ult., perfor: ned Haydn's 
Creation, ‘The three divisions were taken by separate relays of amateur 
soloists, all connected with the Society, Mr. S. Wright, tenor, 
appearing in both the second and third parts. 

3S ae Mrs. F. Cooper, Mr. Wm. Downend, Miss F. Wood, 

3 and F, } Naylor, and Fred. Wood. The choruses, particu- 
larly “a Piet. the harp,’ - «Achieved i is the glorious work,” and “ Sing 
the Lord,” &c., were tinely sung. 
Master C. Stott fittingly accompanied nearly all the recitatives. Mr. 
S. Midgely, of Bradford, conducted. 


Croypon.—The annual Concert at the Whitgift Grammar School, 
on the 12th ult., saw the production of a very pleasing operetta called 
Elinore, or " Border Bride, written by Mr. E. Oxenford, and com- 
posed by Mr. Edmund Rogers. Mr. Griffith, the Musicmaster and 
Conductor, had provided for a thorough interpretation of the work, with 
a complete band and chorus, and, be it said, to the credit of the school 
and to Croydon, all amateurs. Two of Mr. Griffith's old pupils—Mr. 
H. L. Turner and Mr. L. Smith—did excellent service at the pianoforte 
and organ respectively. The eleventh of the series of Classical 
Concerts under the direction of Mr. Pusey Keith was given on the 
18th ult., when the Concert-giver was assisted by Herr Gompertz 
(violin), Herr Adolph Brousil (violoncello), and Mr. Ellis Roberts 
(viola) The programme included Brahms's Quartet (Op. 25) and 
Rheinberger’s Quartet (Op. 38), admirably rendered by the artists 
named. Herr Brousil delighted the andience with two well-contrasted 
violoncello solos, and Mr. Pusey Keith's facility of execution and 
sympathetic expression were fully displayed in Liszt's “ Liebestraum ” 
and Godard’s *‘ En courant.” An interesting feature in the Concert 
was the recitation, by Miss Edith Pusey, of two pieces for declamation, 
with pianoforte accompaniment, by “Schumann, and Mr. Corder’s 
3allad ‘The Minstrel’s Curse,” produced last season at the Crystal 
Palace. To recite with facility to music is by no means an easy 
task, but Miss Pusey’s capabilities as a musician stood her in good 
stead, and with the aid of a well-modulated voice and the sympathetic 
accompaniment of her brother she thoroughly interested her audience. 














Diss.—The first Concert of the season took place on Thursday 
evening, the 13th ult., when A. R. Gaul’s sacred Cantata The Holy 
City was performed. The soloists were Miss Pullen, Miss Gertrude 


XUM 


hn Probert, and Mr. Musgrove Tufnail. Miss | 


E. Miles (of St. Paul’s Cathedral), the chorus parts being | 
creditably rendered by the members of the Socie ty, under the bdton ot 


The other vocalists were | 


The band did their work well; and | 


| Nunn, Mr. Holberry Hagyard, and Mr. Frank May. The band was 
| led by Mr. C. Cook, and the harp played by Mrs. Wilkinson. The 
| work was well rendered and much appreciate -d. Mr. Pullen conducted. 

The second part of the programme opened with the Overture to 
Samson, followed by sacred songs by the principals. The “ Hallelujah 
| Chorus” from The Messiah brought a very successful Concert to a 
| close. Mr. Hemstock presided at the organ and pianoforte. 


Droytispen.—An Organ Recital was giv en on the oth ult. by Mr. R. 
Thornhill in the Independent Chapel. he choir gave some choruses 
from The Messiah, and were assisted by Miss Marjorie Eaton and 
Mr. G. Robson, B.A., of Ashton-under-Lyne, as principals. 





EAvinG.—The new Victoria Hall was opened here on Saturday, the 
15th ult., by their Royal Highnesses the Prince and Princess of Wales. 
The poe portion of the ceremony w a conducted by Mr. Harold 
Savery, who, with an excellent band and chorus of 140, gave the 
| ‘* Hallelujah Chorus "(Handel) and Pag save the Queen” (Costa’s 
Arrangement), with excellent effect. Mr. Augarde led the band. Mr. 
Victor Gollmich presided at the organ. 
| GtLoucester.—The Choral Society gave its first Concert of the 
season on Tuesday, the 11th ult., at the Shire Hall, with a perform- 
ance of Elijah. The band consisted of about forty members, and among 
| the eighteen violinists were no fewer than eight ladies. The wind 
parts were supplied, as adequately as could be, by the organ, at waich 
Mr. Capener presided. The chief singers were Miss Ellicott, Miss 
cy Franklin Higgs, and Mr. Greenwood ig Bs Cathedral C! nu ir 
music of the Prophet was sung by Mr. W. H. gg 
; was effective throughout. The Condu bate was Mr. Lee 


and 












1 
chor 
| Williams, and all concerned may be congratulated on a paste 
| financial success. 

GravesenD.—On Friday evening, the 7th ult., Mr. G. R. Ceiley 
gave a Recital on the organ, in the —_ Church, in aid of the choir 
and organ fund. His programme was selected from ee hata of Men- 

1 Smart, Bennett, Batiste, Spark, and Bunne Some vocal 


delss sonn, 
| pieces were contributed by Miss E. Rose and Mr. T. G. Wakeling. 












The Church Choral Society gave a per- 
Victory on November 30, in the Parish 
y Master Lionel Wynne, of Mr. 


GREAT BERKHAMPSTEAD. 
| formance of Hiller’s Song « 
Church. The solo part was taken | 
Stedman's Choir, with the exception of one number, which was sung 
by a chorister of the church choir. The Rev. C. J. Langley conducted, 
and Mr. F. Gatward presided at the organ, playing Bach’s brilliant 
Fugue in D at the close of the 











service. 
Hasrincs.—On the 18th ult., in the Royal Concert Hall, the local 
Orchestral erg # gave the enth Invitation +e under the 
direction of Mr. N Miss _—— and Mr. J. B. Gi ly were “ 
Herr w alger (violinist) gave one of De Beriot’s F antais 
mental piece de resistance was 
t, given with a precision, clearness, and 
brilliancy which delighted the audience. Miss Lamborn, of Battle, a 
little lady of eleven, gave Mendelssohn’s Rondo Brillant in E flat, 
with orchestral accompaniment. A Minuet for strings only and the 
Overture “ Poet and Peasant” brought the Concert to a close. 











| vocalists. 
with band accompaniment 
Schubert's Symph yny in B i 





» instru 














Hererorp.—A Concert was given by Mr. W. ]. Ineson on the rgth ult., 
|under distinguished Patronage, en Mozart's Jweifth Mass and 
a selection of secular music was sung. The solos were most effectively 
given by Miss Vinnie Beaumont, Madame Gertrude Lewis, Mr. 
Castings, and Mr. R. Grice. The leader was Mr. J. Nicholson, and 
the Conductor, Mr. Ineson. 

HicgHwortH, Witts.—On Sunday, the goth ult., general thanks- 
giving Services were held in the Parish Church, and offerings made on 
behalf of the Society for the Propagation of the Gospel in Foreign 
Parts. There was a celebration of the Holy Communion at 4.30 a.m., 
Matins at 11.0, and Choral Evensong at 6.30, with a sermon by _the 
Rev. Herbert Ault, Vicar of Bishopstone. The serv on 
in E flat; Tallis's Responses were used, and the Psalms sung, e 
Anthem was “O come, let us sing unto the L Berthold Tours. 
The service was well rendered by the choir. Mr. F. A. Clarke presided 
at the organ, and after the service played Wely’s Gaal Otfertoire in 


F (Op. 3 














| Hinptey, W1GAN.—At the re-opening of the organ in St. Bene a 





| Church, on Tuesday, the 18th ult., Mr. Charles D. Mortimer perforr 
pieces by Wely, Grison, Turpin, Rossini, Batiste, Bach, and Bonheur. 
| Vocal solos were given by the Rev. Father Sanders. 


Hitcurn.—On Monday evening, the t1oth ult., a very successful 

sallad bereug in aid of the Herts Convalescent Home, St. Leonards- 
on-Sea, wa n in the Town Hall, under the direction of Miss 
Marie Mi 1 ‘lle ae Miss Nellie Levey sang some Spx ag: ‘songs, with 
| guitar accompaniment. Mr. Luther Munday, Mr. T. T. Mills, and 
Mr. Lovett King also contributed to the ente rar lees and their 
| efforts were much appreciated. Miss Marie Middleton sang with great 
taste. 

Hotswortny, N. Devon.—A Concert of Sacred Music and Organ 
Recital was given in the Wesleyan Chapel, on the 3rd ult. The 
Orchestral Society assisted, The Anthems given were “Lift up your 
heads” (Hopkins), “The Lord is e salted’ (West), “I will lay me 
down in peace” (Hiles), the solo being taken by Mr. 1: MeT. Dickson. 
The “Homeland” (Sullivan) was sung without accompaniment. 
Mrs. Cutting, Messrs. Prout and J. McT. Dickson contributed vocal 
pieces. Mr. Bennett, the Organist, gave a Fantasia on the “ Vesper 
|Hymn” (Turpin), “Trumpet March” (Jude), and ‘Carillons de 
Dunkerque” (Carter) on the organ. The orchestral pieces were 
Mendelssohn's “ War March” and Handel’s Largo. Mr. J. Furze 
presided at the organ, Mr. H. H. Bennett conducting. 

Lamorspey.—The Concert given on the ryth ult., by Miss Edith 
Bros, in aid of a local charity, was well attended. The programme 
was excellent and successfully carried out. Miss Bros played Caopin's 
Valse in A flat, and later on a plez sing Minuetto by Theresa Beney. 
The solo violinist was Miss Clara Fisher, who gave a vigorous inte rpre- 
tation of Papini’s Saltarello and a Fantasia on airs from Faust. The 
principal vocalists were Miss Louise Bourne, Mr. Ormsby till, and 
| Miss Dora Gill. ‘The programme also included some part-songs. 
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LLANELLY, SOUTH WALES.—Lovers of music were provided with a 
delightful treat in the performance of St. Paul, at Zion Chapel, on the 
11th ult., under the bdton of Mr. R. C. Jenkins. 
occasion were Miss Julie Albu, Miss M. A. Williams, Mr. Holberry | 
Hagyard, and Mr. David Hughes. Mr. Luther Owen presided at the 
Mr. W. F. Hulley, leader of the band; and Conductor, Mr. R. C. 





painstaking study had been devoted to the work, both by the choir and 
its popular Conductor. 
LONDONDERRY.—A Concert was given by the members of St. 
Columb’s Choral Union on Friday evening, the 14th ult., in the 
Union Hall. The first part of the programme consisted of Sterndale 
Bennett's May Queen, and the second a miscellaneous selection. The 
principal soloists were Miss Lucy Hackett (Dublin), Mr. Tarleton 
(Armagh Cathedral), and Mr. Hemingway (Derry Cathedral), In the 


The principals on this | 


The rendering of the choruses showed that much care and | 


| 
| 
| 
| 


wn 


second part Miss Hackett achieved a oe success by her rendering | 


of the Polacca “I am Titania” (Migno) 1 a Bn OF 
ductor of the Society, directed the jerorme ance. The Bi-centenary 
Anniversary of the Closing of the Gates f Derry was celebrated on 

day, the r8th ult. In accordance with Ae old established custom, 





je nes, the Con- 











livine service was held in the Cathedral at 11.30 a.m. The Anthem 
was “* Thus saith the Lord concerning the King of Assyria,” specially 
composed f for the occasion by Mr. D. C. Jones, M Bac., F.C.0., 






Organist of the Cathedral. It opened witha Recit, and Aria for bass, 
and after a verse for four voices, concluded with a chorus in eight-part 
harmony. 


MApELEY, SHROPSHIRE.—On Tuesday evening, the 
Choral Society gave its twe Ifth an nual Concert, 
being Sullivan’s The Prod gs : Miss Bartlam, Miss Johnson, 
Mr. Wm. Anstice, and Mr. ap Harvey \ vere the principals, 
their work well, the singing of Mr. Ans tice being specially excellent. 
Mr. Frank Watkis was at the pianoforte, and Mr. Smart (Newport) 
conducted. 


Sth ult., the 
the Oratorio chosen 


Marpstone.—Handel’s Messiah was performed with i immense success 















in Mz eee on Tuesday evening, rough the exertions 
of Mr. . Henniker, A.R.A.M., M , promoter and Conductor 
of the Genoucs Choral Society us and orchestra numbered 
over 100 members. The solois ss Marriott, Miss Himing, 





Mr. A. Kenningham, and Mr F. W. Dutnall was the 
leader of the orchestra; the, trumpet was el by Mr. J. Solomon; 
Mr. P. Vincent Henniker was the organist; and Mr. H. F. Henniker 
was the Conductor. 






NEWCASTLE-ON-TyNE.—A very successful Concert was held, under 
the auspices of the Chamb: ic Society, on the 18th ult., in which 
the following performers took part:—The Shinner Quartet, con- 


sisting of ge Shinner, Miss Stone, Miss Gates, and Miss Hemmings, 
and Mr. Price, who was the vocalist. 
Miss Myra j Resort am and Mr. J. M. Preston. 


New Evtuam.—A very successful Sz acred 
4th ult. ad the choir of the Congregatic 7. ul 
included selections from The Mes 
by Gounod, Cowen, Costa, &c. 
vocalists. 


hurch. The programme 
ation, together with songs 
Mr. and ten Habbijam were the chief 








and did | 


performed showed that the work had been carefu ally re rehearsed. The 
band was under the able leadership of Mr. Henry Heap. 
Pu_sporouGu—A Concert was given here on the roth ult., by 
Margaret eg le, in the Corn Exchange. The singing of Miss Janet 
Steele was highly appreciated, was also that of Miss Margar 
Steele, who possesses a sweet voice and sings with great taste. 
Seymour Kelly, a general favourite, and Mr. C. E. Pillow, met wi 
warm welcome. The violin solos of Miss Holland were taste 


Miss 


as 








| rendered and loudly applauded, as were also the pianoforte duets and 


| solos by Miss M. Cooke and Miss M. Steele. The whole entertainment 
gave universal pleasure and satisfaction to its hearers. 


The Harmonic 


Society gave a performance of Cowen’s 
and Rossini’s Stabat Mater, with orchestral accom. 
paniment, on the 6th ult. The principal vocalists were Miss Kate 
Norman, Miss Chester, Mr. James Gawthrop, and Mr. Musgrove 
Tufnail. The leader of the orchestra was Mr. H. Celis, and the 
honorary Conductor was Mr. W. E. Partlett, F.C.O. 











Rype, 
of Miss 
Concert 
writings 
others 


I.W.—-The members of the Choral Union, under t 
Margaret F. Fowles, gave a most 
on Thursday evening, November 
of Handel, Mendelssohn 1 1, Cowen, Sullivan, 
were given by the Socie ith marked precision and refine. 
ment, the gradations of tone evinciny most careful practice. The 
soloists were Miss Clara Leighton, Miss Frances Hipwell, Mr. Philip 
Newbury, Mr. W. J]. Hodgson, C.E., Miss Geraldine Morgan (violinist) 
and Mr. Alfred Hollins (pianist), Miss Fowles was the accompanist 
and Conductor. 


St. Anprew’s, N.B.—The St. Andrew's University Musical Society 
gave its Christmas Concert in the United College Hall, on the 15th 
ult., b es large and appreciative audience. The chorus sing 
was, on the whole, successful, though there is room | for further 
improvem«¢ nt in the way of producing light and shade. » soloists 
were Miss Kriger and Miss Stewart, Mr. Brewster (Pre sident of the 
Society), Mr. Proudfoot, Mr. McLeod, Mr. Brown, and Profe: 
Lang. Miss Atalanta Heap and Miss J. M. Pitcairn contributed pi 
forte solos. Miss Kriiger, who was a pupil of the late Jenny Li 
possesses a be autifu lly cultivated voice, which was heard to s 
advantage in Gounod orker.” Mr. Brewster sang “Ei 
Alannah’ "with rar coal feeling. Mr. McLeod was very succe 
in ‘ The Abbot.” Miss Heap, in her rendering of Mendelssohn's “ 
songs bright pinions”’ on the pianoforte, displayed finished technique 
and expression. Miss Pitcairn played an Etude of her master, C. H. 
Doring, with precision and taste. Mrs. Purdie deserves 
mention for the excellent manner which she accompanied 


he direction 
successful miscellaneo 

29. Selections from th 
} 
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special 


in the 


| choruses. 


The accompanists were | 


Concert was given on the | 
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NeEwporT, SHROPSHIRE.—On Thursday evening, the 20th ult., the 
Choral Society gave its annual Concert in t sembly Room, 
the work selected being Romb« rg’s Lay of the Bell. = “he re was a capital 
band, and the chorus numbered about sixty. Mr. A. B. B, Ragg took | 


the Master's part and Mr. Kemp the tenor music, the other solos 
and concerted parts being allotted to members of the Society. Mr. 
Smart, Organist of the Parish Church, conducted as usual. 


Nice.—At the Church of the Holy Spirit, two Special Services were 
given during the last month to celebrate Thanksgiving and Conse- 
crarion Days. The music, under the direction of Mr. Arthur Jarratt, 
of London, was most efficiently rendered. The soloists were Madame 








Jarratt and Mr. George Aspinall (London), Miss Barry (Boston), and 
} 


| Spohr’s Last F1 


| by an exceptionally 


Mr. C. H. Buckman (Brighton). 

NortH WarsHaM.—On Wednesday, the 5th ult., the Amateur | 
Musical Society gave a perform of the Golden Legend. The 
principals were Miss Phillips, Miss Bertha Alden, Mr. Harry Stubbs, 


and Mr. J. B. Smith; pianoforte, Dr. Bunnett and Mr. Walter Lain; 
harmonium, Mr. John aes Dr. Hill conducted. The work was 
exceedingly well rendered, the singing of the principals being all that 
could be desired, and the choruses being rendered with much effect and 
precision. 

O_pHAM.—On the 15th ult., Mr. Samuel Schofield gave a Ballad 
Concert in the Theatre Royal. The vocalists were Miss Annie Roberts, 
Madame Norah Leigh, Mr. Samuel Schofield, and Mr. Daniel Price. 
Violin, Mr. Jasper Sutcliffe; pianoforte, Mr. S. P. Waddington. The 
Concert was highly successful, and there was a crowded attendance. 


PortTMApoc.—On Tuesday evening, the 18th ult., the string band 
gave its annual Concert, assisted by the P¢ rtmadoc Choral Society. 


i ry S f D ) > 
The first part of the programme consisted of Dr. Joseph Parry’s Can | programme was miscellaneo * and the Concert appeared to be highly 


tata Nebuchadnezzar, the solos being sung by Miss H. Davies, Mr. 
William Davies (of Bangor Cathedral), and Mr. B. Williams. The 
second part was miscellaneous, and included tw . ip rset by Suppé 
and Balfe, and oboe, flute, and violin solos. Mr. V keroyd was very 
successful with his violin solo. Mr. W. Davies had also an excellent 
reception, and was warmly applauded after singing a new song of his 
own composition, which was awarded the prize at the recent Wrexham 
Eisteddfod. Mr. John Roberts conducted. 





Pupsry.—T 
yas given on the 3rd_ult., in the Public Hall, Lowtown, before a large 
idience. The work performed was Benedict’s Oratorio St. Peter. 

This was the most ambitious undertaking ever attempted by the Union. 
nd th e performance did credit to the members and to their painstaking 
Con!uctor, Mr. H. Robertshaw. The solos were entrusted to Miss 
Emilie Norton, Miss Rhodes, Mr. C. Blagbro, and Mr. F. Lightowler, 
all of whom had a large share of work. The band and chorus numbered 














120 performers, and the manner in which their duties were respectively | 


annual Subscription Concert of the Choral Union | 


St. GreorGe’s.—On Thursday evening, 
Union gave a very fair rendering of ul Gal and Hear m: 
Prayer, with a band and chorus of about sixty performers, the prin- 
cit als being Miss Edwards, Mr Allen, and two members of the Society. 

Ir. Smart (Newport) was the Conductor. 


the 13th ult., the Choral 


Acis ai atea 


LEONARDS-ON-SEA.—A very good performance of Spohr’s L 
Fuc pone took place after rE vensong at Christ Church, on the 5th ult 
The soloists were Master Strz (soprano), of the Temple Choir 








Mr. Chesterfield (tenor), of the ical choir; and Messrs. Frost and 
Kempton (alto and bass), of St. Paul's Cathedral. Mr. W. Goss 


Custard, the Organist, conducted, and his son presided at the organ. 


SALISBURY.—Mr. Spinney’s Annual Students’ Concert, which was 
looked forward to with much interest, took place at the Hamilton Hall, 





on Tuesday, the r2th ult., the hall being literally thronged with an 
enthusiasticaudience. The pianoforte students were the Misses Harris, 
Bristol, Parker, and Mr. Athoe; Miss Perkins and Mr. Foster, the 
vocalists ; the Salisbury Orpheus Society—a Society consisting of about 
twenty org voices, of which Mr. Spinney is the founder—Mr. J. 
Mountford, and Mrs. Beesley, from London, alsoassisted. The Concert 


was an pe success, and gave unbounded satisfaction to a very la 
audience.——On Thursday evening, the 13th ult., a performance of 
ment attracted a very large congregation to the Cathe- 
The choir gave additional proofs of the careful training they receive 
good rendering of the choruses, while the solos left 
to be desired. Mr. South, the Cathedral Organist, accom- 
panied.—On Monday evening, the 17th ult., the Sarum Choral Society 
gave its second Concert of the season at the Assembly Rooms 
Handel’s Messiah, which had not been performed in Salisbury for some 
years, was given. The solos were entrusted to Madame Ambler 
Brereton, Miss Harrison, Mr. Guy, and Mr. Brereton. The choruses 








dral. 


nothing 


|and accompaniments by the Sarum Orchestral Society were much 


appreciated. Mr. South conducted. 





SEVENOAKS.— The Kippington Choral Society gave, on the 2oth ult. 
an effective performance of Gaul’s of Arc, the soloists being 
Madame Florence Perugini, Mr. Bernard Lane, and Mr. Daniel Price. 
The chorus singing showed much progress since the last Concert, 
and the accompanists included Miss Lilly McLaughlin (pianoforte), 
Mr. H. L. Balfour (organ), and a full orchestra. The second part of the 


Foan 


appreciated by a crowded audience. 


Mr. Henry Spain was the Ccon- 
ductor. 


SHEFFIELD.—On Friday evening, the 7th ult., the members of the 
Sharrow Operatic Society gave their first entertainment of the present 


season in the Bath Saloon. The piece selected was the opera Les 
— a Noirs. The em were played by Mr. Frank Rowley, 
J. Jutsum, Mr. W. E. Bateman, Mr. J. W. Mabson, Mr. S. H. 





<9 rs ton, Miss E. The son, Miss Sutton, and Miss Worrall. The 
chorus was very efficient and well balanced, and the orchestra, led by 
Mr. Lewis Croft and conducted by Mr. W. J. Green, performed their 
work in a thorough manner. The entire opera was rehearsed and pro- 
duced under the direction of Mr. William Crosby. 


S11Go.—The Musical Society gave its first Concert of the seventh 
season on November 29, when Mendelssohn's Lobgesang was_pet- 
formed, followed by a miscellaneous selection. Mr. A. T. Froggatt 


conducted. 
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Sot rHsEA.—A_ successful performance of i? 











indy ilt., by the St. Michael’s Choral Society, numbering sixty voices. 
The solo vocalists were Miss E mily Davies, Miss E mily Dones, Mr. 
ild Groome, and Mr. Frederick Bevan. The Canta 





ami iscell: aneous selection, including songs from th 








2 and a Part-song and Madrigal (Barnby), etfectivel 
choir. The accompaniments were played has Mr..G. S. L,I 
forte)and Mr. H. Harvey Pinches (organ), andthe Concert w 
direction of Mr. Monk Gould, Organist an pe helen astcrof St. 


promoter and Conductor of the Society. 
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Harmonic Society gave 

Lecture Hall. The chorus numbered over ah 

from { irst to last with ene and spirit 

Mus. Bac., Oxon., was Conductor. The < Lele n 

Wi ) Osman, Mr. Alfred Ke nninghan Zz ab , “O on. Tel 1} . 

SuTTON IN ASHFIELD.—Two Christmas Beier, . Doc. allirhoé. A 
were given at Sutton and also at Mansfic | a Cantatz ind Parts arranged for the Har 
At both towns the vocalists were ell, M monium by W C: ALC 3 ‘ 

il Mr. W. Hu Th vy, Mr. ) 6 
Gi come ring being rema arkal bly r I ham G AUL, ALFRE D K.— Joan of Arc ‘The ma 
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credit upon the Conductor, Mr. T. J. 
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the Choir of St. Paul's. C: athedra : 
Morris, Organist and Choirma 
_ k, S.W.—Mr. Arthur F. \ 

althamstow. — Mr. F. W. 
Rane Church, Alloa, N.B. 
Choirmaster to St. Andrew's, 
Organist '_— Choirmaster to St. 





ston. — Mr. 


James's _. Pre 








Arthur H. Brown, to St. Peter's, South Weald, Brentwe rod, Essex. 
Mr. H. B. W alker, Organist and Choirmaster to the Parish Chi ch, 
Ratby, near Leicester.—Mr. F. R. Greenish, Organist and Choirt ster 
toSt. Mary’s, Haverfordwe: st.—Mr. Horace P etley, uni | ir 
master to All Souls’ Church, Grosvenor Park, S.E. 

A.C.O., Organist and Choirmaster to St. Ann's, B Jagshot, Surrey.— Mr. 


Blewett Faull, Organist and Choirmaster to King Charles Church, 
Tunbridge Wells.—Mr. Thomas Normandale, Organist and Choir- 
master to the Church of St. Mary-le-Tower, Ipswich.—Mr. Sidney 
]. Preston, A.C.O., Organist to the Parish Church, Holmbury St. Mary, 
hear Dorking. 


CHorr APpporINtTMENTS.—Mr. Cecil P. Tresilian (Bass), to Well 
Cathedral—Mr. J. Shakespeare Robinson (principal Tenor), to York 
Minster.—Mr. Alfred Probert (Tenor), to St. Alban’ s Church, Holborn. 


YUM 






























7 . - Ff ; ; cover, IS. od. 
Mr. Avalon Collard, Conductor to the Kensington Amateur Orchestra. | 
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4 of the ANGLICAN CHANT-BOOK. A_ Collection of 
Chants, Ancient and Modern, appropriated to the Daily 

1s, Canticles, and Hymns in the Bo ok of Common Prayer. The 
Chants correspond with those of the “Psalter,” and are similarly 
numbered. Edited by Epwin ORGE Monk, Mus. Doc., Oxon 
Svo, in pe Uper COVET, | 1.; cloth, 1s. 6d. Foolsez ip qto, large type, paper 





cloth, 2s. 6 
London and New York: NovELLo, Ewer and Co. 








52 THE MUSICAL TIMES 





.—JANUARY 1, 188g. 





CONTENTS. 


Page 

More about Mendelssohn .. 9 
The Great Musical Reformers .. es ee ne ae ao MZ 
Creation and Criticism .. se i se ab os ae 
The Great Composers Z% eis oe * i ois oe “86 
Occasional Notes .. ste ‘i oe Ss “6 oe se 189 
Royal Choral Society... .. nie +6 6 x 54 - a 
Novello’s Oratorio Concerts es 1 ne ee a aie 
London Symphony Concerts... iy “~ “ + ve, | See 
Crystal Palace 22 
Mr. Waldemar Meyer's Semone 23 
Monday and Saturday Popular Concerts 23 
Royal Society of Musicians 24 
Heckmann Quartet.. 24 
Pianoforte Recitals .. 24 
Westminster Orchestral Soclaey. 25 
Hyde Park Academy of Music 25 
The Musical Association .. 25 
Obituary 26 
Music in Binaingham 26 
Dublin 27 
Edinburgh 27 

Glasgow 1% PT Ks as - ac oe 26 
Huddersfield we ~ ne or dg ph oe ee 
Liverpool .. a ale re i ie ee oe 237 
Manchester si ee ve oT si rr im 37 

Oxford aie ‘ ee - re a wi me URS 
Sheffield .. Pr 6 se a se +a a 

South Wales ie aa sé s% es ok eee 

West of England a bis ae se os in. 

America ee — am on sa re 39 

General News (London) oe aa is ss Sis sé a ee 
Reviews as ; ste a os ve ro nie i. 163 
Foreign Notes , és a 5 8 ve WO 
Correspondence. Primitive Music ss ate ee én a7 
Answers to Correspondents ga oe its ay - im 8 
General News (Country) .. on ee as 48 


List of Music published during the last Month a a in 5D 


THE MUSICAL TIMES. 


ADVERTISEMENTS, 











SCALE OF TERMS FOR 


£s. d. 
Two Lines .. a6 or a6 a ee eee a 
Three Lines os a Ae oe ee 
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Special _—_— Mews er, &c. ) he neni, 
A remittance should be sent with each Advertisement. 
To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. 





MISS FLORENCE CROFT (Contralto). 
For Oratorios, Ballad or Miscellaneous Concerts and Banquets, own 
address, 88, Lady Margaret Road, Tufnell Park, N.; or, W. Sexton, 
E Sq. 447, West Strand, W. C. 


~ MISS ALICE WOLSTENHOLME (Contralto). 


For Oratorios, Concerts, &c., address, Radcliffe, Manchester. 


MR. EVAN EVANS (Tenor). 
For Oratorios, Ballad and Smoking Concerts, Dinners, &c., address, 
Norman Hurst, Prince’s Road, Teddington; or, H. Tuddenham, 
304, Regent Street, W. 


MR. WILLIAM ROWE 


(Principal Bass, College Chapel, Eton). 
For Oratorios, Ballads, Masonic, address, 3, Alma Terrace, Windsor. 
During V acations, address, 4, Burton Terrace, L ees, near Oldham. 


TENOR ({10 per annum) and BASS (£8) 
WANTED, for St. Peter's, Regent Square. Good readers and 
communicants. Address, Vicar, 1A, Russell Square, W.C. 


M R. HARRY LISTON, Refined Vocal Humorist 


(novel style), after nine seasons at Crystal Palace, at liberty. 
Concerts, &c. 


ME. ARNOLD | BIRCH (Organist and Choir- 


master, St. James’s, Westmoreland Street, W.), ay Studio, 

57, Regent Street, W. Professors: ARNOLD Brircu, E. H. Brrcu, 
Mus. Bac., Oxon., Prosper Burnett, J. T. F secind BERNHARD 
Carropus, d: CaRRobUus, Jun., and R. RAMIREZ. 

Studies: Organ, Pianoforte, ‘Singing, Violin, Violoncello, Harmony, 
and Italian. 

Pupils prepared for all Musical Examinations. 

Private Lessons at Pupil’s residence on the same terms, 

Special arrangements made for Schools. 











Terms, Liston’s Hotel, Blackpool. 








THE LIVERPOOL CONCERT PARTY. 
For Oratorios, Operatic and Ballad Concerts, &c. 
Madame Laura HAwortTH (Soprano). 

Miss ANNIE RICHARDSON (Contralto). 

Mr. THomMAs Bartow (Tenor). 

Mr. Epwarp GriMeE (Bass). 

Masters C. and A. Ross (Solo Pianist and Violinist). 

Mr. R. D. RopGers (Humorist). Miss RicHArpsoN (Accompanist), 
For particulars, terms, &c., address, Miss Richardson, 6, Abercromby 
Terrace, Liverpool. 

MR. PERCY WHYTE’S 
CONCERT COMPANY. 

Open to Engagements for Oratorios, Operatic Recitals, or Sacred and 

Secular Concerts. Artists :— 
Miss FANNY BOUFFLEUR, Soprano 
(Of the Liverpool, Manchester, Preston, and Southport Concerts). 

Miss HARRIETTE RUTHERFORD, ConrraLto 

(Of the London, Liverpool, and Provincial Concerts). 
Mr. PERCY WHYTE, Tenor 

(Of the Liverpool, Sheffield, Preston, and Southport Concerts). 

Ir. GEORGE PLATT, Baritone 

(Of the Preston, Southport, and Leicester Concerts). 

Mr. FRANK WESTON, SoLo VIoLONCELLO 

(Of the Birmingham, Leeds, Newcastle, and Scarboro’ Concerts). 

Please note above Artist has no connection with any other Concert 
Company. 

Mr. J. NICHOLLS, Burro 
(Of the Liverpool, Glasgow, Edinburgh, and Preston Concerts). 
Mr. HUBERT WHITTINGHAM 
(Organist, Childwall Church, Liverpool), ACCOMPANIST. 

Dates booked (Season 1888-89):—October 1, Smethwick; 3, Leyland; 
5, Droylsden; 16, Oldham; 22, Widnes; November 5, Dalton; 
g, Leyland; 10, B olton ; 15, Newton; 19, Clayton-le-Moors; 21, Liver- 
pool; 24, Bolton; December 3, Ulverston; 6, Barrow; 8, Farnworth; 
10, Boothstown; 11, Failsworth; 13, Liverpool; January 12, Oldham; 
22, Heywood; 23, Loughboro’; February 2, Darwen. Others pending 

Full particulars, press opinions, and specimen programmes sent 
upon application to Mr. Percy Whyte, Laburnum Villa, Church Road, 
Stanley, Liverpool. 


pr ANOFORTE TUNER 

promi for a smart Man, who will prove an n eficlant Tuner and 
a pushing Salesman. Salary and commission, £200 per annum, 
x. YY. T;, Messrs. Novello, Ewer and Co. 


TY NER.—WANTED, SITUATION as PIANO: 
FORTE TUNER (outdoor). Twenty years’ experience with 
Messrs. Broadwood and Ramsden. Apply, Mr. F. 
dence Row, Leeds. 
COMPETENT TUNER desires a RE-ENGAGE: 
MENT. Nearly ten years in present situation. First-class 
references. Geo. C. Franklin, 9, Exeter Place, Grosvenor Street, 
Cheltenham. 
ASSIST: ANT PUPIL (Gentleman) REQUIRED. 
Country. Non-resident. Small salary given for rooms. 
Candidates must aimee age and qualifications, and amount of salary 
required, Addr M. D., Messrs. Novello and Co., 1, Berners St.,W. 


RE-EN a MENT REQUIRED, by a Young 
Lady, in a MUSIC WAREHOUSE. Eighteen years’ ex- 
perience. Address, Nita, 131, Walton Street, Oxford. 


Av TOGRAPHS.—Wanted, Autograph Letters, &c. 


of Celebrated Musicians and Composers, for cash or letters in 
exchange. C. Fendelow, 51, Stirling Road, Edgbaston, Birmingham. 


if OECKEL’S Patent Pamphonia Model MU SIC 

STAFF, with movable lines for Teaching rapidly the three Clefs 
and general Notation, Particulars and testimonials post-free. Messrs. 
Chappell and Co., 50, New Bond Street, London, and all Musicsellers. 


RASS BAND. Full Equipments. All particulars 
from Andrew Lawson, 41, English Street, Dumfries. 


RGAN (Two-manual); 7 stops on great, 5 on 








Slocombe, 6, Provi- 


























swell; bourdon pedals throughout. Cost 85 guineas four years 
ago. Price £50 cash; a bargain. On view at 134, Southgate Road, 
mince _ Appointment preferred. 





*WO-MANUAL and PEDAL AMERICAN 
ORGANS, at Bargain Prices for Cash. A 165-guinea “ Bell,” 
2 manuals and pedals, with pipe top, 24 stops (13 sets), foot and side 
blowers, &c., for 85 guineas; a 150-guinea “ E -stey, ” 2 manuals and 
pedals, 13 sets, for 65 guineas; a 120-guinea “ Bell,” 1 manual and 
pedals, for 45 guineas; an {£80 two-manual and pedal Reed Organ, by 
Sprague, for 25 guineas; a one-manual and pedal! ditto, for 18 guineas; 
also several large Organs and Harmoniums, 2 manuals, &c., at about 
one-third the original price. Every instrument guaranteed perfect as 
new, with warranty. Packing or carriage free. Inspection invited. 
Messrs. Stagg and Co., 56, Red Lion Street, Holborn. 


ATECHISM on the RUDIMENTS of MUSIC 
and PIANOFORTE PLAYING. By E. E..ice J eweLL. 
Fourth and Revised Edition, price 1s. Also, 
LEMENTARY EXERCISES, to be used in con- 
junction with the above-named work. No manuscript music- 
book or paper will be required, as space is left with ruled staves for the 
pupil to write all the exercises in this book. Price 2s. 
JIANOFORTE STUDENT’S DAILY STUDY, 
comprising Scales, Chords, Arpeggi, and Finger Exercises 
Arranged by ELtice E. Jr WELL. Price 6s. 
LAMBoRN Cock, 26, Old Bond Street, London. 
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RGAN for to 
8 stops; swell organ, G to F, 

articulars apply to the Rector of St. 

Kicholson and Co., Organ Builders. 


N SALE, the ORGAN in Blofield Church, Norfolk, 

to make room for larger instrument. One manual and pedals. 
Apply, Norman and Beard, Organ Builders, Norwich. 

*HURCH ORGAN for SALE (new). Price £250. 

Grand toned instrument, 17 ft. high, 10 ft. wide, 7 ft. deep, pitch 

Suited for congregation of 800, Guarantee given. Inspec- 


SALE.—Great organ, 
5 stops. Price £35. 
Helens, Worcester; or, to 











ine case. 
tion invited. W. Samuel, Builder, 62, Montague Road, Dalston. 
GINE “toned Two-Manual PIPE ORGAN. ‘Ten | 


stops, pedals; perfectly new; latest principles. Price 80 guineas. | 
Credit to a church if necessary. Particulars from Waddington Bros., 
9, W oodhouse Lane, Leeds. 


T= GRAND ORCHESTRAL ORGAN HAR- 

MONIUM built some years since for a gentleman, by Mr. 
GitBerT L. BAUER, is now to be SOLD, the owner going abroad. This 
unique and_ well- known instrument comprises five complete Har- 
moniums—viz., solo, swell, great, choir, and pedal, under control of 
three manuals ‘and pedal, and ten combination pedals, and over two 
thousand vibrators, and is thoroughly adapted for a gentleman's music- 
room or church, and for organ performances of the highest order. 
particulars, apply to Messrs. Metzler and Co., 42, Great Marlborough 
Street; or, to W. A. K. Gostling, Conservative Club, St. James's 
Squ are, S.W. 


ARPSICHORD for SALE, by Jaconus KIRCH- 
MAN, dated 1758. In perfect order. Two rows of keys and 
effective swell ; machine, lute, and other stops. In mahogany case, 
ornamentally banded. 
Also, a single HARPSICHORD, by the same maker, dated 1768, with 
beautiful rose with initials ‘J. K.” In perfect preservation. 
Also, an old English SPINET, by JoHaNNes Harris, in splendid 
condition, on a quaint mane 
Apply, by letter, J. G. 
1] Bern ; Street, W. 


C.0.—The “ COLLEGE” 


, care of Messrs. Novello, Ewer and Co., 





e ORGANS are the only instruments at which an Organist can | 
and Co.,, | 


find himself “at home.’’ Prices, &c., of the Makers, Ed. Snell 
32, Ledbury Road, Bay swater, W. Pedal Organs from £8 tos. 
CCURATE METRONOMES, s.,  Post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
14th edition, 6d each. D. Scholefield, Trinity Street, Huddersfield. 
YDRAULIC ENGINES for Organ Blowing. 
Blennerhasset’s Patent “ Perfect”’ Prize Medal E “4 cig are 
the best. 1B, Vernon Street, King’s Cross Road, London, W.C 


T° COMPOSERS.—RIDGEWAY and CO., Mae 

Publishers, 10, Argyll Street, W., undertake the REVISING, 
PRINTING, and PUBLISHING of Musical Works upon excep- 
tionally low terms. The finest work in the trade. Estimates upon | 
receipt of MSS. Importanr.—Composers’ Works included in Cata- 
logue and introduced without extra charge. 


O AMATEURS & PROFESSORS about to PUB- 

LISH.—J. McDOWELL, Removed to 13, Little Marlborough St., 
Regent St., W., undertakes Revising and Publishing Musical W. orks 
in best manner, on lowest terms. Estimates given on receipt of MSS. 


T R. WILLIS (established 1827), Maker aad 
e Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c., 29, Minories, 
London. List for stamp. 


\ USIC COPIED and Drawn from the Full Score. 
with proper Cues for Engraving; also Songs or other Pieces 
Transposed, by J. Peck, 36, Southampton Street, Strand, W.C. 


N USIC legibly 
IVE 6a. per folio manuscript page. 
Wallington, Surrey. 
‘URPLICES.—Twenty-eight 
» SALE (12 men, 16 boys), in good condition. 
Harvey, Weston Vilia, Dermody Road, Lewisham. 


*ECOND-HAND MUSIC and MUSICAL LITE- 
» RATURE (Ancient and Modern). Full Scores, Organ Music, 
Music with old C Clefs, old Madrigals, Theoretical, Historical Works. 
cman. one stamp. Musical W orks bought. Reeves, Fleet St.,E.C. 




















Second-hand, for 
Address, E. | 














INGERS’ FRIEND” LOZENGES for | 
» Hoarseness, Sore Throat, and Cough. 
SINGERS’ FRIEND” LOZENGES clear 
s the Voice in a splendid manner. 


Boxes, 1s. 14d. and 2s. 3d. post-free, of W. James, Chemist, Highgate 
Road, London, N.W.; and of all Chemists. 


D’ALMAINE’S 
PIANOS AND ORGANS 


For quality of tone and workmanship are not to be surpassed. 





Write for Professional Price List. 
T. D’Avmarne and Co., 91, Finsbury Pavement, London, E.C. 
Established 102 years. 


VWiIM 


F, | 


For further | 


Full | 


‘PEDAL AMERICAN | 


TRANSPOSED or COPIED, at | 


Copyist, 20, St. Michael’s Road, | 
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MESSRS. BEARE AND SON, 

| 34, RATHBONE PLACE, LONDON, W., 

Invite an inspection of their unrivalled Collection of 
OVER THREE HUNDRED 

OLD VIOLINS, TENORS, CELLOS, 
AND DOUBLE BASSES. 


Sole Wholesale Agents for James Tusss's celebrated BOWS. 
| The only Makers of the 


NEW QUEEN’S MODEL 
PIANO AND AMERICAN ORGAN CHAIRS 


From 25s. 
TOY INSTRUMENTS AND MUSIC 
6d. per set, 








for the performance of Toy Symphonies, from 18s. 
including Music. Lists sent on application. 
| HARPS bought, sold, or taken in exchange. 
| REPAIRS of every kind of Musical Instrument executed promptly 
by experienced workmen. 

NEWLY REVISED AND ILLUSTRATED CATALOGUE FREE. 
MERCHANTS, SHIPPERS, AND THE TRADE SUPPLIED. 


Auction Rooms specially for the Si ale. of Musical Property. 
| \ ESSRS. PUTTICK and SIMPSON, Auctioneers, 
lof MUSICAL 








37, Leicester Square, London, W.C., hold SPECIAL SALES 
INSTRUMENTS on or about the 20th of every 











month. Sales of Musical Libraries, Music Plates, and Copyrights, 

Trade Stocks, Manufacturers’ Plant, &c., are held as occasion may 

require. Valuations for Probate or Legacy Duty, or for Public or 

| Private Sale. Terms on app licatio n. 

| Seventy New and Second-hand Piz cnofuites shack rd, Broadwood, 
Collard, Holdernesse, Kirkman, and other nt English and 








Continental makers, ” Harn ioniu Americz rgans, Harps by 
Erard, Flutinas, Musical boxes with ch anging barrels, Italian and 
other Violins and Violoncellos, Bows and Fittings, brass and wood 
Wind Instruments of the latest models, Guitars, Banjoes, Con- 
| certinas, Miniatures, Enamels, China, Books, &c. 
] EBENHAM, STORR & SONS will Sell by 
Auction, at their Mart, King Street, Covent Garden, on THURS- 
MUSICAL INSTRUMENTS and other 
Catalogues post-free. On view the day 





pay, Jan. 10, at 12 o'clock, 
valuable Property, as above. 
| | before and morning of sale. 
| PMPORTANT TO MUSICSELLERS.—Having 
| the largest and most varied stock in Europe, orders received in 
| the morning are executed the same day. Terms and Catalogues on 
application. Parcels of music sent on “ sale or return” on receipt of 
two London references or a deposit of £2. 

UTHORS’ WORKS CORRECTED, REVISED, 
;4 and PRINTED without delay, on exceptionally low terms. 
Estimates Jibs on receipt of MSS. 

London : : B. WILLIAMS, 19, Paternoster Row, JE Cc. 
as “Tow ER ORGAN WORKS. — Specifications 
made out for Organs. Rebuilding, Repairs, Voicing, and 

Tuning by experienced Artists. Pipes and Fittings. Second-hand 
es and Me ateri¢ als. T. Wi illis, 29, Minorie Ss, L ondon. 


HIKE SLLY and CO., 








PIANOF ORT E and HARMO- 
NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer Street, 
| London, W. 
| Kelly’s Organ Harmoniums are the ‘ 
| manufacture that gained “ any award” 
bitions. 
A liberal discount for Schools and Charitable Institutions. 
Three hundred Second-hand Pianofortes by the leading makers, at 
| all times very cheap. New Pianos (Warranted), in elegant Walnut or 
9 Cases, from 19 guineas. 
The T rade, Merck hants, and Shippe Ts supplied. 


J AMES CONACHER AND SONS. 
| ORGAN BUILDERS, 
| BATH BUILDINGS, HUDDERSFIELD. 
| Gold Medal awarded, Bradford Technical School Exhibition, 1882. 
Spec, ifications and Estimates free of charge. 


‘only instruments” of English 
at the Dublin and Paris Exhi- 








VIOLINS, TENORS, & VIOLONCELLOS, 


OLD ITALIAN, of the most eminent makers. 
“UNRIVALLED” Italian, real Roman Strings for Violin, 
Tenor, Violoncello, and Double Bass. 
MANDOLINES by Vinaccia and other Neapolitan Makers. 
PLectruMs and Strincs. The trade supplied. 
C. Andreoli, 11, Soho Street, Soho Square, W. 


RGAN PEDALS to PIANOS.—New Attachment 

by Pneumatics. Very simple, and perfect touch. Wonderfully 

cheap. ‘Write for full particulars and price lists. Norman Bros. and 
Beard, Organ Works, Norwich. 


The 














THE 
THE OLD FIRM. 
P, CONACHER & CO., 
Organ Builiers, 
SPRINGWOOD WORKS, 
HUDDERSFIELD. 
TWO GOLD MEDALS. 
NICHOLSON AND CO., 
ORGAN BUILDERS, 
PALACE YARD, WORCESTER. 


(ESTABLISHED 1811.) 


V IOLINS, 
COLLIN - 


54 





&C, 
MEZIN A PARIS. 











GEORGE WITHERS anp CO., 
VioL AND Bow MAKERS AND REPAIRERS, 
51, s Martin's | Lo 
Sole A 
BRASS, REED, STRING, and DRI and F IF i 
BANDS, PIANOFORTI >, nd HARMONIU MS st at 
wholesale prices, < loorr’s, B lershie es, 
with drawi d ic f id of 
band. — Patrot rps 





CASES 


FOR BINDING THE NUMBERS FOR THE 


VOL. XXIX. 


PAST YEAR, 


Are now ready, and may be had of all Musicsellers in Town and 
Country 
Cloth, bevelled boards, handsome design in black, 
— Is. 6D 
Cases for the Volun m 1877 (Vol. xviii.) ¢ ulso be had. 
London and Siew Yo sis: Nove.rto, Ewer and Co. 

Dedicated, by permission, to the College of Organists, 
OND THOUS: AND._ON. i seg NING THE ORGAN 

Illustrated, F aults t-free, 2s. 6d. P.O0.0. to 





with remedies.  P¢ 
A. Hemstock, Org di 





owe that 








“ Every page Mr. Hemstock is master of his subject."— 
Musical Standard, 
“ Contains much useful information.”—Musical Times. 
London: Weekes and Co., 14, Hanover Street, W. 


RITISH and FORE IGN —— ATES.—Musi- 
i bl 









cians Knighted and Slis ible reference work for 
aspiring young musicians, and may old ones. 2s. , parcel 
post, from Dr. Fowir, Walcot, Ryde, I. 
SECOND-HAND MUSIC and MUSICAL LITE. 
RATURE (Ancient and Modern Full Scores, Organ Music, 





Music with old C Clefs, ol¢ 


Lac 
Catalogue, 25, one stamp. » Mu sical iW oO er bot ight. Ree EVES, Sy F leet St.,E.C. 


blished. 


st pu 


ROLAN D'S HORN 


A CANTATA FOR SOLI, MALE VOICE CHORUS, AND 
ORCHESTRA 


COMPOSED BY 


MUSICAL TIMES.—January 1, 


| 
| 
| 
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| 
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| 
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| 
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Round us 


Theoretical, Historical Works. | 


F. W. MARKULL. 
(Op, 136.) 
The English Version by the Rev. W. T. SourHwarp. 

—- s. d. 
Voval Score ' s% ne ai ses ia Het’ 2) 
Vocal Parts .. ic = he oes ss bik ae nw re Oo 
Full Score (MS.) oe oe ee oe oe oe ” 67 Oo; 
Orchestral Parts ( MS. ) i 30 0 


London and New Cai ties ELLO, 'E WER -ael Co. 


ARMONY LESSONS. By C. A. Trew. Adapted | 
for Self- Instruction, Classes, and Tuition by Correspondence. 
Used at London Academy of Music. Price ts. Scuort, 159, Regent 
Street, W.; and AuTHor, 57, Addison Mansions, West Kens sington. 


Ses, 





& 
| 
| 
| 





1889. 





CHRISTMAS CAROLS 


EDITED BY 
R. BRAMLEY, M.A., ano J. STAINER, 
LIBRARY EDITION, 
With Historical Preface. 
London and New York: NoveLLo, Ewer and Co. 


CHRISTMAS CAROLS 
NEW AND OLD 

H.R, 

IC EDITED BY 
J. STAINER., 

Beautifully illustrated 


London and New York: 


CHRISTM. AS CAROL | 


DAV ID DAY. 


REV. H. 


6d. 


Roxburgh binding, price 7s. 


Words edited by Rev. BRAMLEY, M.A. 


MUS 


and ek gantly bou ind, cloth gilt, 7S. 6d 
NovELLO, Ewer and Co. 









1es a glorious light. 2nd edition os se ws & 

ve Composer, 
Te D ae oe ee 2d 
Four : S a és es ad 
Six origi nes to favourite Hymns yd 





EVENING SERVICES. 
Magnificat a ) sus . ae HY 
NovELLo, Ewer and Co. 
THE ; 
‘ ) ary ‘ ) rye ) 
CHRISTMAS ORATORIO 
BY 
JOHN SEBASTIAN BACH. 
THE ENGLISH TRANSLATION AND ADAPTATION BY THE 
Rev, |. TROUTBECK, D.D: 
Paper covers. . sé a% Se ave as a ie oe 2 
Paper boards nit ae < ne sei at a ee <SOe 
Cloth gilt a es “A sé ie i in wi on A 
Chorus parts, octavo, 1s. each. 
London and New York: Nove_io, Ewer and Co. 
ARTHUR SULLIVAN’S 
SONG 


CHRISTMAS BELLS AT SEA 


London and New York: NoveLLo, Ewer and Co. 








FOR THE SUNDAY AFTE R CHR IST) M rAS, “EPIPHANY, &C 


IN THIS WAS MANIFESTED 


SHORT, FULL ANTHEM 
From the Sacred Caniata “ Philippi” 
By F. E. GLADSTONE, Mus. Doc., CAnrTas. 
Price Threepence. 
London and New York: Nove_iLo, Ewer and Co, 





SACRED SONGS FOR LITTLE SINGERS 
Words by F. 

RANDEGGER. 

Illustrated, papcr cover, 2s. cloth gilt, 5s. 


London and New York : Nove! and Co, 


TWELVE VOCAL DUETS — 
FOR SOPRANO AND CONTRALTO 
COMPOSED BY 
CIRO PINSUTI. 
Boox I. 


R. HAVERGAL 


A. 
6d. ; 


LO, EWER 


I sing because I love to sing 
Life is passing away 
. The voice of the wi aterfall 


No. 1. After the rain. No. 4. 
» 2. Out in the sunshine, L 5: 
| 
3: 


I love all things | 


Book II. 
Seog Bygone days 
» Ti. Love and {rien idship 
The Magicians. 


| No. 7. The mermaids. 
, &. False love, and true. 
g. Under the stars. 
Price Two Shillings 
Londor and New York: 


10, 


ond x atiennde each, 
NoveELLo, Ewer and Co. 
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CHURCH 
By E. BUNNETT, 


“If we believe.” 


MUSIC 


Mus. D., CANTAB. 


Easter Anthem Four Voices. Octavo .. ae ae 
\ 
1 




















Whitsunday Anthe m, “If ye love Me.’ ‘i cs sa 
os “T Will magn ify 7 hee.” Four Voices 
Octavo ie ie rie P sf wa me “e i 
Festival Anthe m, “I was glad.” Four Voices. Octa 1 
roth Psalm, “ Out of the deep.” Tenor Se areal Che os 
nion Service (with Benedictus and Agnus Dei). Odie << Oe 
cat and Nunc dimittis in A : ae aa Se 1 
Cantate and Deus misereatur in . Octa vO | 
Ave Maria. Solo Soprano. F« 
SECU L AR VOCAL. 
Part-Song, ‘‘ Over hill, over " ale.’ ‘our Voices. Octavo.. 
o * Spring” ” . or 1, 
“ Beware” oe ar tele os IG 
“The Streamlet.” Folio .. net 1s. 6d. 
» “3he Last Prayer.” , «: ee ne : .. net 1s. 6d 
Two Pianoforte Pieces, Romance } net 2 
Six Original Organ Compo 
Or, in 
Largo in E flat ; a I 
Twelve short and easy pieces for 2 





to be had of the Publi 
Co. 


E. J. Crow. 


Lists of all Compositions by ‘ 
L ondon and New York: N 


‘HURCH MUSIC. _ By Dr. 
/ nC 


IVELLO, Ewer and 









Te Deum and Jubil: Ate od. 
M cat an 1 Nunc dimittis 6d. 
Cantate and De us misere 1 Sd. 
Harvest Hymn. (( s, per) 1OO) a. ra Ah “e eA oe 30. 


London and New York: NoveELto, 


*M, ALL WOOD'S 5(WM.) FESTAL and GENERAL 
\ fig 2g pet 


Ewer and Co. 





No. . THE LORD REIGNETH. Faster, Whitsuntide, or General. 
THUS SAITH THE LORD, THE KING OF ISRAEL. 
Easter, Trinity, or Ger neral 

3. PRAISED BE THE LORD DAILY. Harvest, Easter, or 
Whitsuntide. 
» | WILL MAGNIFY THEE, O GOD, MY KING. Festival 
or General. 
5. . THE BEGINNING WAS THE Bessa Christmas. 
6. WILL GIVE THANKS. Easter, Ascension, or G al. 
AL L THY WORKS PRAISE THE E, O LORD. Harvest 


or General. 
Price 2d. each. 


WILLIAMS, 19, Paternoster Row, E.C. 


HOW AMIABLE ARE 


London: B 


NTHEM.--—O 
L\) DWELLINGS. 


THY 








Suitable for opening services or general use. 
Also Anthem, TEACH ME is WAY. Short Morning “Motet. For 
Cathedral or Parish use. By H. WILson. rice 3 
London and New York: : NOVELLO, Ewer and Co. 
‘AY, WATCHMAN, WHAT OF P THE NIGHT : 


for Advent), 
Threepence net, 


set to music by Roper’ 
or Two Shillings an 


\ Hymn (specially suitabl 
3ROWN-BORTHWICK. Price 
Sixpence per doz. 

London and New York: Nc 





IVELLO, Ew! R and Co. 





Also, by the same Composer, Ni w Epition, revised by himself, of 
‘EVEN HYMNS, in various Metres, set to music. 
SJ Price Gd. 


London and New NovELLo, Ewer and Co. 


Vash 
1OTK: 








Also, by the same Composer, 
ILESSED ARE THE DIE AD. A short, full, 
and easy Anthem, with introductory Organ Sy 
for All Saints’ Day and Funeral Services. Price 3d L 
arranged, by W. Meyer Lutz, for Voices, Organ, two Cornets, two 


ll Orche stra i. 
and Co 


for tu 
EWER 


Trombones, and Muffled Drums 
London and New Y ork : 


Also, shortly, 
Novi LEG, 





o, by the same Composer, “SE conp Epition of 
TWE LVE SINGLE CHANTS, together 


Double Chant (for Psalms xiii. and xxxviii.), 
dicite, omnia Opera, and Responsive Amens to the “ 
. I F 
Price 2d. 


G. 


Or gan. 


M 


Dresden” Amen. 


London and New York: Novetio, Ewer and Co. 





Reduced Price, Threepence. 
MACFARREN’S CANTATE 
DEUS MISEREATUR. For Voices in 
London and New York: Nover:o, E 


A. 
and 


Svo. WER and Co. 








“AG SNIE [CAT and NUNC DIMIT TIS i in EF} flat, 
by WiiriaM S, VinninG, Mus. Bac., Cantab. Price 3d. 
London and New York: NovELLo, E WER and Co. 








with 
a Setting of Bene- | 
lcoinees of his ‘Sa 


DOMINO | 


Unison and | 







COMPOSITIONS sy W. G. WOOD. 








s. d. 
ORGAN. 

Toccata in D minor 4 ea a ‘ es Pe) OM 
Three Canon net 2 0 
Concert Fz antasia an nd Ft 20 

) 1D I 

I 

I 


Allegro (in the : form, ofa Mi n vet 


















’ 6 
Magnificat and Nun¢ a re i ee i». GQ 
Magnificat and Nun lat. For Voices, Org nd 
‘ be ae net o 6 
O Jer aler An Y For Festival or 
ee «e : ee net O 4 
Lor and New York: Novetrio, Ewer and Co. 

. ) ee oes : pr “DD PATIL 
COMPOSITIONS by ALFRED R. GAUL. 
O PRAISE GOD IN HIS HOLINESS. Festival A m 6d 
BLE SSE DBE Lye LORD GOD OF ISRAEL. m 

tl ason «<< Pa .. 6d. 
NO SHADOWS YONDI R (“ Holy Ci “s , «i oo 
FOR THEE O DEAR, DEAR Col NERY “Holy City) .. 2d. 
THINE IS THE KINGDOM (‘Holy City d. 
BLESSED phy THE DEPARTED and WHY SHOULD'S1 
THOU -AR THE BEAUTIFUL ANGEL DEATH, 
from the ’ assion Music, and specially adapted for use at 
neral Services 
WE ‘MARIA. Chora 
WI DDING oar 
for ¢ iH 
Aad 
Be LI Oz" S 


tal Pal ¢ 

s, Wel 
[roe MALE VOICE CHOIR.—1 HE N AT IONAL 
: 7 M, price 4d.; JUBILEE ODE, price €d. net, by 
s! GI ELEY 





id New York: Nove.io, Ewer ¢ 


HADASS. \H, 
QUEEN OF PERSIA 
NEW SACRED CANTATA 


A Daughter of Moab.” 





id Co. 





By the Composer of “ 





Price One Shilling, Post-free. 
Manchester: Darwen and Co., 3, Spear Street. 
Just published. 
SACRED CANTATA 
The Words selected from Holy ure and from Hy Ancient 
and Moc ydern (by permission The Music composed by LanGpon 






TK takes on n urir 


ym ns, intended to 2. € 





and 


graceful, 





show that it is capable 
the great question of Co 1g 
its frequent employment.”— 





as didactic), 


ind a solution in 









“A fine pies ce of church music.”—Standard. 
“ Choirs will be gla ave a work of this kin it is not by any 
me; ro difficult.’ Birimin t 
. Langdon Coll 





oduce a Can itata of the 
>} 


muel work might 





have obtained for him pr 20n e fev imple composition 
willdoa gre: at work in cu itive ating th 1e loveo nf good music amc ng the 
many.” —Musical Standard. 

London: Weekes and Co., 14, Hanover Street, Regent Street, W. 


TAROLD.—DRAMATIC CANTATA for SOLO 





VOICES and a a Founded on Lord Lytton’s 
Historical * wel. The Poetry by the Rev. F. W. Vernnam; the 
Music by ] H. Reap. Perfo rmed at the Walt istow Musical 

| Featival for 188y. Price 4 


London ¢ snd’ New York: Nove._io, Ewer and Co. 





AGNIFICAT and NUNC DIMIT TIS i in G. 


\ By 
4 Geo. Frep. Horan, Price Sixpence. 
London: POHLMANN & Co., 63, Berners St., & 40, Dawson St., Dublin. | 





FOR LENT. 
ISERERE (Ps. li.) by ALLEGRI. 
music of the Sistine Chapel. 
H. A. WALKER. Price 6d. 
London and New York: Novetto, Ewer and Co. 


NN 


Rev. 


WIiIRA 


The celebrated | 
The English words arranged by | 


| 


NEW ANTHEM. SUITABLE FOR GENERAL USE. 
Written for Alto Solo and Chorus. 
I WILL LAY ME DOWN IN 


Composed by Witt1AmM Hurst. 


PEACE. 


Price Threepence. 


London and New York: Novetio, Ewer and Co. 








56 


THE MUSICAL TIMES 





S.—JANuaRY I, 1889. 











| taiaaaiaas COMPOSITIONS by GABRIEL 
AVIS. 

SONGS. Net. 

WHO'S FOR THE QUEEN? (New Patriotic Song.) s. d. 

The Words written by F. E.Weatherly .. ‘is a a a oS 


(Sung by Mr. THuRLEY BEALE.) 





KING CARNIVAL. The Words written by F. E, Weatherly 2 0 
BY THE RIVER. The Words written by Herbert Gardner... 2 0 
ELSIE (The Flower Girl's Song) ny ae ae ee 


(Sung by Miss Apa TOLKIEN. ) 
THE ZINGARA .. be re 
(Sung by Miss Jost SHERRINGTON.) 

THE COMING YEAR. The Words written by Dean Alford 2 0 

THE OLD MEADOW GATE. The Words written by R. 
Richardson, Esq. si “s oF bs ~ +8 

wee “g OF THE iL EA. The words written by R. Richardson, 

THE LITTLE LASS ‘O' BRAY, “The Words written by 
Edward Oxenford " : 6 
(Sung by Miss Jost Sur RRINGTON and Miss Je ANIE Rosse. 


PIANOFORTE, &c. 
ALBANY. 


Grande Marche Triomphale (Composed in honour 


of the Marriz age of H.R.H. Prince Leopold). 2nd Edition 2 0 
Transcription for the Organ, by Dr. W. |: Westbrook 2 0 
MY LADYE BARBARA'S GAVOTTE . 2 0 

PART-SONGS, S.A.T.B. 

THE THREE STARS. 2nd Edition ; er as wore 
THE KNIGHT'S RETURN. 8th Edition o 2 
GOD SAVE THE PRINCE. 1gth Edition bs oO 2 
THE DISTANT SEA. 6th Edition 5 ne we seen 
TO THE WOODS. 13th Edition .. as bd ne va O° 2 
HARK! 'TIS MUSIC. 8th Edition.. - i 2h a ee 
THE HOUR OF REST. 5th Edition .. as Se ~ O 2 
DAME WIGGINS OF LEE. (Humorous.) roth Edition .. 0 2 
DAME TROT. (Humorous.) 7th Edition. ne shat sar -O OZ 
WHO'S FOR THE QUEEN? 4th Edition. (Patriotic Part- 

Song. For T.1.B.B.) .. ‘fs x e-s3 


London and New Vail Seis LLO, E WER oni Co. 


UMOROUS PART-SONGS by A. J. CALDI- 
COTT. 


Poor Little Tom-ee (just published) .. 6d. 
Where are you going to, my pretty maid ? ju st publ ished) 6d. | 
Humpty Dumpty . a re 6d. 
Little Jack Horner ( (Tonic Sol- fa, 2d.) 6d. 
Jack and Jill 4d. 
The House that J< ack built ( Tonic Sol- ‘fa, 2d.) 6d. 
Sobbing Quartet oi 5 3d. 
The Haymakers. Part-song 4d. 
Out on the Waters. i ties 4d. 
Yule. Part-song .. : : 4d. 
The Boy and the Bee od. 


London: Metzcer and a 42, Gee ut M: photons h Stree , WwW. 


TELL ME WHERE IS FANCY BRED? 
A FOUR-PART SONG 
The Poetry by SHAKsPEARE ; the Music composed by 


CIRO PINSUTI. 





Price Threepence; also for Male Voices, price Threepence. 
7 yYoerr AYTATeP 
HYMN TO CYNTHIA 
A FOUR-PART SONG 
The Poetry by Ben Jonson; the Music composed by 
BERTHOLD TOURS. 


Price Threepence ; also for Male Voices, price Threepence. 





_ London and New York: Novi LLo, Ewer and Co. 


NEW HUMOROUS PART-SONG. 
OM, TOM, THE PIPER’S SON. By Atrrep 


AL LEN, composer of ‘“ Dickory, Dickory, Dock.” "Price 3d. 
_L ondon and New York: Novett 0, Ewer and Co, 


ow Ready. 


OR COLL BGES,. HIGH SCHOOLS, &c.— 
SELECTIONS Seat: Wallace's MARITANA and_ Balfe’s 
BOHEMIAN GIRL. Arranged for three Performers on one Piano- 
forte by Boyton Situ. Price 4s. each. Easy, very effective, and 
excellent time lessons. London: W. Wuitt!InGHaM (from Cramer 
and Co.), 36, Lilleshall Road, Clapham, S.W.; and all Musicsellers. 
SINGING AT SIGHT MADE EASY. New work. 
Just published. Progressing from the most simple beginning 
by almost imperceptible steps to an advanced st age. A manual for 


Choirtrainers, Teachers of Vocal Classes, and for private use. Price 
net 1s. 6d. London: E. ASHDOWN, Hanover Square, W. 


Complete Edition, Fourth Thousand. 


THE MONTHS 
TWELVE VOCAL DUETS FOR SCHOOL USE 
Words by Epwarp OXxENFORD 
MUSIC BY 


ALFRED R. GAUL 
(Composer of the “ Holy City,” “ Ruth,” &c.) 


“ There are in this series of duets the sweetest things of the kind 
we have ever met with. No. 4, ‘April,’ and No. 5, ‘May,’ are our 
special favourites, the one being delightfully playful, the other tenderly 
melodious. Things to be treasured in households where sisters or 
friends delight in joining voices. The pianoforte accompaniments are 
well written, and such as an ordinary pianist may successfully under- 


take.”"— Birmingham Daily Gazette. 
s. d. 
Parts I. and IT. each I oO 
Complete, paper cover .. ae 26 
Ditto, paper boards 2 0 
Ditto, scarlet cloth 3 0 
Or, in Twelve Numbers each 0 2 


London and New York: Nove! LLO, E WER and Co, 


Popular Part-Songs for S.A.T.B. 


By W. W. PEARSON. 








’Tis Morn . .. 3d. | *Sweet to live (26th thou.) .. 2d. 
Sweet Springi Madrigal). 3d. Welcome, young roe 2d. 
The River os ae *The Anglers .. 2d, 
Over the mountain ‘side << Se The Dream of Home 2d. 
Soul of living music 3d. Summer and Winter 2d, 
The Jager Chorus «. 30. Departed Joys 2d. 
The Stormy Petrel ve 3d. There’s be auty in the ‘deep. 14d, 

| The Coral Grove.. 5 SO Soldier, rest! .. ‘Ke oe 38 
Pibroch of Donuil Dhu 3d. Woods in Winter .. oo 2h 
The Oyster Dredgers 2d. Autumn 1d. 

HUMOROUS PART- SON GS. 

|* Three Doughtie Men. (30th thousand) ey, ate ee am 

| Three children sliding. (6th thousand) ne as es “«< 3m 
| A Ryghte Merrie Geste .. ; re ‘ia 4d, 
| The Snow-w hite Doe 4d, 


Ben Bowlegs (E DWARD OXENFORD) a sid es we os 3G 
The Carrion Crow 


| PART- SON “GS. 


| With Pianoforte or Orchestral Accompaniments. 
The Iron Horse 4d. The Ocean .. 3d. 
| Offto Sea 4d. | *The Ironfounders (24th thou.) 3d. 
Orchestral Parts on application to the Composer, Elmham, Dereham 
| Tonic Sol-fa Editions at half the above prices of those marked.* 
London and New York: NoveL_io, Ewer and Co. 
T EW COMPOSITIONS by Atpert Ham, F.C.O. 
Part-Song—“ The sun has gone down” (s.A.T.B.) - © 
—* Little Jack Horner” 4d. 
(Sung with great success in London and provinces. ) 
Two-part Songs (s.c.)—" The Robin” .. me ss a 
— The Skylark” 2d. 
L wales and New Y we NOVELLO, E WER and Co. 





a 





Just | pu iblished. 


PART-SONGS ror MALE VOICES 


(A.T.B.B.) 
GOOD MORROW 
THE BRITISH GRENADIERS (arrANGED) 
By J. F.H. READ. Price Threepence each. 
London and New York: NovELto, Ewer and Co, 
LFRED GILBERT'S SINGING- BOOK _ for 
4 PUBLIC SCHOOLS AND CHOIRBOYS is equally adapted 


for Ladies’ and other Schools. Price 6d. Appendix of Practical 
Exercises. 6d. London and New York: NovELLO, Ewer and Co. 


SHE SINGING BOOK Series of Two-Part Songs, 
For Treble Voices, with Pianoforte Accompaniment. Suitable 
for Classes. 8vo, 2d. each. 
London and New York: Novetto, Ewer and Co. 


THE CHILDREN 


FOUR-PART SONG 
BY 


ALFRED R. GAUL 
Price Threepence. 
The poem “ The Children” is singularly beautiful and touching. 
London and New York: Novetto, Ewer and Co. 
ae ee JE MOLLIE. 
J. Dyer. Price 2s. net. 
London and New York: NoveLLo, Ewer and Co. 
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THE BRISTOL TUNE-BOOK 


SUPPLEMENT 1881, CONTAINING 37 TUNES, 6d. 
TO MATCH EITHER EDITION. 


The complete work, containing 751 Tunes and Chants. s. d. 
No. 9. Limp cloth 4 ¢ 
» 10 Cloth boards 5 oO 
» ui. Small edition 3, 6 
» 12 Tonic Sol-fa rc ; 3 

First and Second Series can vail he had separate. 
THE BOOK OF PSALMS (BIBLE VERSION), 
With Canticles and Anthems. 

Pointed for Chanting for Congregational use 24 


(Offered in quantity at reduced price per dozen. ) 

The pointing is of the simplest plan, easily understood, and without | 
multiplication of marks and accents, which tend to confuse rather 
than help. 

Communications and inquiries as to copyrights, and 
supplies of these works at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 

io and New York: Novetio, Ewer and Co.; 
ae: * .and F. MorGan; and all Booksellers and Binsicseliers. 


~ THE ANGLICAN HYMN-BOOK. 


Seconp Epirion. Repucep PRICcEs. 


Words and Music, 4to, cloth, price 4s. 6d.; 18mo, Is. 9d.; 
16mo, 1s. Words only, gd. and 6d.; paper, 4}d. 
London and New York: NoveLLo, Ewer and Co.; 
And SIMPKIN and MARSHALL. 


THE HOME HYMN-BOOK. 


Second Edition, with Music, 3s. 6d. Words only, 6d. and upwards. 


Dr.G. C. Martin: “It is one of the very best collections existing.” 
Dr. F. R. Bates: “T have gone carefully through the book, and like it 
exceedingly.” 
Dr. J.C. Bripce: An excellent collection, and the number of hymns 
suitable for children is a strong feature.” 
London and New York: NoveLto, Ewer and Co.; 
SIMPKIN, MARSHALL and Co. | 





Selections of Hymns with Tunes for Advent, Christmas, Easter, and 
Harvest, price One Penny each. 


A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 


Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 





LONDON & NEW YORK: NOVELLO, EWER AND CO. 


RIGINAL VOLUNTARIES for the ORGAN or | 
HARMONIUM. Composed by G. H. Swirt. Six Books, ts. | 
tach; 10 Pieces in each Book. “This work should be in the hands o of | 
wery lover of well-written Organ Music, being tout doubt the finest | 
collection of tuneful and effective Voluntaries ever pu lished.”” ALPHONSE | 
VARY, 47 and 48, Northbrook Street, Newbury. London Branch: 
8, Oxford Street, W. 








wl 





Just published. ; 
IVE METRICAL MELODIES. From an Italian 
Hymn-Book (“Scelta Di Laudi Sacri’ Harmonised and 
arranged by W. H.C. Matton, B.A.. Price Twopence. 
London and New York: Nove -LO, Ewer and Co. 





WIiIRA 


; GrorGE Monk. 


also as to| 


Treble, | 


| limp cloth ; 


Ist and 2nd Series bound together, cloth, 2s. 9d. Vocal parts, rst and 
SN | and Series, bound together in limp cloth, ts. 4d. each. 

| SECOND SERIES. 

‘TR CANTICLES and HYMNS of the CHURCH, 
| pointed for Chanting, and set to appropriate Anglican Chants, 
Single and Double; - ther with Responses to the Commandments. 
| Edited by the Rev. Sir F. A. G. Ousrrey, Bart., &c., and Epwin 
This work contains a selection of Double (besides 
| additional Single) Chants; together with special se _— of “ Bene- 





| dicite,” and a collection of Kyrie Eleisons, old and n¢ 

| London and New York: NoveLLo, EWER pe Co. 

| suaiice = 
‘| SOE ESSE : aaa Ss 
Ot SELEY AND MONK’S PSALTER AND 
} CANTICLES, pointed for Chanting. Second Edition. Autho- 


| rised by His Grace the Archbishop of York. 32mo, without Chants, 9d., 


with Proper Psalms, ts.; Proper Psalms, separately, 3d.; small 4to, 
with Chants, 4s.; each voice part, separately, 1s. 6d. Canticles, score, 
small 4to, 9d.; separate parts, 3d.; words only, 24mo, 14d. 
London and New York: Nove.to, Ewer and Co.; 
And PakkeEk and Co. 
*‘HE ANGLICAN CHORAL SERVICE 
Edited by E. G. Monk, Mus. Doc., Oxon. In 





‘| BOOK. 
paper, gd.; cloth, 

1s. 6d. 

L ondon and New York: Nove LLO, Ewer and Co. Oxford: PARKER. 


7 Zighth Edition. 
‘| 


| 
| 
| 
| 


“HE 
E. 


ANGLIC: AN CHANT-BOOK. 


Edited by 
G. Monk, Mus. Doc., Oxon. 


In paper cover, 1s. 6d.; cloth, 





2s. 6d. Large edition, cloth, 3s. 6d. 
London and New York: Nove.to, Ewer and Co. 
Twentieth Edition. 
OULE’S COLLECTION OF 527 CHANTS, 57 
. RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 


’ 


separate vocal parts, 2s. each.—Tonic Sol-fa Notation 
Score, ts. 6d. 

The Chants are selected with due reference to the position of the 
Reciting-note. 


"PRE PSAL 
and CANTIC 





%, PROPER PSAL MS, HYMNS, 


Pointed for Chanting by B. St. J. B. Jouce. 
Large type, price 2s. “This Psalter, having been calaiad with the 
Sealed Books, is free from the errors contained in all other pointed 
| Psalters, through printing from the incorrect copies commonly sold by 
| the Stationers. N.B.—A small edition is in preparation 


TEI 
LES 
6d. 





Tenth Edition. 






















« TUE MY Va OULE’S DIRECTORIUM CHORI ANGLIe 
- N CANUM. 18mo, price ts.; in cloth, rs. 6d. 
h Edition. 
B F CHURCH NG. Ty Eee aa : _ 
A SGOk OF OMRON Se |TOULE’S DIRECTORIUM CHORI ANGLI- 
x , |% CANUM. 4to, in cloth, lege ant, price 7s. 6d. 
No. a 
1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, | Seventh E dition. 
rededges .. ee a8 re a ee a ++ 1 Ol pyy - 
2, Hymns only. Royal 2ymo. Nonpareil Antique. Double | HE ORDER FOR THE HOLY COMMUNION, 
Columns. Cloth, red edges .. we as 0 6 | Harmonised Sal a ‘eye in a very simple manner for 
Hymns only. Royal 24mo. Nonpareil Antique. Double | Pz trochial use. By B. JouLr. Price 
Columns. Limp cloth.. : Oo 4] London and New York NovELLo, Ewer and Co. 
» Hymns only. Royal 24mo. Nonpareil Antique. Double | aT ; 
Columns. Paper cover : o 3] __.____ Third Edition, Revised. 
3. Hymns with Tunes. Demy 8vo. ‘Cloth 4°) T[MMANUEL. A Sacred Cantata, composed by 
4. Hymns with Tunes. Demy 8vo. Cloth, bevelled boards, Dr. WILLIAM Spark. Suitable for small Choral Societies, School 
._ Silt lettered, red edges us : 5 | Festivals, &c. Occupies in performance about one hour. Vocal 
3 Tunes only. a Se Cloth 3 ©| Score, 2s.; Chorus Parts, 6d.; Tonic Sol-fa, 6d.; Orchestral Parts 
6. “a gl ee 8vo. Cloth, bevelled boards, gilt let- | for a small Band (now ready}, 5s. the set. For price 1 use of Full 
ecetrormroe. °F 49 &e. he Publisher, Joun Hi b, Deansgate, Man- 
7. Hymns with Tunes. Treble part only. “Royal 24mo. “Cloth 1 6 fervent Ei hasta Pn ee ee cicada 
Hymns with Tunes. Treble part only. Royal 2ymo. Cloth, ee OPINIONS OF THE PREss. 
bevelled boards, gilt lettered, red edges 20] «way ; hi stiatite un GO thas Beeches Boveniaks Ce F 
8. Hymns with Tunes. Small post 8vo, to bind with the Pearl het Saaatathar adbeast a ion of the Leeds borough organist reflects 
8vo Prayer Book. Cloth 2 6| the greatest credit on his skill as a musician, and I doubt not, as it is 
9. Hymns with Tunes. Ditto. Cloth, hevelled boards, gilt tolerably easy of execution, that it will become extremely popular.”— 
lettered, red edges re) eee anna ets eh aero ace Ok Pee enon. soit bane, lie Pedic 
1. Hymns with Tunes. Large type. Imperial 8vo. oo dpa heabucch eid ag - valersrnét sli : sdhgicanrss — ies within the power 
bevelled boards, gilt lettered, red edges io 6 of those of modest voca accomplishment; while at ti —_ — 
ult of carefu 


has a refinement and a dignity which can only be the res 


elaboration, exhibiting as it does great artistic cl and sound 


| music al scholarship.""—Scotsman 


| THE SECOND PART OF IMM ANUEL 
will probably be issued about Chr 
Hrywoop, Deansgate, Manchester; 
London. 

Tenth Thousand. 
and festive occasions, 
Royal 8vo. Price Threepence, 


larm 


is now in the press, and 
s by the publisher, Jonn 
11, Paternoster Buildings, 





Dr. Spark’s popular Anthem, suitable for loyal 
BEHOLD, O GOD OUR DEFENDER. 
Post-free. 





Just published, price 3s. 


THE 
BEAUTY OF HOLINESS 
An Oratorio, by Dr. StatHAM, Ellesmere-Port, Chester. 
Liverpool: James SmiTH and Son, 76 and 74, Lord Street. 
London: CHAPPELL and Co., 50, New Bond Street, W. 





E DEUM LAUDAM USinG. By GEORGE bo EES. 
Price 4d. ‘Bright and vigorous, but at the same ime dis- 
| tinguished a, Church-like dignity throughout.” —M usical Times. 


London and New York: Novetio, Ewer and Co. 
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THE PSALMS 


BIBLE VERSION 


POINTED FOR 


BY THE 
DR. TROUTBECK. 


CLorn, ONE SHILLING. 


REV. 


pointing has been done are mainly 
Troutbeck was Co-Editor, 


The principles on which the 
those of the Cathedral Psalter, of which Dr. 
a Psalter which has now successfully endured the test of long ex- 
perience. The book is not, of course, divided into daily portions like 
the Prayer Book Psalter, as it is intended for the use of those Christian 
bodies in which the Ps whe ns are not sung throug ut a monthly courss 
but it can easily be so divided by those wh : 


__London NOVEL and Co. 
"A SELECTION OF MOVEMENTS FROM 
GOUNOD’S SACRED TRILOGY 
MORS ET VITA 
ARRANGED FOR THE ORGAN BY 


GEORGE C. MARTIN, Mus. 


Organist of St. Paul’s Cathedral. 






London and New York: Lo, EWER 


Doc., 


Price Five Shillings 


Pie | 


net. 


Dies ire. 





Felix culpa. Epilogus. 
Querens me. Lacrvme, Dolor, Mors. 
Inter oves locum presta. Kg n Alpha et Omega 





Lacrymosa. Hosanna in Excelsis. 


Sed signifer Sanctus Michael 


London and New York: 


Orchestral Accompaniments 


ARRANGED FOR 


HARMONIU MAND PIANOFORTE, 


Nove.io, Ewer and Co. 


Arranged by s. d. 
REBEKAH—7. Barndy ; KinG HALL 5 0 
MAY QUEEN Brandt ae - zs J. LemMens 7 
CRUSADERS—N. W. Gade og ; J. W. Ex.iorr 7 
REDEMPTION—Ch. Gounod I 


KinG HAL 10 


MORS ET VITA—Ch. Gounod 

GALLIA—Ch. Gounod a T.E,AYEWARD 2 6 
THE MESSIAH—Handel.. KinG HAL 10 6 
THE CREATION—Haydn WINDEYER CLARK 10 ¢ 
MAY-DAY—G. A. Macfarren 5 


KinG HALL 10 6 








CHANTING) 


ROSE OF SHARON—A. C. Mackenzie 
ATHALIE—Mendelssohn JW. Eniiorm 7 6 
ELIJAH—Mendelssohu E. Prout ro ¢ 
LAUDA SION—WMendelssohn WINDEYER CLARK 5 < 
HEAR MY PRAYER—Mendelssohn Myris B. Foster 2 ¢ 
HYMN OF PRAISE—Mendelssoh J. W.Exvuiorr 7 6 
FIRST MASS—Mozart WINDEYER CLARK 5 
TWELFTH MASS—Mozart .. ba = 7 6 
STABAT MATER—Rossini J. LemMens 6 « 
GOD, THOU ART GREAT—Spohi King HALL 2 6 
LAST JUDGMENT—Spohr 7G 
CALVARY—Spohr .. - ore ‘ es 2 G6 
DAUGHTER OF JAIRUS—7. Staines W. HopGE 5 0 | 
ST. MARY MAGDALEN—Z. Stainer.. - 7 6 
THE RED CROSS KNIGHT—E. Prout E. Prout to 6] 
JOAN OF ARC—A. R. Gaul ‘ J. W.Euuiotr 7 
London and New York: Nove_tto, Ewer and Co. 


~~ HOLIDAY SONGS 
Written by C. F. 
LADY ARTHUR HILL. 


2s. Ed, 


ALEXANDER 


Reduced price 


London and New York: NoveLLo, Ewer and Co. 


FOUR ANTHEMS 


THOMAS JACKSON. 


(IN THEE, O LORD. Price 4d. 
O GOD, THOU ART MY GOD. 
O CLAP YOUR HANDS. 
O PRAISE THE LORD. 


The Pi 


Price 4d. 
Price 4d. 

Price 3d. 

Anthems will be found useful for Festival occasions, 


bright, effective, and not difficult. 
May be had from R. Jackson, 


These bene 


ae 


Barker Street, Oldham. 


London and New York: Nove.io, Ewer and Co. 


NEW WORK FOR CHURCH USE. 


THE 


WIDOW OF ZAREPHATH 















= : wink as , 
Music By ALAN GRAY. 
, with the Church inflexions and \ ith Pia 
horuses are adapted for Church to Sir 
and there are no Solos 
; : No. r. Ci 
“The idea is ver d and novel, and will doubtless command 2. 0 
welcome.”’—M usical rt m W 
“Not a thought of monotony will be aroused, the utmost variety I 
being given to the recitation by ingenious harmonisation. The aay 
choruses show great knowledge of effect and constructive ability.”—— , 6. M 
Guardian, 
“ Needs but a fair hearing and fair criticism to become most popular 4 
~York Herald. THE 
Price Two Shillings. Bon 
4 
London and New York: Nove_to, Ewer and Co. 
” 7 A 4 y, 
Just published. . 
| ’ ws “= ~ - 4 ™ ‘ 
HYMNSFORSOLDIERS 
4 aN XV wn \. 
Mag 
SUITABLE FOR USE AT ALL 


MILITARY SERVICES 


SELECTED CHIEFLY FROM “ THE HYMNARY 


BY 


ARTHUR ROBINS, M.A. 


THI 


REv 








PRICE ONE PENNY. 
London and New York: NoveLLo, Ewer and Co. 
PERI ORMED WITH GREAT SUCCESS AT THE 
BIRMINGHAM FESTIVAL 
ALSO AT TE 
CHELTENHAM, ISLINGTON, BATH, ST. LEONARDS : 
BRIGHTON, GRIMSBY, HEYWOOD, MANCHESTER, &c Ss 


CALLIRHOE 


DRAMATIC CANTATA 


BY 
J. FREDERICK BRIDGE. 
Vocal Score, paper cover, 2s. €d.; paper boards, 3s.; cloth, 4s 


Vocal parts, each ts. 
Tonic Sol-fa Edition, 1s. 6d. 
Printed Orchestral Parts can be hired. 


London and New York: Novetio, Ewt R and Co. 





NATIONAL NURSERY RHYMES & SONGS 
J. W. ELLIOTT. 


With 65 Illustrations, and elegantly bound, cloth gilt, 7s. €d. 
London and New York: Nove_ito, Ewer and Co, 


LOND 











ns, being 





mmand 


st Variets 
yn. The 
bility.”— 


popular 


RDS, 
R, &c 
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THE ONLY EDITION AS PERFORMED. PE REFORMING E DITION. 


THE MESSIAH THE MESSIAH 


THE PERFORMING EDITION, 2s. AN eer 


COMPOSI B) 


No. 1 oF New EDITION OF 
STANDARD ORATORIOS & CANTATAS - HAN DE Tas 









: f ‘ | ae F THE BAND PARTS from the Original Score, with the additions by 
The Pianoforte Accompaniment _— x nd the whole Edited and " pe 7 
Revised, with Historical and . cal Preface, by MOZART. 
SIR GEORGE A. M ACF ARREN. e Bowing and Fi x marked by 
— AL F RE DB U RNE T T. 
THE ONLY EDITION AS PERFORMED. The Instrumentation tl iplified, and the whole Edited by 


TH E CR EA T ION inst Violin. hig a M. sae 











THE PERFORMING EDITION, 28. |S! yo anh pac | 
No.2 of NEW EDITION of STANDARD ORATORIOS and Flutes .. os se eg 
CANTATAS. Oho. ss es 
The Pianoforte Acco mp animent arr he whole Edited and Cla ne | 
Rev fond, with Hi fotical in 1 1 Preface, by | Bassoons . . : 
SIR G. \. MACFARREN, VOCAL SCORE, EDITED MACI ARREN. 


Octavo, paper ¢ 2s.; paper boards, 2s. 6d 


; cloth gilt, 4s 


Prospectuses of Series gratis and Post-free. 


a eee ARRANGE MEN iTS FOR THE ORGAN 
TWELVE TWO-PART SONGS en eee ee aaa 1k THE 01 ian 
FOR LADIES’ AND BOYS’ VOICES, T Bek fas. | EE a 
it. Written, composed, di 
by hi Pu pil, SINC I AIR ‘DU N 








with Pianoforte Accomp: 
to Sir GeorGE A. Macra 








No. 1. Come to the wood! pring. 
O come, let us 
Where bauche! rT 
The Lily of tl ve Voll 
eee ag Snowd lrop. B | ockR 
, 6. Merry Maidens. | 12. w here the roses bloom. 


—— ena THE ORGAN JOURNAL 
THE MUSIC CLASS; or, SiGHT SINGER. By W. ]. WESTBROOK, Mus. Doc. Cantas. 





consistent with 





enect. 
Nos. 1 to 16 now ready. Price 1s. 6d. net each Book. 
Lists gratis and Post-free. 






















FoR THE USE OF SINGING CLASSES, CHOIRMASTERS, &C., BY her of j 
SINCLAIR DUNN. wit ar t 
in casy, systematic course of instruction for teaching to read Music at ny publication for the organ, alm c wit t ption. 
Sight in a few less Nos. 1 to 8 now ready. Price ts. 6d. net e anch Book. 
A large reduction for quantities. Lists gratis and Post-fr 
SECOND EDITION. NOW READY. ts REEVE his L ife. By Himself. 
» a rears é na News. 


Magnificat and Nunc dimittis in B flat 


By Himself. 




















. Wei 
HAY DN “GROVE R , 
Or THE TEMPLE CHorr, LoNpoN. 4 
Sung in Westminster Abbey; the T 3, | t h dt 
V ourne Park; Christ Church, Do iol cfuccagkcrern -Sumaetimes 9 
veral Provincial Cathedrals and C¢ lv dramati 
Musical Review, May 5, sa oa : Pree 
na good Service, and has s ede t to IMMENSI St CCESS. 
ie effect to the varyi ression of th >. Fh to if OVE’S GOLDEN DREAM. 
Magniticat i in uni } er ! ly 4 THEO. BONHEUR. 
“has evider radi + THEO. BONHEUR'S NEW WALTZ 
Church, and has given us an E vening Service of sterling merit.” if OVE’S GOLDEN DREAM. 
. . 4 AVERAGE SALE 
PRICE FOURPENCE. Is NoW 
I OVE’S GOLDEN DREAM. 
oer , a 4 4 2,000 Copies 
JUST PUBLISHED. Price 3d. THE RAG E OF LONDON. 
% 4 WEEKLY. 
FLANAT Sods 5 acticin IMMENSE SUCCESS. 
SACRED PART-SONG, WITH SOPRANO SOLO, f OVE'S GOLDEN DREAM. 
THEO. BONHEUR 


FOR CHRISTMAS, 


COMPOSED BY 


PlANo SOLO, 2s.; Septet, 1s.; Full Orchestra, 
1s. 6d.; Military, 3s.; Brass, 1s. 6d. 
RICHARD HARVEY. Just published. New Anthem for Christm s. 
I EHOLD, I BRING YOU GOOD “TIDINGS 
esa pics ee Composed by Haray Daxcry. Price 3d. 
JUST PUBLISHED. *ERVICES.—Te Deum in D, for the use of Parish 
» Choirs.. “a ‘es a ea « W.H. Draycott 3d. 
Te Deum, Jubilate,and Kyrie. Chant Form a F. Austin 4d. 


y >) Y uT of | Te De in Chant Form No. 1,in D ae .- S.C. Cooke 4d. 
} P AW A KE a Deu m. in Chant Form, No. a in E flat .. «e S.C. Cooke 4d. 
’ ? bi 3, in D =a -. §. C. Cooke . 





Price Threepence. 





> Deum, in Chant Form, No. id 
via acs ? ' M agnificat and Nunc dimittisinG .. = . S.C. Ridley 4d. 
FOUR-PART HUNTING SONG Magnificat and Nunc dimittis in F, in Unison “Hi: arry Dancey 3d. 

Magnificat and Nunc dimittis in ro .. Matthew Kingston 3d. 


COMPOSE 3Y 
sete ‘THE CHOIRBOYS | MANUAL, for rapidly 


acquiring Sight Singing. By Sixcrarr Dunn. Price 2d. 


RICHARD HARVEY. 





LONDON MUSIC PUBLISHING COMPANY (LIMITED), 54, GREAT MARLBOROUGH ST., W. 





WIiIRA 
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REDUCED PRICE. 





Fifth edition, enlarged. Small 4to. Price 2s., paper cover; 3s., cloth lettered. 


ANGLICAN 


PSALTER CHANTS 


SINGLE AND DOUBLE 


EDITED BY THE 


REV. SIR F. A. GORE OUSELEY, BART., ETC., 


AND 


EDWIN GEORGE MONK. 





This Work contains nearly 400 Chants, which are appropriated to “ Venite, exultemus Domino,” the 
Daily and Proper Psalms, &c.; those for each Service occupying a separate page and affording several 
Series, suitable to each daily portion of the Psalter, from which choice may be made. The Chants have 
been selected with especial reference to the position of the Reciting-note. 

LONDON AND NEW YORK: NOVELLO, EWER AND CO. 


Just published WILL BE READY SHORTLY. 


PROCESSIONAL MARCH MUSICAL NOTES 


FROM 


CALLIRHOE AN ANNUAL 


CONTAINING 





COMPOSED BY 
J. FREDERICK BRIDGE, Mvs. Doc. * phan ge IMPORTANCE DURING 
ARRANGED FOR THE ORGAN BY THE PAST YEAR 
GEORGE C. MARTIN. WITH INDEX 
PricE ONE SHILLING AND SIXPENCE NET. 
London and New York: Novetro, Ewer and Co. 


JUVENILE ALBUM HERMANN KLEIN. 


EIGHT CHARACTERISTIC PIECES PRICE ONE E SHIL LING. 
(FOUR HANDS) 
The Primo Part being generally within the Compass of Five Notes —_ 
Y 7 » | + *T.\ 1 14 
By HARMONY or COUNTERPOINT:? 
of fs 2 x“ a¢ . 
BERTHOLD TOURS. DR. HILES’ PAPER 


(NOVELLO, EWER & CO.’S PIANOFORTE ALBUMS, No. 26.) 


London and New York: Nove.io, Ewer and Co. 





READ AT CAMBRIDGE, AT THE CONFERENCE OF THE 
Prick Two SHILLINGS. S. P. M., WILL B i, PUBLISHED JANUARY 5 
London and New York: Novettio, Ewer and Co. Joun Heywoop, 11, Paternoster Buildings, E.C. 
VOCAL TRIOS FOR SCHOOL USE. seh 


inland TCING. i — 
THE BIRDS SINGING CLASS MANUAL 


Words by Epwarp Oxenrorp WILLIAM JACKSON 


MUSIC BY (Masham). 





. ~ Y 
ALFRED R. GAUL. Price Two Shillings. 
1. The Robin, 4. The Skylark. London and New York: NoveELto, Ewer and Co. 
2. The Nightingale. 5. The Owl. 
3. The Dove. 6. The Swallows. ee BY Reduced prices, 3d.; Sol-fa, 14d. 
acini Bd [° TAKE THE AIR A BONNY LASS WAS 
omplete, Ban andre Io WALKING. A Madrigal for s.s.A.7.B. Composed by W. 
Bik a Si Na ' cloth . . + . 2 © WotstenHoLme, Mus. Bac., Oxon. London: NoveLL o, Ewer and 
1x Numbers . : .. each 0 2/Co.; Manchester: Watson and Co. Post-free from the Compost, 
London and New York: Nowe LLo, EWER — Co; | 86, Oswald Street, Blackburn. 
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works | 
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TI 
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1. Pre 
2. Pils 
3. Gra 
4. As: 
5 Iw 
6. Lov 
9. Bes 
8 Oft 
9. Lea 
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2. The 
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WORKS BY 


OHN FARMER, 


ORGANIST AT BALLIOL COLLEGE, OXFORD, AND DIRECTOR OF THE HARROW Music SCHOOL. 








HARROW SCHOOL SONGS ... om se oa <n on a complete 
HARROW GLEE BOOK has — Hee me ‘ss re ais Pe 
NURSERY RHYMES. rst, 2nd, 3rd, and 4th Sets... ve or vel ... each 
CINDERELLA. Fairy Opera ... 3 vr ses ins ne i ms 
CHRIST AND HIS SOLDIERS. iiansite: = is fs ar ore oe al 

Chorus parts ve a I 
REQUIEM ... as ‘as sis tia sai — aes re a Se exad a 


msm WD WwW 


e°oo0o0 00002 


3UST OUT. 
A FROG HE WOULD A-\WOOING GO __.... a ey ee aa tei er 


For Men’s Voices, with Solos—for The Mouse (Alto), The Frog (Tenor), The Rat (Bass), 
with an Accompaniment for String Instruments and Piano or for Piano alone. 


Chorus parts... me ee 5 ain ae ae eae ae fe eg OO 

String parts... eas ee ei dns 5 aus ie sss aks wen, 

The same for Mixed Vo oices 3 
(With Accompaniment for String Instruments.) 

And also for Female Voices, ditto... es was a ial as a a> ae 


AND ALL OTHER WORKS ARE PUBLISHED BY 


JOSEPH WILLIAMS, 24, BERNERS STREET, W. 


THE CHRISTIAN PILGRIM 


A SACRED CANTATA 


COMPOSED BY 


iL. & BREW ELSE. 


PREFACE. 
The growing custom ot performing complete works in places of public worship has led the composer of ‘* The 
Christian Pilgrim’ to hope that his Cantata may be found acceptable in choirs, where the larger and more difficult 
works of the great masters are often inadmissible ; it contains twenty-four numbers of solo and concerted pieces, and 
can be effectively rendered, with either Pianoforte or Organ accompaniment. 
The words are selected passages of Holy Writ and well-known hymns, and are intended to portray the life of the 
Christian Pilgrim through the many trials and temptations that beset him on his Heavenly way, to the final triumph 
of eternal life. 








No. PART I. No. PART II. 

1. Prelude. 13. Fight the good fight (Chorus) 

2, Pilgrims here and strangers we (Chorus & Soprano Solo). 14. I'm but a stranger here (Soy » Solo & Chorus) 

3. Grant that in the stranger's land (Chorale). 15. Strangers and Pilgrims (Chorus). 

4. As when the weary traveller (Contralto Solo). 16. Prepared the trumpet's call to greet (March Chorus). 
5. I was wandering and weary (Tenor & Contralto Solo & Chorus). | 17. The Lord my pasture shall prepare (Tenor Solo). 

6. Love not the world (Quartet), 18. Yea, tho’ I walk (Quartet). 

>. Beset with snares (Chorus). 1g. It is near, it is near (Chorus). 

8, Oft as I look upon the road (Bass Solo). 20. Dear Lord, I see my home (Soprano Solo). 

9. Lead us not into temptation (Chorus). 2t. Blessed are the pure in heart (Chorus—Female Voices). 
10, Blessed is the man (Duet—Tenor and Bass). 22. I have fought a good fight (Bass Solo’, 

tt, Flee from evil (Chorus). 23. Thine for ever (Duet—Soprano & Contralto). 

12, The Pilgrims’ March. 24. The gates, the gates are open (Chorus). 


MAY BE PERFORMED FREELY EVERYWHERE, 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d. ; ditto, scarlet cloth, 3s. 6d.; choruses only, ts. 
Orchestral parts in the Press. 


LONDON: ORSBORN AND TUCKWOOD, 64, BERNERS STREET, W. 


YUM 
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Staff Notation Edition. Fifteenth Thousand. 


RUTH 


A PASTORAL CANTATA 


Words by Epwarp OxeNnrorD 


MUSIC BY 


ALFRED R. GAUL. 








wes, V 
ks Hes 


Ruth’ is a work of terling x pow 













perfect tunefulness combined with ind strength. 
composer has grasped his theme in a thoroughly none ah tic manner, 
and has produced a work which is worthy of the subject.” 
Observer. 
musiciatly this work \ will | ye 
iaul’s reputation.’ Birming 


OF all of Peers melody.""—Salishury Time 
PERFORMED IN THE TOWN HALL, 
ON TWELVE OCCASIONS. 
Vocal Score, paper cover, 2s.; ditto, paper boards, 2s. 6d.; 
The Choruses (only) in Voc ws Score : 


Tonic Sol-fa Edition, 9d. The 
id on ed ae at n 

perf rm this Car 
without further permission. 
London an d Ne w York: 


d full liberty is 















TO TE ACHE RS, SCHOOLS 

Price, complete, 2 és net; ¢ in 

‘IX SHORT AND E 
» for the Pianoforte, com _ 
Children, the compass for the ri 


BE. A. SY DE NH. _ 

A Liberal Reduction made to Teachers an 
Address, Soiae SER, Florence Villa, 

Bowes Pa N. 

London and New York Gov: 


ls 





_ 6d. net. 











. Pul } 
t Di 


SIX TWO-PART SONGS 


FOR FEMALE VOICES 
ERNEST CLAIR FORD. 


Price Two SI 





London and Ne w York 


THE SHIP' WV RECK 
(BIRMINGHAM PRIZE GLEE) 
ALFRED R. GAUL. 


Price Fourpence. 








its musical form is that of 


Bradfor 


a great 
1am | sioned religious melody acquiring force by being played in 


ral composers; none, 





BIRMINGHAM, 


cloth, 4s. 
for Musical Societies, paper 


iitous loan of Band Parts may 








ords in any programr 





ASY | bene CES, in Two Parts, 
H se of Young 








.—JANUARY I, 1889. 





CRYSTAL 
PALACE SATURDAY CONCERTS. 


BENEDICTUS 


ARRANGED FOR SMALL ORCHESTRA BY THE COMPOSER FR(¢ 
SIX PIECES FOR VIOLIN 


With Pianoforte Accompaniment 


COMPOSED BY 
A. C. 


[ PRODUCED WITH GREAT SUCCESS AT THE | 
| 
| 


MACKENZIE. 
Full Score, 5s.; 


(Op, 
Orchestral Parts, 3s. 6d.: 
| Also, as originally written for Violin Solo with Pianofoite 
oD - 
Accompaniment, ts. 6d. 





} THE DAILY TELEGRAPi 
As an exceptional case, this: movement absolutely gains 
by the change to which it has been subjected, the impas fi 


/ 
ad 


chorus, and added beauty by a rich accompaniment of 
strings, horns, and wood-wind. The audience at once pro. 
nounced the piece a success, and the composer bowed his 
thanks for sustained applause from his place in the gallery. 


STANDARD. 

Dr. Mackenzie's ‘* Benedictus ” was originally written fo: 
violin, with pianoforte accompaniment. Since then the 
author has appreciated the capabilities of the music in an 
orchestral sense, and after several attempts—this composer 
like Mendelssohn, never being satisfied at the offset—has 
written his score for a small orchestra. . So charmi 
did this piece prove that the applause was unanimous, and 
| was maintained until the composer had appeared at the end 
gallery and bowed his acknowledgment. 


DAILY NEWS. 

The remaining novelty was a brief but charming * Bene 
dictus,” originally written by Dr. A. C. Mackenzie, as one 
of a set of violin pieces which Lady Hallé last summer 
introduced to London. The pianoforte accompaniment 
has, however, now been scored for wind orchestra by the 
|composer, and the solo is given to all the violins of the 
orchestra. 

MORNING POST. 

There are beautiful harmonies accompanying the phases 
of melody, and the whole piece, which is replete with 
dignity and distinguished by originality, forms a most 
or ateful addition to orchestral répertoires 


DAILY CHRONICLE. 

The clever musician has since scored it for a small 
orchestra, assigning the violin solo to the whole of the 
violins, and providing work for the other strings, flutes, 
clarinets, bassoons, and horns, in which form it is likely to 
obtain as much popularity on the platform as the first 
setting in the salon. It is a beautiful, quietly flowing 
melody, with such an elegant accompaniment as only a 
composer of genuine taste and sympathetic nature, having 
|a perfect knowledge of the means of the instruments he 


The gratuitous loan of Orchestral Parts, as also the same arranged introduces, could place upor ae _— 


as Pianoforte Duet, may be had on ; 
London and New York: 


pplication to the Composer. 


NovELLo, Ewer and Co. 


Now ready. 


A POET’S LOVE 
(DICHTERLIEBE) 
A CYCLE OF SONGS 
WRITTEN BY 
H. HEINE 


COMPOSED FOR VOICE AND PIANOFORTE 


BY 
ROBERT SCHUMANN. 
(Op. 48.) 

Edited and Translated by Lapy MACFARREN. 


Price One Shilling and Sixpence. 
London and New York: NoveLto, Ewer and Co. 


THE OBSERVER. 
The two leading themes are in themselves beautiful, and 
| their scenic beauty is enhanced by exquisite orchestration, 
jin which the wind instruments above-named, in conjunction 
| with the violas, violoncellos, and double-basses, are happily 
}employed. ... This “ Benedictus” is likely to become 
| popular throughout the musical world. 


| THE GLOBE. 
| 





Dr. A. C. Mackenzie's new “ Benedictus”’ for violins 
| and orchestra (first public performance) is short and com- 
| paratively simple, but will add to his fame. . . . The 
‘* Benedictus is a polished gem. 


SUNDAY TIMES. 

| Dr. A. C. Mackenzie's new “ Benedictus for Orchestra,” 
a transcription of one of his ‘Six Pieces for Violin and 
Piano,” Op. 37, is a gem of melody encased in a beautiful 
instrumental setting. 
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FUST READY. 


FREDERICK CHOPIN 


AS A MAN AND MUSICIAN 


BY 


FREDERICK NIECKS. 


Ce beau génie est moins un musicien qu’une Ame qui se rend sensible—H. pe Bawzac. 
§ ] 








IN TWO VOLUMES, CLOTH GILT, PRICE TWENTY-FIVE SHILLINGS. 


WirTH A PorTRAIT, ETCHED BY H. R. ROBERTSON, AND FAC-SIMILES OF THE COMPOSER’S MS. 


My guiding principle has been to place before the reader the facts collected by me as well as the 
conclusions at which I arrived. This will enable him to see the subject in all its bearings, with all 
its pros and cons, and to draw his own conclusions, should mine not obtain his approval. 

Whatever the defects of the present volumes may be—and, no doubt, they are both great and 
many—I have laboured to the full extent of my humble abilities to group and present my material 
perspicuously, and to avoid diffuseness and rhapsody, those besetting sins of writers on music. 

My researches had for their object the whole life of Chopin and his historical, political, artistical, 
social, and personal surroundings, but they were chiefly directed to the least known and most interesting 
period of his career—his life in France, and his visits to Germany and Great Britain. My chief sources 
of information are divisible into two classes—newspapers, magazines, pamphlets, correspondences, and 
books; and conversations I held with, and letters I received from, Chopin’s pupils, friends, and 
acquaintances. 

The Chopin letters will, no doubt, be regarded as a special feature of the present biography. They 
may, I think, be called numerous, if we consider the master’s dislike to letter-writing. Ferdinand Hiller 
—whose almost unique collection of letters addressed to him by his famous friends in art and literature 
is now, and will be for years to come, under lock and key among the municipal archives at Cologne— 
allowed me to copy two letters by Chopin, one of them written conjointly with Liszt. Franchomme, too, 
granted me the privilege of copying his friend’s epistolary communications. Besides a number of letters 
that have here and there been published, I include, further, a translation of Chopin’s letters to Fontana, 
which in Karasowski’s book (i.c., the Polish edition) lose much of their value, owing to his inability to 
assign approximately correct dates to them. 

Prefixed to the first volume of the present biography the reader will find one of the portraits by 
Kwiatkowski, an etching after a charming pencil drawing in my possession, the reproduction of which 
the artist has kindly permitted. M. Kwiatkowski has portrayed Chopin frequently, and in many ways 
and under various circumstances, alive and dead. Messrs. Novello, Ewer & Co. have in their possession 
a clever water-colour drawing by Kwiatkowski of Chopin on his death-bed. A more elaborate picture by 
the same artist represents Chopin on his death-bed surrounded by his sister, the Princess Marcelline 
Czartoryska, Grzymala, the Abbé Jelowicki, and the portrayer. On page 321 of this volume will be found 
M. Charles Gavard’s opinion of two portrayals of Chopin, respectively by Clésinger and Kwiatkowski. In 
conclusion, I recall to the reader’s attention what has been said of the master’s appearance and _ its 
pictorial and literary reproductions on p. 63 of Vol. I. and pp. 1o—11 of Vol. II. 
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